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Uniq,ue, threading path

The thoughtfully positioned thread
stand and forward threading path
are easy to reach and follow.

Q Sevries

: |n+e,gvo\+Q,A bobbin windey
The on-board bobbin winder makes
it convenient to wind coordinating
bobbin threads for your projects.

jUr\iq,uQ, usev intevface
/" Machine settings and functions are
~controlled using an intuitive touch screen
~--"navigation system. :

Unigue \tension contol

A BERNINA exclusive, electronically ad-
justable and numeric. Easily adjust thread
tension and track settings for your favorite
thread types and combinations.

Erg_or\omi_cs_ :

The machine can be fully operated from
the front and it has two handwheels
(front and back).

BERNINA: Lo_r\gowM Stiteh ngulo\ﬁon
‘Master hand-guided quilting quickly with the

- assistance of the integrated BERNINA Longarm Stitch
Regulator, available on sit-down and frame models.

. The BERNINA Longarm Stitch Regulator is simple to
“activate and customizable using the machine’s touch
screen. A manual mode with no stitch regulation is also
available. :

Please call us on 1800 237 646 for your nearest Authorised Longarm stockist.

Advertised prices do not include freight & installation charges.
Your Authorised Longarm stockist will assist you with this information.



20" (50cm) sit~-down model

With 2,200 stitches per minute for freemotion quilting,
you'll finish.more quilts, more quickly than ever.

24" (60cm) frame model
20" (50cm) frame model also available

Designed, engineered and
assembled in Switzerland.

T

LED lighting along the length of

the machine and-above the needle (
illuminates the quilt for enhanced
visibility.

The adjustable handles — standard for the
Q 24 frame model, place the most frequently
used functions atyour fingertips.

The meticulously engineered longarm area provides
ample space to finish your largest quilts comfortably.
Select from a 20" or 24" platform to build the perfect
system for home or studio.

www.bernina.com/longarm

Available NOW! .

Longarm QmH-m
Aud'omahon Sgs-l-e,m

macle to creale
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___ Editor’s journal

t never occurred to me when | took

my first patchwork class that it would

ultimately end up both an obsession
and a profession. Twenty six years ago, |
went along to make a Log Cabin quilt by
machine. | wanted to make samples for a
new shop that my parents and | had opened.

COMPANION

QC No. 87 VOL.16 No.5
SEPTEMBER/OCTOBER 2017

Editor Michelle Marvig
Technical Editor Megan Fisher

We had stocked it with dress fabric and Contributors Megan Fisher,

- . . . . . Deborah Louie, Caroline Adams
quilting cottons. | was hooked from the first block. Machine piecing is still Pattern Artist Sue Cadzow of
my preferred method of construction, but due to the amount of travel that Red Pepper Graphics
| now do, hand piecing is also very important to me. DesE: :"d Artr“”°h'4kAkdELe 3‘:”93’

. . . . . PRI . otogra arl erio

The portability of English paper piecing, and the design possibilities given Styligst XbZie Mitchell

the variety of shapes, is wonderful. In this issue of Quilters Companion we Advertising

; ; ; ; P Rob Jordan (02) 9887 0359, 0411 424 196
have thr.efa projects using t.he EEP techn.lque. Katrlna.Hadjlmlchael shares Faxc: (02) 9805 0714, email: riordand
her traditional styled cushion, DArcy. It is a small project, based on Dresden universalmagazines.com.au
Plate shapes. Advertising Production Anna Cindric

Our second EPP project was inspired by the pattern repeats in the fabric. Associate Publisher Emma Perera

Jodi Godfrey designed her quilt after playing with the Romantic Rebel range

of fabrics. Her quilt, Cross Stitch, uses a newer shape, called a house. Jodi .

has fussy cut the same part of the print to create new patterns in the centre \ | ‘ \,l\JAnlversaI
of each of the blocks when the four house shapes are stitched together. The agazines

resulting “block” is like an X, and they float on a solid background, a very Chair:li':i/ji? T;:?;;ﬁ&g;s

modern approach to EPP. Chief Financial Officer  Vicky Mahadeva
The same house shape is even used by Zoe Clifton in Victorian Rose, Associate Publisher  Emma Perera
although Zoe's house shape is larger. She has combined the house shape F'nanCE&Ad"S!"'Strat."’" Manager  James Perera
) : . . irculation Director Mark Darton
with triangles and scallops, used very pretty Tilda floral fabrics and added Creative Director  Kate Podger
embroidery, appliqué and even Suffolk Puffs for an entirely different look. Editorial Production Manager  Anastasia Casey

. . , . . Marketing & Acquisitions Manager  Chelsea Peters
If you prefer to machine piece, maybe Mary Rothe’s Kaffe in Kaos is more to 98 A 9

your liking. Or, let Leslie Edwards take you on an improv journey, and make her
star and chain quilt called Constellation. We also visit Leslie in her two studios!
But, my own personal favourite quilt in this issue is Shirt Tails. | wish this

1 1 1 1 1 Quilters Companion No.87 is published by Uni | Magazines, Unit 5,
antique quilt could talk. Why did the maker start making sets of nine blocks, TS eyl e e
H Fax: (02) 9805 0714. Melb ffice, Unit 4, Level 1, 150 Albert Road,
then Change the placement and numbers Of the blOCKS? The bI‘OCk IS nOt one Szzth Melbourne Vic SEZUS.UPT\E:E ;Egl 92“?4 6A:ZeFax: (03) %g‘? 78{;30.
that | am familiar with, but it can easily be hand or machine pieced. It is an Printed by: KHL Printing Co Pte Ltd, in Singapore.
. . . . Distributed by: Network Services, (02) 9282 8777.
excellent design for using up scraps, and would even look great in Christmas NZ Distributors: Needlecraft: (0] 356 4793,
fax: (04) 355 4594,
CO[OUFS, website: www.needlecraft.co.nz
. X . . Netlink: (09) 366 9966
No matter what project you choose, or what technique, enjoy the journey. UK Distributors: Manor House Magazines:
1 i \nfo(arnanorhouserr{agazmes.co.uk
Ha ppy StItCh I ng' USA Distributors: Brewer Quilting & Sewing Supplies

Phone: 630 820 5695 / 800 676 6543

Email: infoldbrewersewing.com
i -
m’ 706%\&% Subscriptions phone 1300 303 414

This book is copyright. Apart from any fair dealing for the purpose of private study, research, criticism or review
as permitted under the Copyright Act, no part may be reproduced by any process without written permission.
Enquiries should be addressed to the publishers. The publishers believe all the information supplied in this book
to be correct at the time of printing. They are not, however, in a position to make a guarantee to this effect and
accept no liability in the event of any information proving inaccurate. Prices, addresses and phone numbers
were, after investigation, and to the best of our knowledge and belief, up to date at the time of printing, but

the shifting sands of time may change them in some cases. It is not possible for the publishers to ensure that
advertisements which appear in this publication comply with the Trade Practices Act, 1974. The responsibility
must therefore be on the person, company or advertising agency submitting the advertisements for publication.

H t . t While every endeavour has been made to ensure complete accuracy, the publishers cannot be held responsible
OW O keep 1n Ouch for any errors or omissions.

HB R B : B B *Recommended retail price
Mail: The Editor, Quilters Companion, Universal Magazines, RNAE T
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Busy Little Bees
Bag measures 13.5” x 21.5"

Pattern $11.00. Kit $41.00 includes all
fabric and trim (excludes buttons).

Flowers of Kindness

Cushion measures 15.5” x 20.5”

Pattern $11.00. Kit $41.00 includes
all fabric, buttons and trims.

PO’:SRT’/EA\E
WHATEVER ONORDESSE

WHERE-EVER OVER $100

AUSTRALIA (o] \AY

Potted Bumblebee

Bag measures 127 x 21"
Pattern $11.00. Kit $41.00 includes
e. whateverwhereever@bigpond.com all fabric, buttons and trims.

26 Fairway Close, Howlong NSW 2643
p. 02 6026 5489 m. 0428 577 957

www.whateverwhereever.com.au
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Hi Michelle,
A quick note to say congratulations on your expanding
Quilters Companion role. I'm sure that Clare will relish
having extra time with her family.

| really enjoyed the 2016 quilting tour of the USA with you,
and all the ladies (and Rodney!). The generous Amish lunch
at the Plain'n’Fancy farm put my self control to sleep (my
excuse anyway) and | impulsively bought my first ever pre-
cuts at the Quilt & Fabric shop next door. Two layer cakes
and I'm still not sure why!

Once home, | faced the “what now?” quandary.
| trawled through Quilters Companion editions, and they
provided a neat solution. | would like to say a sincere thank
you to Anne Sommerland for the directions and DVD for her
quilt using pre-cuts in QC Quilts from Pre-cut Fabrics No. 4.
Fabrics from my stash had to fill in for the Jelly Roll but | am
very happy with the end result and wanted to share the photo.
Many thanks,
Carmol Warren

We love to receive letters and photographs from Quilters Companion readers. Address your letter to: The Editor, Quilters ‘
+ Companion, Locked Bag 154, North Ryde, NSW 1670 or email your letter and photos to cadams(@universalmagazines.com.au

TABLE TOPPER PATT:E"RN

An English Paper Piecing project.
Pattemn includes the papers and
instructions to make the table topper.
Acrylic templates are available separately.
Pattern is $16.00 plus postage.
Finished size approx. 55cm square.

Available online at www.cynthiasark.com.au
or ring Cynthia on 08 8527 2120. We have a large
range of English Paper Piecing products available.




BeBe Bold

Japanese Textiles & Craft

7

Sashiko
Japanese Yarn
Dyed Fabrics
Kogin

Boro

Crochet
Patterns & Kits

Official distributor for Olympus Thread
products including sashiko, kogin & crochet
Wholesale enquiries welcome

& Premium Japanese imported textiles www.bebebold.com
: . . . shop online
& In-house & Japanese designs with English translations & inpth e studio

& Most extensive range of sashiko products in Australia Tues-Fri 9am-5pm

02 6621 9188
contact@bebebold.com

& We offer workshops and retreats and travel to major craft shows



Keep your pins tidy with this handy pin caddy.

The cut-out in the middle makes it easier to pick up
your pins, with the magnet aligning the pins through the
middle. The cover also keeps the pins tidy when you go to

class. Available in three cute colours and made
by Clover.

This page is devoted to bringing you all the ‘
trusted old favourites and new tools on the
patchwork and quilting market.
{?23 )~ This is not a new tool,

i L but a new and improved
’m applicator. Designed by
e — Pauline Rogers, the two-way
applicator features a nozzle
on one end for small glue
dots and a wider “brush”
end for smearing the glue
for different projects.
No more clogged nozzles!
; Available from Pauline’s
! Quilters World at
- pgw.com.au

There are many thread cutters on the market that
are suitable for crafters who stay at home or travel,
a% but the new Thread Cutterz is a must-have! It's a
& . stylish ring with a plastic curved top covering the
| blades and is adjustable through the use of Velcro.
Available from punchwithjudy.com.au

For those who love to make fusible appliqué, a new product! ‘

This non-stick mat is a white mesh encased in silicon. The silicon -

provides the non-stick, and the mesh allows you to see through to

build your multi-pieced appliqué designs. It is very flexible and can

even be washed in a dishwasher! Several sizes are available from
Wiatomo Sew Worms at waitomosewworms(@gmail.com

10



LILY LANE

O PATCHWORK & QUILTING @

Latest fabrics ¢ Block of the month ¢ Books and patterns ¢ Prompt mail order is our specialty

ﬁ R *‘ e w“‘ ‘-‘.‘
) _ > e VO el it YN
— Y v T 3;.;;1.,?'...\.;5’.).&;&:“-3

3 Carpenter St, Lakes Entrance, VIC 3909 | 26-28 Prince St, Rosedale VIC 3847 P: 03 5199 2777 E: jennifer@lilylane.com.au www.[i@(ana.com.au 000




MODULAR 860 SEWING CABINET

Our newest Modular sewing cabinet comes
with an electric lifter, which can be preset
in three different positions!

The cabinet also has a very large cut-out
of 777mm wide X 367mm depth for some
. of the larger machines on the market!
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MODULAR OVERLOCKER CABINET

The new Horn Modular Overlocker cabinet is
now available! The slide out drawer unit
can be built so you can have it left
or right of your sewing cabinet.
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The Overlocker cabinet is very compact
when closed, only 650mm wide
and 600mm deepl!




o Gallery. .

Quilt)) est 2017

The annual exhibition of the West Australian Quilter’s Association.
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Best of Show, First, Mainly Appliqué: Professional,

Best Longarm Machine Quilting Custom
Bird is the Word
Tracey Barelli

14



Runner-up Best of Show,
First, Pictorial Quilts: Open

Gorgeous Girl
Megan Byrne

First, Small Quilts:

Amateur
On the Way to Notre Dame
Sharon Brown

First, Small
Quilts:

Professional
Trash and
Treasure

Hilary Arber

15



o Gallery. .

First, Traditional: Amateur, First, Theme: “A New Heart”:

Bernina Amateur Encouragement Professional
Glacier Star Healed
Robyn Freeman Margaret Smith

Best Use

of Colour
Flight of
Fancy
Philippa
Thomas

16



First, Theme: “A New Heart”:

Amateur
Water On My Heart
Frances Schifferli

Water On My Heart ... the story of the Kirkham
bougainvillea. In the ghost town of Siberia, 80km north-
west of Kalgoorlie, survives a bougainvillea, planted in
1903 by Mabel Kirkham in memory of her newborn son.
Her plea was that “this bush must never die as my heart
is buried beneath it”. Since 2002, tourists and locals have
visited, watered the plant and left poignant messages in
the memorial book. “We remember and have poured
water on your heart.” They have left stones and items
fossicked from the site to say they have been there.

First, Modern Quilts: Professional First, Collaborative Quilts
Wrapped in Happiness Improv with Geometry
Jan Rowe Meg Cowey

17



Retaining the Tradition,

Third, Traditional: Professional
1930s Mixed Plate aka ‘The Quilt from Hell’
Shelia Pye

Best Domestic Machine Quilting,
Second, Pictorial Quilts: Open

Gums and Wattles
Elizabeth Humphreys

First, Mainly
Appliqué: Amateur,
The Val Meyerink
Trophy for Best Needle
Turned Appliqué and
Hand Quilting

My Kaffe Basket

Jenny-Lee Christison



brother

at yourside

INTRODUCING,THE
& e 2
Experience a new standard of industry

innovation with luxury in every detail.
Find your local dealer at www.brother.com.au to test

drive this extraordinary machine today.

Innowvis

NATIONAL

BROTHER INSPIRES n Lr @ BREAST CANCER

For inspiration, projects, tutorials, articles and a calendar of what’s on, please

visit our sewing and craft community portal at brother.com.au/brotherinspires /brotheraustralia /brotherau
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with Leslie Edwards

Leslie Edwards may just become the most envied quilter in all of Australia,
with not one, but two studios.

By Caroline Adams
Photography Craig Parker and Glen Edwards



rowing up in the USA,
Leslie began her stitching
journey at the very young
age of eight when her
mother taught her embroidery. “At 10,
she sent me to a sewing class in the
summer to learn how to make clothing.
Both embroidery and sewing clothes
became an important part of my life,
until | discovered quilting. When | look
back on it now, | see that mum made
us learn to sew so that she didn’t have
to make our clothes!” recalls Leslie.

A trip through East Africa as a young
woman is what kindled an interest in
quilting for Leslie; she had never tried
the craft previously. This trip saw her
stay in Africa until her funds ran out
after nearly five-and-a-half months.
The journey really ignited her passion
for African history, culture — and fabric
— and she is still passionate about
those things today.

Her stash expanded radically during
another trip through West Africa. “The
colours and patterns on the African wax
fabric were so luscious | couldn’t resist
them, and | came home with over 80
yards of fabric,” she remembers. It was
on this trip through West Africa where
another love of Leslie’s life appeared,
in the form of her Australian husband
Glen. Within a year they were married

and Leslie — and her stash — moved to
Melbourne. That was 25 years ago.

This exciting time in Leslie’s life
was also when her passion for quilting
really began. “My first quilt was all
hand-sewn. | didn’t know much about
rotary cutting and all of the quick
techniques one could use. Shortly after
that first class, | took a block of the
month class with Julie Wallace at her
barn. That hooked me as | learnt how to
paper piece, rotary cut, and use quick
piecing techniques.

“In some ways my style has changed
and in some ways it is still the same.
The thing that drew me to quilting

— African fabric — has remained

a passion and | use a lot of colour

in my quilts,” says Leslie. “I have,
however, become more intuitive and
improvisational in my technique. | am
also passionate about creating my own
textiles through various types of dyeing,
painting, printing etc.”

Leslie, Glen and their two cheeky cats,
Coco and Ruby, live in the Melbourne
suburb of Kensington in a three-story
townhouse. “My husband is very patient
as | take up most of the third-storey loft
space with my quilting. My Sweet Sixteen
lives in this studio so all of my serious
quilting is done here,” she explains.

21



Her second studio is at their holiday
house, which they built with their own
hands in Mansfield, Victoria (the High
Country). Leslie tells me that Glen
built most of the house by himself, and
that he would educate himself on the
required building techniques along the
way. Glen closed in the area between
the large garage and the house to
create Leslie’s studio.

“I'm so fortunate to have two studios
and it's all due to having the best
husband in the world,” enthuses Leslie.
“He built my studio to give me a creative
space where | could hang my quilts and
scatter all of my creativity around me.

22

Mansfield is where | do all of my textile
creation, as | have access to seven acres
of land to mess around with, although
most of my stash lives in my Kensington
studio. When we go to Mansfield
| usually take a few project boxes
along to work on, but | do sometimes
miss having my stash travel with me.
Fortunately, if | am desperate enough for
a colour, | can step outside and make it.”
Leslie is in her studio almost daily.
Time will vary depending on other
commitments, but a typical day will see
her spending five to six hours quilting
and maybe two hours on something
quilting related, whether it be writing

or social media. Both studios have

a Bernina sewing machine, a large
cutting table, iron and ironing board
and a design wall made by her husband
to her specifications.

“I have my work on the walls of my
studios to remind me of my journey. In
Kensington, | also have a large piece
of African fabric stretched across a
frame. It is one of two pieces | couldn’t
bear to cut.”

Having this studio in Mansfield also
allows Leslie to study, practise and
teach another of her passions, textile
arts, in particular eco-dyeing. Her love
of the outdoors also plays a big part



in this. “In particular, colour in the
outdoors is a huge influence. | have
become heavily involved in eco-dyeing,
which transfers the natural colour of
plant material onto fabric,” she adds.

The Mansfield studio allows Leslie
the space to spread out and get messy
with her fabric dyeing, with large sinks
and a small water tank at her disposal.
She spent many years reading about
fabric dyeing, then decided to just start
doing it. She began experimenting with
different processes and now prefers ice
dyeing with Procion powders, low- and
high-immersion dyeing and, most of all,
eco-dyeing. Her eco-dyeing “is so much
fun as | can source from the property”.
Leslie has become an avid leaf collector
and uses leaves to print with.

She first wets the silk or wool with
a vinegar solution, dips the leaves
in an iron solution, lays them on the
fabric, rolls it up and steams it. This
gives beautiful shapes and colours of
the leaves. Different types of leaves,
dead or alive leaves or even young or
old leaves produce such a different
outcome. For instance, young eucalypt
leaves, picked from the tree, add a rust
colour, while old eucalypt leaves give
a gray, almost black look. Autumn and
spring are best for finding the right
leaves, but Leslie suggests freezing the
leaves until you are ready to use them.

On the property, Leslie and Glen
have planted a berry patch where
the leaves are for dyeing and the
berries for eating. But plans are afoot
for planting a garden especially for
dyeing purposes. Leslie intends to
grow rhubarb, dahlias, St John’s Wort,
golden grevilleas and even peonies,
purely for their dyeing possibilities.

Leslie runs workshops from this
studio specifically in eco-dyeing. “In

my workshops, | take the group around
my seven acres to collect material for
their pieces. They always seem to find
something | haven't seen,” explains
Leslie. Her next workshops are in October,
November and in February, when it's not
so cold at the property. Students use silk
to make a scarf, or perhaps dye a piece of
raw silk for a wallhanging.

So has being able to dye fabric any
colour you want stopped Leslie buying
fabric? “Unfortunately no — | still buy
heaps of fabric. It's something of an
illness!” she admits. Her favourite
colour, mustard, is quite difficult to
achieve with eco-dyeing but she is still
experimenting. Mustard is used in most
of her quilts: “Can’t quilt without it!” she
says adamantly.

Leslie’s adds that her stash is full
of colour. “I still have yards of African
fabric left over from my time in West
Africa. | also import it to sell when |
do markets at quilting events. Since |
started making my own textiles, | also
have stacks of hand-dyed fabric.”
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Leslie’s love of African wax print
fabric sees her selling fabric that she
has imported from The Netherlands
in fat-quarter, half-yard and one-
yard lengths, perfect quantities for
quilters. She also sells her own
textiles, which she has ice-dyed.
Leslie speaks at quilt shows and
events, mostly about her journey.
She also talks about her beloved
African prints and the history of
these textiles; with a major in African
history, Leslie is very knowledgeable
about this subject.

Leslie attends regular quilt expos
and has recently attended QuiltCon.

“I thought the show was a little
disappointing,” she says, “in that
there were not a great number of
vendors compared with other shows

| have attended in America.” She will
be going back to America in October
to attend the Houston Market and
Festival. Turtle Hand Batik (hand-dyed
Malaysian batiks) is featuring her
quilt patterns using their fabric and
Leslie will be at their stall to answer
questions. She is currently working
on a commission for the company and
doing an improvisational piece to be

24

shown at their stand in Houston. “l am
also hand-stitching an eco-dyed piece
to sell at an upcoming market. | have a
new pattern on the Sweet Sixteen and
just for my own pleasure, | am working
on a red quilt using some silk pieces

| bought a few years ago,” she adds.
Leslie always has several things going
at once as she is not a quilter who can
work on one project at a time. Her mind
is much too full for that.

She has also been president of the
Patchworkers and Quilters’” Guild of
Victoria for the past two years — “a
lovely group of ladies; | enjoy being a

part of their community. Since | became
active with the committee, we have
started an art group, which meets
once a month to explore different art
techniques. | have made a small group
of close friends that | am very grateful
for. We speak and meet frequently.”
Leslie is certainly a very busy quilter,
and also a very lucky one!

You can see more of Leslie’s work on

her website www.quiltingfabrications.
com, Instagram: quiltingfabrications

and she can be contacted by email at
quiltingfabricationsfdgmail.com.



Two of our past
Mystery Quilts

‘Little House’ quilt (bottom)
and ‘Prairie Star’ quilt
(left) are now available

as patterns. Both are
stunning quilts with many
different techniques.

Priced at $25 each plus p&h.

1525 Frankston-Flinders Road Tyabb 3913 ¢ Ph/Fax: +61 3 5977 3332 ¢ Email: query@magicpatchquilting.com.au
www.magicpatchquilting.com.au



Palm Beach Quilting

Victoria’s largest supplier of
wide backing fabrics.

Maureen Miller established @ palm beach quilting 10 years ago, and
has been trading out of the Carrum Downs, Victoria premises since 2012,
@ palm beach quilting operates two long arm quilting machines, an
APQS Millennium and a Nolting Pro Series 24 with both machines being fully
computerised. Classes are held on a regular basis and led by experienced
teachers, with bookings for the classes being filled shortly after they are
advertised in the newsletter and website. @ palm beach quilting are
Victoria’s largest supplier of wide back fabrics and have an extensive
range of fabrics, threads, patterns, kits, bags and accessories.

Visit the Online Store and subscribe to the Newsletter.
You can also follow us on Facebook and Instagram.

www.palmbeachquilfing.com.au

Unit 7, 2 Industry Boulevard, Carrum Downs VIC 3201 (cnr Colemans Rd & Industry Boulevard)
Ph: (03) 9775 1601 » Mob: 0411 694 911 « Fax: (03) 9775 1201 * Email: maureen@palmbeachquilting.com.au



MODERN FABRICS

t@: stock modern fabrics such as Fancywork, Sweetness by Monda, Stonehouse
Garden, Forest Fables, and these beautiful prints from Cotton + Steel.
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NOVELTY PRINTS

‘-/E‘_"'l;’ have available a large variety of novelty fabric collections and panel prints including Bulldozer
& Forest Friends to Harley Davidson motorbikes, Christmnas scenes and Coca Cola prints.

WIDEBACKS

1@3 stock over 300 widebacks, you will find plains, prints, batiks and flannels. 108” - 110” premium 100% cotton Wideback fabrics.

@ palm beach quilting are offering a 10% DISCOUNT for all Online Store
purchasers during September and October 2017, provided you mention
this article when you place your order online at:

Unit 7, 2 Industry Boulevard, Carrum Downs VIC 3201 (cnr Colemans Rd & Industry Boulevard) Technigque of the
Ph: (03) 9775 1601 » Mob: 0411 694911 « Fax: (03) 9775 1201 e o

Email: maureen@palmbeachquilting.com.au www.palmbeachquilting.com.au Quiltworx Certified Shop.
/7

s,

palm beach quilting is a certified Quiltworx shop, and holds an extensive stock L.
of high quality materials, wide backing fabrics, patterns, kits and accessories.
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Inspiration comes from many different places. On a clear night in the
Victorian High Country, the stars are everywhere. There are bright stars,
dim stars and the Milky Way. First-time contributor to Quilters Companion,
Leslie Edwards, tried to capture the essence of that experience in this
fantastic stash-busting design. Her friend Janine Winchcombe raided her
stash to make the lighter version. Good contrast is the key to success.

Finished size: 169cm x 181cm (66Y2in x 51Y2in)
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Materials

« 60cm (%yd) black tone-on-tone print fabric (star
block backgrounds)

< Nine fat quarters of black tone-on-tone print
fabrics (pieced background) — see Note

% 20cm (Vayd) each of three tone-on-tone print
fabrics (star points and background highlights) —
Leslie used teal, yellow and lime green in
her quilt

« Six or seven fat quarters of print fabrics
to coordinate with the star-point fabrics
(background highlights]

< 45cm (Vzyd) yellow tone-on-tone print fabric
(binding]

% 3m (3%yd) backing fabric

% Batting at least 185cm x 146cm (73in x 57in)

% Rotary cutter, ruler and mat

% Sewing machine with Yin foot

¢ General sewing supplies

Note: If you have standard 20cm (%yd) cuts, rather
than fat quarters, for the pieced-background fabrics,
by all means use them, but you will probably find
that you need 10 or 11, rather than just nine.

www.quilterscompanion.wordpress.com
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Diagram 1

Cut the fabric

From the 40cm (Yayd) length of black tone-on-

tone print fabric, cut:

< three strips, 4'%in x width of fabric.

Cross cut them to yield 24 squares, 4'zin
(background of large star blocks)

« two strips, 1%2in x width of fabric. Cross
cut them to yield 40 squares, 1%zin
(background of small star blocks)

From the remainder of the 40cm ("ayd)

length of black tone-on-tone print fabric and

the nine fat quarters of black tone-on-tone

print fabrics, cut:

< 208 squares, 3%2in

< nine squares, 6'%in

< 40 rectangles, 2in x 3'%in

< four rectangles, 3'%in x 6%in

From each of the three tone-on-tone print

fabrics for the star points, cut:

< four rectangles approximately 6in x 4in
(star points for large stars). The star
points are made freeform, so include
some variation in the size of these
rectangles. Cross cut each rectangle
in half across the diagonal; cut two
rectangles of each fabric from the top
left to the bottom right and the other
two rectangles from the top right to
the bottom left, as shown in Diagram 1.
Again, make these cuts in a somewhat
imprecise/wonky way rather than exactly
through the corners of the rectangles

« two squares, 3%in (highlights)

From the remainder of one of the three tone-on-

tone print fabrics for the star points, cut:

< 20 rectangles approximately 1%in x 2%in
(star points for small stars). Cross cut each
rectangle in half across the diagonal as you
did for the points of the large stars, cutting
10 in one direction and the other 10 in the
other direction

From the fat quarters of coordinating print

fabrics, cut:

< three squares, 4%in (centre of large stars)

« five squares, 1%4in (centre of small stars)

% 43 squares, 3% (highlights)

From the yellow tone-on-tone print fabric, cut:

% six strips, 2%in x width of fabric (binding)






Diagram 2

Make the star blocks

1
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To make the points for one large star, you will need
four squares, 4'%in of black tone-on-tone print fabric,
four wonky triangles cut in one direction and four cut
in the other direction.

Lay a triangle, right sides together, on a black square,
as shown in Diagram 2. The position and angle can
vary a little — the only thing that's important is that
once the patches have been sewn together and the
triangle is folded over so that it is right side up, it must
cover the bottom left corner of the black square. Stitch
itin place. Turn the triangle over and press.

Repeat Step 2 with a triangle that's been cut in the
other direction. See Diagram 3.

Turn the unit over so the black square is uppermost.
You will be looking at its wrong side. Trim the
overhanging star-point fabric even with the raw edges
of the square so that the unit measures 4'%in square.
Repeat Steps 2-4 to make a total of four star-point
units. Lay them out with a 4'%in square of print fabric
and four more 4'2in squares of black print fabric in
three rows, as shown in the Large Star Block Layout
Diagram. Sew the units in each row together; press
seams away from the star points. Then join the

rows, carefully matching seams. Your blocks should
measure 12'%in square from raw edge to raw edge.
Repeat Steps 1-5 to make another two large star
blocks using the other two tone-on-tone print fabrics.
Then repeat the steps to make five small star

blocks using the triangles cut from the 1%in x 2'%in
rectangles and 1%in squares of background fabric and
print fabric for the centre square. Trim the star-point
units to 1%in square. Your blocks should measure
3'in square from raw edge to raw edge.

v

Diagram 3

Large Star Block Layout Diagram




The Quilters' Store
The Embroiderers' Store

This quilt features various aliens, rocket ships, stars, UFQO’s, the atomic symbol and moons created
in a whimsical style that will tickle the imagination of our young science fiction fans everywherel!
Size 150cm x 200cm or 60” x 78”.

Kit contains all fabric and instructions for quilt top and binding.

Backing and batting can be supplied on request.

$129.50 + p&h
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fa C eb o Ok Or please contact: The Quilters’ Store, The Embroiderers’ Store,
Shop 4, 286 Evans Road, Salisbury Qld 4107 Phone: (07) 3875 1700 Email: quilts@tges.com.au
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Quilt Assembly Diagram

. 3'%in square [ 2in x 3%in 3'%in x 6'%in
background fabric background fabric background fabric

6'%in square 3'in square
background fabric tone-on-tone print fabric
(various colours)

Key



Janine Winchcombe’s lighter version
of Leslie Edwards’ Constellation

Assemble the quilt

1

The quilt is assembled in 17 columns of patches
and blocks. They are sewn into units, which are
joined in sections, which are then joined to
complete the quilt.

2 Lay out the patches and star blocks on a design wall,
referring to the Quilt Assembly Diagram and key.

3 When you have an array of colours and prints that
you like, sew the patches together as indicated
in the diagram.

Finish the quilt

1  Cut the backing fabric into two equal lengths, remove

the selvedges and sew the two pieces together, side by
side. Press the seam open.

2 The quilt top, backing and batting are ready for a long-
arm quilting machine as they are. If you're doing the
quilting yourself, follow the instructions for Preparing
the Quilt Sandwich in Basics on page 150 to pin or
baste the quilt top, batting and backing together.

3 Quilt as desired. Leslie’s quilt was machine quilted in
gold metallic thread in a large looping meander pattern.

4 Trim the excess backing fabric and batting Yin outside
the edge of the quilt top.

5 Follow the instructions in Binding the Quilt in Basics
on page 150 to bind the quilt with the six 2%zin strips of
yellow tone-on-tone print fabric.

For contact details for Leslie Edwards, see the Stockists
and Contacts list.
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This antique quilt, owned by Kerrin Pratt, has
120 star blocks. The maker appears to have
started making them in sets of nine stars,
then either the fabric ran out, she got bored
or someone else finished the quilt. What
happened will remain a mystery, but the result
is an asymmetrical layout of the star blocks
within the quilt. How quirky and what a great
design for using up scraps and leftovers.

Finished size: 202cm x 181.5¢cm
(79Yein x 71%zin)

Finished block size: 6in square
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Materials

+ 4.8m (5%yd) double pink tone-on-tone
print fabric (background)

< 40cm ('2yd) each of six brown print fabrics
(star block sets])

«» 40cm (Y2yd) each of six light shirting print fabrics
(star block sets)

< An assortment of print fabrics to total about 2.2m
(2V4yd) — half of the assortment should be lighter-value
and half darker-value fabrics (individual stars blocks)

Cut the fabric

1  Trace each of the three shapes, A-C, printed on the
Pattern Sheet onto template plastic, label them and
cut them out on the traced lines. These templates do
not include seam allowances.

2  To use the templates, lay them face down on the wrong
side of the fabric and trace around them with a pencil
or fine fabric-marking pen. To trace C-reversed shapes,
flip the template over so that it is right side up on the
wrong side of the fabric before tracing around it. Draw
the single (C) and double (C reversed) registration marks

38

% 50cm (%yd) brown check print fabric (binding)

% 4.4m (47yd) backing fabric

< Batting at least 220cm x 200cm (85in x 76in)

< Template plastic and permanent-marking pen

< Pencil or fine fabric-marking pen

< Fine thread in a neutral colour

< Rotary cutter, ruler and mat

< Sewing machine

< General sewing supplies
www.quilterscompanion.wordpress.com

on the appropriate edges of the shapes as shown on the
Pattern Sheet. Cut the shapes out 'in by eye outside the
traced line. The traced lines will be the stitching lines.

From the double pink print fabric, cut:

« 30 strips, 2%:in x width of fabric (blocks). Cross cut them
toyield 480 squares, 2%in. Centre Template A on each
square, trace around it and cut the shape out "in by eye
outside the two angled edges, as shown in Diagram 1

< 37 strips, 1%in x width of fabric (blocks). Centre
Template B between the two long edges of these strips
and trace around it. Cut the shape out %in by eye



4 :

A atslgmeT
Diagram 1
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Diagram 2

outside the two angled edges. Rotate the template 180
degrees to trace the next shape, as shown in Diagram
2, for the most efficient use of the fabric. You need to
trace and cut 480 Template B.

< four strips, 6in x width of fabric (left and right border)

+ four strips, 4in x width of fabric (top and bottom border]

From each of the six brown print fabrics, cut:

< 54 Template C — leave %2in between shapes as you
trace them so that you can cut them out "in outside
the traced lines

From each of the six light shirting print fabrics, cut:

“ 54 Template C reversed — leaving %zin between them
in the same manner

From the remainder of the assorted print fabrics, cut:

< 66 sets of four Template C shapes all cut from the
same dark-value fabric

% 66 sets of four Template C reversed shapes all cut
from the same light-value fabric

From the brown check fabric, cut:

< Eight strips, 2%2in x width of fabric (binding)

Make the Star Blocks

1  To make a star block choose:
<« four pink A shapes
<« four pink B shapes
« four brown or dark C shapes all cut from
the same fabric
« four shirting print or light C-reversed shapes
all cut from the same fabric.
2  Lay out the patches for the block, referring
to the Star Block Layout Diagram.
3 Begin assembling the block by
matching each C shape with a
C-reversed shape, right sides
together. Sew them together on
one long edge, starting in the
centre and stitching on the traced
line. Do not stitch into the seam
allowance at the outer tip of this
seam. See Diagram 3. Backstitch
to secure the stitching. Diagram 3

AUSTRALASIA'S NO.1

The ‘szmbof(‘zf/w%&

is coming to your
place in 2017

|

@ ADELAIDE: September 21 — 24
Goyder Pavilion, Adelaide Showground

Featuring: international and local quilts:

e My Corner of the World by SAQA

e Best of Australia quilts

e Riverlea’s Japan Club Exhibition

* AQC Challenge: Made in Australia: Flora & Fauna

Purnululu #7 by Alison Schwabe, Uruguay ~ Hello Possums by Wendy Carman, SA

| TS
BRISBANE: October 4 - 8
Brisbane Exhibition Centre, South Bank
Featuring: one of Australia’s largest quilt shows:
¢ Queensland Quilters’ Quilt Show of
members’ quilts, 19 categories. eemland
The 2017 theme is Circle. jlt Show

® AQC Challenge: Made in Australia: Flora & Fauna
® Best of Australia quilts

Ochetellus Wedding March
by Lucy Carroll, QLD

craftevents.com.au

Modern Movement by
Rachelle Denneny, SA




C reversed

C reversed

Star Block Layout Diagram

Diagram 4

Sew an A shape to the outer edges of each C/C-reversed
pair from Step 3. Match the double registration marks
on one edge of the A shape with those on the edge of the
C-reversed shape. Begin stitching from the outer edge
of the shapes and sew towards the centre. Stop at the
end of the traced line, pivot, then sew along the adjacent
traced line back to the outer edge, matching the single
registration mark on the edge of the A shape with the
mark on the edge of the C shape. See Diagram 4. Press
the seam towards the pink A shape.

Join pairs of units you made in Step 4, starting from
the centre and stitching on the traced line, stopping at
the end of the traced line.

Sew a B triangle between each of the units you made
in Step 5 using the same method as you used to sew
the A shapes — starting from the outer edge, only
stitching to the end of the traced line where the C and
C-reversed shapes meet, before pivoting and stitching
back to the outer edge.

Join the two halves of the block and sew the remaining
two B triangles to its edges to complete the block. It
should measure 6%in square from raw edge to raw edge.
Repeat Steps 1-7 to make a total of 120 star blocks.
You will have six sets of nine blocks all made from

the same fabrics and 66 blocks made from the
assortment of fabrics.

Assemble the quilt

1

Lay out the blocks in 12 rows of 10 blocks each. Refer
to the photograph of Kerrin’s quilt if you wish to achieve
the same pattern with the six sets of nine matching
blocks; otherwise, just arrange them as you wish.

Sew the blocks in each row together. Kerrin
recommends pressing these seams open to help
manage the bulkiness of these seams.

Sew the rows together, carefully matching seams.
Again, press these seams open.

Add the border

1

Measure your quilt vertically through the centre. Sew
6in strips of pink fabric together, end to end, in pairs
to make two long strips. Trim each of them to the
same length as your quilt. Sew the strips to the left
and right edges of the quilt. Press seams outwards.
Measure your quilt horizontally through the centre.
Sew the 4in strips of pink fabric together, end to end,
in pairs to make two long strips. Trim each of them to
the same width as your quilt. Sew them to the top and
bottom edges of the quilt and press seams outwards.

Finish the quilt

1

Cut the backing fabric into two equal lengths, remove
the selvedges and sew the two pieces together, side
by side. Press the seam open.

The quilt top, backing and batting are ready for a long-
arm quilting machine as they are. If you're doing the
quilting yourself, follow the instructions for Preparing
the Quilt Sandwich in Basics on page 150 to pin or
baste the quilt top, batting and backing together.

Quilt as desired. Kerrin's quilt was hand quilted with
echo quilting inside each of the star shapes and a grid
in the pink background.

Trim the excess backing fabric and batting Yin outside
the edge of the quilt top.

Follow the instructions in Binding the Quilt in Basics
on page 150 to bind the quilt with the eight 2%in strips
of brown check fabric.




Lots of blenders Color Movement from Kona Bay and New Grunge from Moda. $24 per metre.
Look at these new panels $28 each and the crocodiles designed by Nutex especially for us.

Shops 2 & 3,53 Alawa Cres. ALAWA NT 0810 p. (08) 8948 0691 f. (08) 8948 0694 e. dragonfabric@bigpond.com




42

Adimost Aanish

The Amish are famous for using solid fabrics in their stunning quilt
designs. Linda Haigh, from McLaren Vale, SA, was similarly inspired by the
elegance of the solid fabrics. She added pizzazz by shading her colours and
incorporating a Dresden Fan border. Will you play with solid or print fabrics
for this quilt?

Finished size: 165c¢m (65in) square
Finished block size: 8in square
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Materials

% 4.2m (4%yd) solid light tan fabric (background)

% 50cm (%yd) each of six solid fabrics in browns, greys
and green/greys (blocks and Dresden Fans)

% 60cm (%yd) solid dark brown fabric (Dresden
Fans and binding)

< 3.7m (4yd) backing fabric

+% Batting at least 180cm (72in) square

< Water-soluble appliqué paper (optional] — see Note

< Milliner’s/straw needle in size 10 or 11

« Fine thread in a neutral colour

< Water-soluble fabric-basting glue
«» Rotary cutter, ruler and mat

< Sewing machine

< General sewing supplies

Note: Linda used appliqué paper for the Dresden Fans in the
border of the quilt. It is left behind the shapes as they are
stitched to the background fabric and breaks down when the
quilt is washed. However, the quilt lends itself to a variety of
other methods for making the Fans — adapt the instructions
to suit your preferred approach.
www.quilterscompanion.wordpress.com



Cut the fabric

From the solid light tan fabric, cut:

< six strips, 1%in x width of fabric. Cross cut them to yield 144
squares, 1'%in (A)

< nine strips, 2'2in x width of fabric. Cross cut them to yield 144
squares, 2'%in (B)

< seven strips, 3%in x width of fabric. Cross cut them to yield 72
squares, 3%in (C)

< 11 strips, 2%in x width of fabric. Cross cut them to yield 288
rectangles, 1%in x 2%in (D)

< two strips, 8%in x width of fabric. Cross cut them to yield 30
rectangles, 2in x 8%zin (vertical sashings)

« seven strips, 2in x width of fabric (horizontal sashings)

<« eight strips, 5in x width of fabric. Trim each strip to measure
5in x 30in (border). From the leftover pieces, cut a total of four
squares, 5in (border corners)

From each of the six solid fabrics for the blocks, cut:

<« one strip, 4%in x width of fabric. Cross cut it to yield six
squares, 4%in (E). Trim the remainder of the strip to 3%in,
and cross cut it to yield four squares, 3%in (F)

< one strip, 3%in x width of fabric. Cross cut it to yield another
eight squares, 3%in (F), making 12 in all

< two strips, 1%2in x width of fabric. Cross cut them to yield 48
squares, 1"%in (G)

From the solid dark brown fabric, cut:

< seven strips, 2%in x width of fabric (binding)

Make the Wheel of Fortune blocks

1 You will have cut sufficient patches from each of the solid
fabrics to make six blocks. To make one block, you will need:

From the tan background fabric:
< four 1%in A squares, four 2'%in B squares, two 3%in

C squares and eight 1%in x 2'2in D rectangles

From the block fabric:
< one 4%in E square, two 3%in F squares and eight

1%in G squares.

2  Rule adiagonal pencil line from corner to corner on the
wrong side of the four background A squares. Pin these
squares, right sides together, to the corners of the E
square, as shown in Diagram 1.

3 Sew on the lines. Trim the corners %in away from the
stitching and press the triangles over so they are right
side up. Your block should measure 4'in square from
raw edge to raw edge.

4 Rule a diagonal pencil line on the wrong side of the two
background C squares. Pair each of them, right sides
together, with an F square and sew a scant %in either side
of the ruled line. Cut along the marked lines and press the
pieced squares open.

5  Onthe wrong side of two of these pieced squares, rule
a diagonal line from corner to corner perpendicular to
the seam. Pair each marked square with an unmarked
one: the seams should lie one on top of the other, and
the background triangles in the upper square should be

Diagram 2
Diagram 1
A //
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Diagram 3 Diagram 4

facing the block fabric triangles in the lower one. Sew %in
either side of the marked line, as shown in Diagram 2. Cut
along the ruled line to yield two Hourglass blocks — four
in all. Press. They should measure 2"%zin square from raw
edge to raw edge.

Rule a diagonal pencil line from corner to corner on the
wrong side of the eight G squares. Pin four of them to a
background D rectangle as shown in Diagram 3. Sew on
the line, trim the corner Y%in away from the stitching and
press the triangles over. This unit should measure 1%in x
2%in from raw edge to raw edge.

Pin the remaining four G squares to the remaining four
background D rectangles — but this time position them
as shown in Diagram 4. Repeat the process from Step 6 to
stitch, trim and press them.
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Wheel of Fortune Block Layout Diagram

Diagram 5

8 Lay out all the units you've made as shown in the Wheel

of Fortune Block Layout Diagram. Begin assembling

the block by sewing the G+D units from Steps 6 and 7 to

opposite sides of each Hourglass block. Then sew the

units and patches in each row together and join the rows.
Your block should measure 8'%in square, from raw edge

to raw edge.

9  Repeat Steps 1-8 to make six blocks from each solid fabric

— 36 blocks in all.
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Assemble the quilt centre

1

Lay out your blocks in six rows of six blocks each, leaving a
2in space between them. Rearrange them until you have an
array of colours that you like. Linda organised her blocks to
create diagonal rows of colour.

Add a 2in x 8'%in background sashing strip between the
blocks in each row. Join the sashing strips and blocks

in each row together. Press seams towards the sashing
strips. Your rows should measure 8%in x 56in from raw
edge to raw edge.

Join the seven 2in strips of background fabric cut for the
horizontal sashings together, end to end, to make one long
strip. Cross cut it to yield five strips, 2in x 56in. Add these
sashings to your layout, inserting them between rows of
blocks. Join the rows of blocks and the horizontal sashings
together to complete the quilt centre. Press the seams
towards the sashings.

Make the Dresden Fans

1

Trace the blade and circle shapes from the Pattern Sheet
onto the matte side of the appliqué paper using a pencil.
You need to trace 180 blades and 24 circles. Cut them out
on the traced lines.

Iron the shapes, shiny side down, on the wrong side of the
fabrics you've chosen for them. When fusing more than
one shape to the same fabric, leave at least 'in between
them. For her Dresden Fan, Linda used a mix of all the
fabrics that she’d made blocks from and the fabric she
chose for the binding. Cut the shapes out of fabric about
Y4in by eye outside the edge of the appliqué paper.

Run a line of fabric-basting glue around the edge of the
paper shape, then turn the edge of the fabric over onto it.
Lay out the blades in 20 sets of six blades and 12 sets of
three blades, as shown in Diagram 5.

When you have an array of colours for each set that you
like, sew them together. To do this, match adjoining blades,
right sides together, and join them along one long edge.
Begin with a knot concealed in the seam allowance and
whip stitch the edges together with small, fine stitches that
catch only the very edge of the fabrics. Linda recommends
aiming for 16 stitches to the inch. After joining the first pair
of blades, continue in the same manner to join additional
blades to one edge of the set until you a complete set of six
or three.

Gently release the turned-under seam allowance of each
blade at the left and right edges of each set — open it out
and press to flatten it.

Add the border

1
2

Join the eight 5in x 30in strips of background fabric
together in pairs to make four strips, 5in x 59%in.

Lay a strip next to one edge of the quilt, with an equal
amount overhanging at each end. Pin five Dresden Fans
on the border strip so that their flat edge matches the long
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Let your Machine do the
sewing with automated
quilting in your own home

The QuiltMotion motor plate
and hardware come bundled
with Quilter's Creative Touch
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Creative power right at your fingertips

Quﬂter’s Creatlve Quilter’'s Creative Touch 4 is the top-of-the-line automated quilting system.
Enjoy the power of simplified pattern sewing with steps as easy as: select,
place, and sew! Have the ultimate quilting experience with the advanced
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precision. Quilt your masterpiece with ease as Quilter’s Creative Touch
takes your ideas from design to reality.
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FROM |DEA, TO DESIGN ’ TO QUILT This latest Upgrade of Quilter’'s Creative Touch features a newly improved

interface that's more powerful and easier to use. The whole software has
been made to work with touch screen devices running Windows 7, 8, or
10. More features have been added, and the software has been carefully
re-designed to make pattern creation and quilt design easier.
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Compatible with most brands please contact us for more information.

All the professional features  Australia: www.knowhowsewing.com.au (02) 4871 3936

youve ever dreamed of, Western Australia: www.austechwelders.com (08) 9390 0188
at a price that makes it real. New Zealand: www.quiltique.co.nz (07) 548 2260
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Diagram 6

4

Diagram 7
edge of the border closer to the quilt. Align the centre Finishing
seam of each Dresden fan with the centre of a sashing 1  Cut the backing fabric into two equal lengths, remove the

strip in the quilt. See Diagram 6.

Once you're satisfied with the position of each Fan, use
some tiny spots of appliqué glue to hold them in place,
then appliqué them to the border around their outer
edge. Trim the border strip to the same length as the
quilt: you will need to trim a little from each end of

the border. Double check your measurements before
cutting to ensure that once the border strip is sewn to
the quilt, the centre of the Fans will remain centred over
each sashing in the quilt.

Once the border strip has been trimmed to the correct
length, pin, then appliqué a three-blade Dresden Fan unit
at each end, as shown in Diagram 7.

Repeat Steps 2-4 with the remaining three border strips.
Pin, glue and appliqué the remaining four three-blade
Dresden Fan units in one corner of each of the 5in
squares of background cut for the border corners.

Sew a border strip to the left and right edges of the quilt.
Press seams outwards.

Join a corner square to each end of the remaining two
border strips, then join them to the top and bottom edges
of the quilt. Press as before.

Glue the prepared circles over the base of each Dresden
Fan, centring them over the seam between the border
and the quilt centre. Appliqué them in place.

selvedges and sew the two pieces together, side by side,
with a %2in seam. Press the seam open.

The quilt top, backing and batting are ready for a
long-arm quilting machine as they are. If you will be
undertaking the quilting yourself, follow the instructions
for Preparing the Quilt Sandwich in Basics on page 150 to
pin or baste the quilt top, batting and backing together.
Quilt as desired. Linda’s quilt was commercially quilted
by Elaine Pellatt, from Quilting in the Vines, McLaren
Vale, SA. The quilt centre has been quilted with a large,
repeating curved design; the border has been custom
quilted with a design around the outer edge of each
Dresden Fan.

Trim the excess backing fabric and batting %in outside
the edge of the quilt top.

Follow the instructions in Binding the Quilt in Basics on
page 150 to bind the quilt using the seven strips of dark
brown solid fabric.

Linda has kits to make this quilt, including fabrics for the quilt
top and binding and water-soluble appliqué paper. She also
sells the water-soluble paper separately, along with glue pens,
needles and threads for English paper piecing. For contact
details for Linda Haigh of The Patchwork Cow, see the Stockists
and Contacts list.
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Here at Cross Stitch Corner we have over 30,000 products in our extensive range of
counted cross stitch, fabrics, knitting, crochet, quilting products supplies and more.

If you are looking for something, please don’t hesitate to call or email with your enquiry.

We are happy to help in any way we can.

Visit us now and check out
our stunning range of Kaffe
Fassett fabrics. Starting from
just $21.50 per metre, these
colourful and vibrant designs
by the famous American-born
designer will add something
special to any project.

CONTACT US FOR OUR FULL PRODUCT RANGE

P: (07) 4096 5109 Open Thursdays 10am-5pm Rural No. 10 Hillcrest Road

F: (07) 4096 5734
cross_stitch@internode.on.net

PO Box 179 Malanda Q 4885
PO Box 179
Malanda Q 4885

Any other day by appointment.

www.facebook.com/CrossStitchCornerMalanda
www.cross-stitch-corner.com.au

_________________________________________________________________________________________________________________________________________
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Materials

< 1.3m (1%yd) mid-brown fabric (block backgrounds)

% 1.2m (1%yd) cream fabric (block backgrounds)

« 25cm (Y%yd) each of at least 12 brown print fabrics
(appliqué)

+» 50cm (Vayd) dark brown print fabric (binding)

+» 3.5m (3%yd) backing fabric

++ Batting at least 170cm (62in) square

+» Water-soluble appliqué paper (optional] — see Note

< Water-soluble fabric-basting glue

< Monofilament thread

Cut the fabric

From the mid-brown fabric, cut:

< three strips, 15in x width of fabric. Cross cut them to
yield five squares, 15in (blocks). From the leftover parts
of these strips, cut four rectangles, 6%in x 15in (border)
and four squares, 6%in (border corners)

From the cream fabric, cut:

< three strips, 15in x width of fabric. Cross cut them to yield
four squares, 15in (blocks) and eight rectangles, 6%in x
15in (border)

From the dark brown print fabric, cut:

+ six strips, 2%in x width of fabric (binding)
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+“ Rotary cutter, ruler and mat
+“ Sewing machine with open-toe appliqué foot
« General sewing supplies

Note: Deirdre used appliqué paper to make her quilt.

Itis

left behind the shapes as they are stitched to the

background fabric and breaks down when the quilt is
washed. However, the quilt lends itself to a variety of

othe

r appliqué methods — adapt the instructions to suit

your preferred approach.

Ap
1

2

www.quilterscompanion.wordpress.com

pliqué the blocks

To make one block, trace the shapes from the Pattern
Sheet onto the dull side of the appliqué paper. You
will need to trace four large outer leaves, four large
inner leaves, four small outer leaves, four small inner
leaves, one flower and one flower centre. Cut the
shapes out on the traced lines.

Choose four different brown print fabrics in a range of
values to use in each block. Fuse the appliqué shapes
to the wrong side of the fabrics you have chosen for
them, leaving at least "2in between shapes being fused
to the same fabric.
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‘Buck and Eoe Edeer. Conel’

Beautiful deer in the woods panel
Measures 90cm wide. Panel $34.87 plus 9.80 postage.
Matching Realtree fabric $38.75m plus $9.80 postage.
Amongst the Shadows Deer all over $31.05m plus postage.

(C &5 &

iiﬁ:’ (ngiltccl Kimono
L—

103 Mooney Street, Gulliver, QLD 4812
Ph. 07 4775 3380

www.quiltedkimono.com

“Taki” - Waterfall
Finished Size:

35” x 52” approx.
Available in two colourways.
Pattern: $19 | Kit: $110
(incl. p&h)

Visit our website for

more patterns, kits
and fabrics available.
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Cut the shapes out of fabric %in by eye outside the
edge of the appliqué paper shapes.

Clip into the seam allowance on all inward curves.
Run a thin line of glue around the outer edge of each
paper shape, then turn the fabric over onto the paper.
(Deirdre uses Apliquick tools for this process.) Press
the shapes.

Fold a background square in half horizontally, vertically
and diagonally and press lightly to crease. Unfold.
Position the appliqué shapes on the block background,
using the creases as a guide. Begin with the large
outer leaves. They should be centred over each
diagonal crease, with their inner points %in from the
centre of the block, as shown in Diagram 1.

Diagram 1

When you're satisfied with their position, use a few tiny
drops of glue to hold them in place.

Repeat the process to centre, then glue the small outer
leaves on the horizontal and vertical creases, with
their inner points 2%in from the centre of the block.
Then add the large and small inner leaves to the block.
The bottom of the inner shapes should be 1in from the
bottom of the outer shapes on the large leaves and
1%in on the small leaves.

Finally, position and glue the flower in the centre of
the block, with the indentation in the petals aligned
with the horizontal and vertical creases and the gap
between petals aligned with the diagonal creases. Glue
the flower centre in the centre.

Once all the shapes are positioned correctly, appliqué
them in place. Deirdre stitched by machine using a
very small blind-hem stitch and monofilament thread.
The straight part of the stitches was worked on the
background fabric, immediately next to the appliqué
shape, and the swing stitch crossed over onto the
appliqué shape itself; the stitch length and width were
setat 1.

Repeat steps 1—11 to make nine blocks in all using
different fabrics for the shapes in each block for variety.

1  The border segments are appliquéd in the same manner:
trace the shapes onto appliqué paper, cut them out, use
them to cut the fabrics, then turn the seam allowance of
the fabric over onto the back of the paper shapes.

2  To position the shapes on the border segments, fold the
background rectangles in half horizontally and vertically.
Align the large leaf shapes on the horizontal crease, with
their bottom edges almost touching in the centre of the
rectangle. Position the circle on top of them, centring it
both horizontally and vertically.

3  Both shapes in each corner square are centred on the
square.

4 Appliqué the shapes in place on all the border
segments and corner squares.

1 Lay out the appliquéd blocks in three rows of three,
with the blocks with the mid-brown backgrounds in the
corners and the centre of the array.

2  Sew the blocks together in rows. Press the seams in
the top and bottom rows to the left and in the centre
row to the right. Then sew the rows together, carefully
matching seams. Your quilt centre should measure
44in square from raw edge to raw edge.

3 Layout the border segments in four rows of three, with
each row beginning and ending with a cream background.
Sew the segments in each row together. They should
measure 6'%in x 44in from raw edge to raw edge.

4 Join a border row to the left and right edges of the quilt.
Press seams outwards.

5 Sewan appliquéd corner square to each end of the
remaining two rows, then sew them to the top and
bottom edges of the quilt. Press as before.

1  Cut the backing fabric into two equal lengths, remove
the selvedges and sew the two pieces together, side by
side, with a "2in seam. Press the seam open.

2  The quilt top, backing and batting are ready for a long-
arm quilting machine as they are. If you're doing the
quilting yourself, follow the instructions for Preparing
the Quilt Sandwich in Basics on page 150, to pin or
baste the quilt top, batting and backing together.

3  Quilt as desired. Deirdre’s quilt was long-arm quilted
with an edge-to-edge pattern called Mock Baptist Fans
across the surface of the quilt in a mid-brown thread.

4 Trim the excess backing fabric and batting %in outside
the edge of the quilt top.

5 Follow the instructions in Binding the Quilt in Basics
on page 150 to bind the quilt with the six strips of dark
brown print fabric.

To contact Deirdre Bond-Abel of Hat Creek Quilts, see the

contact details in the Stockists and Contacts list.
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e. stitchesfromthebush@bigpond.com
n Find us on Facebook

www.stitchesfromthebush.com.au
Stitches from the Bush

Paper Garden
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or 175cwm sSquore

This is 9 month project and includes
the border and bing fabrics.
Block 1 $135 posted

Block 2-9 $26.50 Per month posted.

Complete Kit Available $299.00 posted
... includes patterns and aj| fabrics plus
border and bing fabrics,
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“[ create so [ know [ am living” — Florence Broadhurst

Most of us have seen a Florence Broadhurst print, perhaps without even
knowing it was designed by her. Now the Leutenegger team is bringing Florence
Broadhurst to the patchwork and quilting world with a new range of patchwork

cottons, released in September/October 2017.

By Caroline Adams

lorence Broadhurst lived an eccentric and creative

life. Florence was born in rural Queensland on

28 July 1899. Her theatrical talents were evident

and she participated in local eisteddfods winning
prizes. This talent was to be her ticket out of the rural
Queensland, when she joined a singing group. Her singing
led her initially to India and China throughout the 1920s.It
then saw her begin her own school of performing arts and
etiquette, The Broadhurst Academy, in Shanghai, China.

Florence became known for reinventing her look and
personality. Her first reinvention of herself was when
moving from Shanghai to London in 1927. She became
known as “Madame Pellier”, a French couturier dressing
the rich and famous, after marrying Percy Walter
Gladstone Kann, an English stockbroker.

However, this marriage did not last and Florence then
became involved with diesel engineer, Leonard Lloyd-
Lewis in 1939. During World War 2, Florence served in
the Australian Women'’s Voluntary Services, offering
hospitality to Australian soldiers in London.

In 1949, she and Leonard, with their son Robert, moved
back to Australia and she was accepted as an aristocratic
English lady, an entrepreneur, society figurehead and
landscape painter. With each reinvention, Florence became
someone new, often with a new hair colour, or a new
accent, sometimes even a new name.

At the age of 60 years, her most well known reinvention
was launching an internationally-successful, luxury,
hand-print wallpaper business in Sydney. She became
a pioneer in the wallpaper industry, creating over 500
unique and luxurious patterns with rich and vibrant colours
all perfectly matching her flamboyant personality with
tapestries to geometrics, florals, psychedelic and exotic
Chinoiserie in vibrant, oversized designs.

Her biographer Helen O’Neill says, “She announced she
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Florence started her first business venture in Shanghai
in 1926, offering tuition in a variety of subjects, including dancing.

would colour Australia. In so doing she re-drew the world.
Her eye was exquisite, her appeal fascinating, and her
approach at times very naughty indeed.”

In 1959, Broadhurst established Australian (Hand
Printed) Wallpapers Pty Ltd., which later became Florence
Broadhurst Wallpapers Pty Ltd. This studio was thought



Photos courtesy of S

Advertisement for the wall paper business in the Roylston Street, Paddington showroom. The
iconic Peacocks wall paper graces the walls of the office, and shows the scale of the print.

to be the only studio of its kind in the world and grew
from strength to strength. It is credited with innovating
new techniques, such as printing on metallic surfaces
and designing a drying rack system suitable for the large
quantity of wallpaper she was producing. While you would
assume that the person whose name was on the door of
such an artistic venture would be the creative force behind
the designs, Florence herself did not draw the designs.
She surrounded herself with talented artists, whom she
directed with the design concepts. Her designs were loved
by the rich and famous, and she counted many of them as
her friends.

FLORENCE
BROADHURST

Handprinted wall papers,
fabrics & blinds to match.
We print in your choice
of colours to any of our
800 designs. Constant
exhibition with 12,000
rolls in stock.

Featuring the new

Mylar Mirror foil and
Satin foil papers,

. patent leather and

vinyl look too. We

y print glass panels,
supply furnishing

fabrics from Italy &
lamp bases from London.

Open Saturdays 10a.m.-3p.m.

the only studio of
its kind in the world

STUDIO:

Cor Hamptan S,
rHa

~ Glenmore Rd, off

New South Head Rd,
Daddinatan 21 INTA 7.2

Dressed for an eve-
ning out, Florence’s
style of clothing and
jewellery was as
memorable as her
wallpaper prints.
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Sadly, on 15 October, 1977, Florence was brutally
murdered in her Paddington studio ins Sydney’s Eastern
Suburbs. To this day, her murder has not been solved.
Some speculate that it was the serial killer known as
The Granny Killer. Some employees believe that it was
someone in her close circle, as there were two tea cups
near her body and no sign of forced entry.

Broadhurst's library of wooden silk-printing screens and
film positives was sold to Wilson Fabrics and Wallcoverings
in 1978. However, with the decline in popularity of
wallpaper in the 80s, Florence Broadhurst prints had all
but disappeared. Today, however they are experiencing
resurgence in popularity. Her designs prints are owned by
Sydney’s Signature Design Archive. They are now licensing
people to utilise the dynamic designs of this colourful,

re Design Archive
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Australian artist.

Florence’s prints can be found across all manner of
products such as crockery, soft furnishings, manchester,
toiletries, gifts, stationery, luggage, apparel and accessories.
Collaborations with Qantas, the David Jones Flower Show
and global luxury fashion brand Kate Spade in 2012 have
also seen a new generation of Florence fans appear.

Deborah Lloyd, creative director of Kate Spade, said
the Florence Broadhurst archive is quite simply “ground-
breaking and sensational” and “one of the most creative
things that has come out of Australia”.

Vogue Living said of this collaboration, “When
Florence Broadhurst met Kate Spade the result was
a fairytale collaboration.”
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Florence’s designs have inspired fashion designers
the world over including Australia’s Akira Isogowa and
British designer Ilse Crawford, who says, “Her patterns are
exceptional. They exist on the cusp of a paradox. Every time
you think you can sum them up, you can't.”

Logan and Mason, Tosca Travelgoods and Rapee Cushions
have all licensed Florence’s designs for their products too.
And there is a whole range of jewellery using her designs. We
can also find many a Florence Broadhurst wallpaper or print
in the hippest hotels and clubs the world over.

And now quilters and patchworkers will be able to
incorporate 15 Florence Broadhurst designs into their
projects. Leutenegger have launched their New Fabric
Collections during International Quilt Market, in St Louis,
USA.



The range includes Romantic Rebel by Florence
Broadhurst which is full of abstract geometrics, dynamic
orientals and romantic florals. And Textures by Florence
Broadhurst features the Chinese Key, Imperial Brocade and
Marble Texture. This is a particulary exciting collaboration
between Signature Design Archive and Leutengger as it is
the first time that these famous Broadhurst designs have
been licensed for patchwork fabric.

Her work has inspired generations of designers, and
her spirit lives on through use and interpretation. Along
with being immortalised in a multi award-winning,
internationally published biography, she is also the subject
of a documentary directed by acclaimed director Gillian
Armstrong. Her legacy is being continued through the
various partnerships producing her iconic, original designs.

The New York Times said, “Clearly, Broadhurst deserves
another moment in the spotlight.” And maybe quilters are
the ones to give it to her!

To read more about this amazing woman, Florence
Broadhurst: Her Secret & Extraordinary Lives by Helen
O’Neill, Hardie Grant Books ISBN 1 74066 294 6.
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A fashionable Florence re-invented
herself as a designer in London, 1933.



—— CRAFT PATTERNS AND CLASSES DELIVERED STRAIGHT TO YOUR INBOX —

Ak 9=
f%z-) {
Ay DA A R
|| Feathered Heart |&
. Trapunto Cushion
“ LA euas] o e
' SO0 2

Applecore
Travelling Wallet

Colour And
Movement Tote Bag

—aw [nspration
| ”&«‘  for the creator in you

Y, | cosyproject.com

Moonlight
Flowers Quilt

|
|
|
1
!

QUILTING | SEWING
EMBROIDERY | KNITTING
CROCHETING | TUTORIALS



P

:
'1
R
/

PO Gl o b
". - AR
‘. : L 1)

o+ ]

-

cosyproject.

AN



62

Cross Stiteh

Take a modern approach to English paper piecing, fussy cutting fabrics for a
kaleidoscope effect using a “house” shape. No hexagons in this project by Jodi
Godfrey, from talesofcloth.com. Jodi has looked into the possibilities of the
different patterns in the fabric line Romantic Rebel, based on the wallpaper
designs of Florence Broadhurst. The range has been interpreted and printed
for the patchwork community by Australian company, Leutenegger.

Finished size: 127cm (50in) square



Watch your
DVD with
this project!
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Materials

< An assortment of print fabrics (blocks). Jodi
recommends buying 20cm-50cm (Yayd-"2yd) cuts if
you intend to fussy cut. Alternatively, if you wish to use
scraps, you'll need pieces large enough to enable you
to cut four 2'%in x 3'%in rectangles

« 2.2m (2%yd) solid grey fabric (background and binding)

% 3.1m (3'%2yd) backing fabric

% Batting at least 142cm (56in) square

< "House’ acrylic template from Tales of Cloth (optional)

< Pre-cut 1%in "House’ papers from Tales of Cloth (optional)

< Pre-cut 1%in square papers from Tales of Cloth (optional)

< Template plastic, permanent-marking pen and stiff
paper (105gsm)

< Fine whiteboard marker

< Fabric-marking pen or pencil

<» Embroidery needle; Jodi uses a size 9 Bohin milliner’s
(straw] needle

< Fine thread in a neutral colour; Jodi uses 50wt
Aurifil thread

< Water-soluble fabric-basting glue

< Rotary cutter, ruler and mat

< Sewing machine

< General sewing supplies

www.quilterscompanion.wordpress.com



Cut the fabric

From the solid grey fabric, cut:

< six strips, 2%2in x width of fabric. Cross cut them to yield 96
squares, 2'%in

« four strips, 12%in x width of fabric (border)

% six strips, 2%in x width of fabric (binding)

Malke your papers

1 Ifyou're not using purchased papers, trace the square
and the smaller ‘house’ shape from the Pattern Sheet
onto template plastic. If you're not using an acrylic
template for the house shape, also trace the larger
house shape onto template plastic too. Cut the shapes
out just inside the traced lines. The square and smaller
house templates don’t include seam allowances; the
larger house template does include a seam allowance
— this template is used for fussy cutting fabric.

2 Trace around the square and smaller house
templates on stiff paper with a sharp pencil and
cut the shapes out accurately. You need 100 house
shapes and 96 squares.

Cut and baste the fabrics

1 Centre a paper square on the wrong side of each 2'%in
square of grey fabric. Run a thin smear of water-soluble
fabric glue around the outer edge of each paper shape,
then fold the edges of the fabric over onto it, one by one.
If you prefer not to use glue, fold the edges of the fabric
over onto the paper, then use needle and thread to tack
the fabric together at the corners without going through
the paper. Refer to Diagram 1. Because you're not
stitching through the paper, you will be able to remove it
later on and leave the tacking stitches in place, keeping
the seam allowances nice and flat in your finished quilt.
Jodi discusses the pros and cons of glue and thread
basting on her blog. Go to www.talesofcloth.com/
blog/2016/7/14/epp101-the-basting-debate

2  You can introduce visual impact in your cross-stitch
blocks by fussy cutting the print fabrics. To audition
areas of your print fabric for fussy cutting, lay the larger
house template (or the acrylic template if you have one)
on a print fabric. Move it around on the fabric to look
for interesting parts of the printed design to feature in
your block. Once you've found a part of the pattern that
you'd like to use, use a fine whiteboard marker to trace
some of the design lines printed on the fabric onto the
template. Before moving the template, trace around its
outer edge with a pencil or fabric-marking pen — this
will be your cutting line.

3 Position the larger house template on another motif,
exactly matching the lines you've traced in the centre of
the template with the printed lines on the fabric. Trace
around the template. Continue in this manner to trace four
house shapes on the fabric, each with exactly the same

N
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Diagram 1

Diagram 2 Diagram 3

motif in their centre. Cut

these four shapes out of the fabric on
the traced lines.

Rub the lines off the template. You can
now use it to fussy cut house shapes
from other print fabrics. You need to cut
25 sets of four matching house shapes
in all.

If you don’t wish to fussy cut the house
shapes, cut four rectangles, 2'in x
3'%in from each of 25 print fabrics.
Centre a paper house shape on the
wrong side of the fabric and trim the
rectangle %in outside the paper, as
shown in Diagram 2.

Once you've cut all your house shapes
from fabric, repeat Step 1 to baste the
fabric to the paper shapes.

Diagram 4

O

Assemble the quilt centre

1

Start assembling the quilt centre

by sewing pairs of house shapes

cut from the same fabric together
along one short edge. To do this,
match the two shapes, right sides
together. Beginning with a knot or a
series of tiny backstitches concealed
in the seam allowance, whip stitch
the edges together with small, fine
stitches that catch only the very edge
of the fabrics. See Diagram 3.

Then join the two matching pairs together to complete
the Cross Stitch block, as shown in Diagram 4. Repeat
to stitch all 25 blocks.

Sew a grey square to the right edge of each block, as
shown in Diagram 5. Align it by placing the square next
to the block, then flipping the square over so that it is
right sides together with the block. Start stitching from
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Diagram 5



Diagram 6

Diagram 7
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the outer corner and work towards the centre. Work two
stitches in the centre to anchor the thread. You will then
need to fold the block so that you can align the second
edge of the square with the next edge of the block.
Stitch those edges together.

Lay out the block+square units in five rows of row.
Rearrange them until you have an array of colours and
prints that you like.

Sew the blocks in each row together. To do this, begin
by placing two blocks next to each other, with the
squares on the right edge of each block. Flip one block
over so that it is right sides together with the other
one, and whipstitch them together, folding them as
before to bring edges together.

Once all the blocks have been joined in rows, sew a
square to the left edge of the left-most block in each row.
You should now have five rows each with five blocks and
six squares in them, as shown in Diagram é.

Now sew a grey square to two edges along the top of each
Cross Stitch block, as shown in Diagram 7. Add a square
to the right edge of the right-most block in each row.

Join the rows. Do this by matching two rows, right
sides together, and the whipstitching the edges,
bending and folding the shapes and papers as

needed to match edges along the row.

Once all the rows have been joined, add a final row of
grey squares along the bottom edge. Carefully remove
the papers from behind each shape. Unfold the
turned-under seam allowances on the outer edges of
the squares around all four edges of the quilt.

Press them flat.

Add the borders

1
2

Trim the edges of the quilt "sin outside the points of the
Cross Stitch blocks, as shown in Diagram 8.

Measure the quilt vertically through the centre. Trim two
of the 12%in strips of solid grey fabric to this length. Put
the remaining parts of each strip aside — they will be
used in the next step. Sew the trimmed strips to the left
and right edges of the quilt. Press seams outwards.
Join a leftover strip from Step 2 to one end of each of
the remaining two 12%in strips of solid grey fabric.
Measure your quilt horizontally through the centre.
Trim these two long strips to this measurement. Sew
them to the top and bottom edges of the quilt. Press
seams outwards.

Finish the quilt

1

Cut the backing fabric into two equal lengths, remove
the selvedges and sew the two pieces together, side by
side. Press the seam open. Trim to about 58in square.
The quilt top, backing and batting are ready for a long-
arm quilting machine as they are. If you're doing the
quilting yourself, follow the instructions for Preparing
the Quilt Sandwich in Basics on page 150 to pin or
baste the quilt top, batting and backing together.

Quilt as desired. Jodi machine quilted a series of
straight horizontal lines across the width of her quilt in
grey thread.

Trim the excess backing fabric and batting %:in outside
the edge of the quilt top.

Follow the instructions in Binding the Quilt in Basics
on page 150 to bind the quilt with the six 27zin strips of
grey fabric.

For contact details for Jodi Godfrey of Tales of Cloth, see the
Stockists and Contacts list.



Distributed in Australia by J.Leutenegger Pty. Ltd. -
LeuteneggerPtyltd For more information & stockists, please contact: | o ' @leuteneggerau
- ph: +61 2 8046 4100 fx:+61 2 8046 4199

email: cservice@leutenegger.com.au
web: www.leutenegger.com.au
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We welcome Mary Rothe, from Hove, SA, who shares with us her bright
pieced quilt. It is made by cutting and shuffling the prints to create the
wide variety of fabric variations in the blocks. We love the rainbow effect
that Mary has created. What will you create?

Finished size: 173cm (68in) square
Finished block size: 7%zin square
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Materials

< 30cm (%yd) each of 15 large-scale bright floral print
fabrics in assorted colours

< 30cm (%syd) each of six shot cottons or marbled
fabrics in colours to coordinate with the print fabrics
— see Note

% 65cm (¥yd) print fabric (binding)

< 3.9m (4%yd) backing fabric

< Batting at least 190cm (75in) square

« Spray starch

< Rotary cutter, ruler and mat
< Sewing machine

< General sewing supplies

Note: Instead of yardage of the prints and coordinating
shot cottons, you could also make this quilt from two
Layer Cakes or 84 squares, 10in of assorted large-scale
bright print and mottled fabrics.

www.quilterscompanion.wordpress.com



Cut the fabric

From each of the large-scale bright floral print fabrics and the

shot cottons/marbled fabric, cut:

% one strip, 10in x width of fabric. Cross cut it to yield four
squares, 10in of each fabric — 60 print squares and 24
shot-cotton squares in total

From the print fabric for the binding, cut:

¢ seven strips, 3in x width of fabric

1  Sort the 10in squares into 21 sets of four using different
combinations of fabrics. You will want contrast between
the squares in each set — so ensure that there’s a mix
of lighter-value and darker-value print fabrics and shot
cottons and/or colours in each set.

2 The blocks are made using the ‘stack and shuffle’
method, and there are four different blocks to be
made. Divide your sets into four piles of five sets
each, with one set leftover as ‘spare’. Label the piles
Block 1, 2, 3 and 4. Mary recommends making all the
blocks, and then using fabrics from the spare set to
make some additional blocks to allow you to create a
pleasing arrangement of colours and block types for
your quilt.

Make Block 1

1  Spray starch the four 10in squares in one of the sets in
your Block 1 pile. Layer the four squares one on top of
the other, ensuring that there is contrast between each
fabric and the ones above and below it and between the
fabric on the top and the fabric on the bottom. Align all
the raw edges of the squares.

2  Cuta 2'%in strip from the left and right edges of the
stack. Pin a label on these strips to read D and move
them away from the remaining fabrics a little, as shown
in Diagram 1. Then cut a 2'%in strip from the top and
bottom edges, label these strips C and move them
away from the centre.

3 Now make a second round of cuts. As before, start
with the left and right edges and then cut the top and
bottom edges, but this time, make the strips only 1%in
wide. Label them B and A, as shown in Diagram 2.

4 Now it's time to shuffle the deck. Move the top layer
centre square to the bottom of the pile. Move the top
two layers of A and B strips to the bottom of the pile.
See Diagram 3.

5 Now sew the units in each layer together. To avoid
confusion, work on one layer at a time to begin with
until you're ‘in the swing’ of things. Begin by sewing
A rectangles to the top and bottom edges of the centre
square. Press seams — and all subsequent seams —
outwards. This unit should measure 4in x 2in from
raw edge to raw edge. Trim the two B rectangles to
4in long, then sew them to the left and right edges
of the block. Press. Your block should now measure
4in square.

=
o

=
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Diagram 3
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Block 1 Diagram

Block 2 Diagram

Block 3 Diagram

Trim the two C rectangles to 4in, then sew them to the
top and bottom edges of the block. Press. Your block
should measure 8in x 4in.

Complete your first Block 1 by trimming the two D
strips to 8in long, then sewing them to the left and
right edges of the block. Press. Your block should
measure 8in square from raw edge to raw edge.
Repeat Steps 5-7 to sew the units in each of the
remaining three layers of your stack. You will end up
with four Block 1, each different, as shown in the Block
1 Diagram.

Repeat Steps 1-8 to make blocks from the remaining
four sets you put in the Block 1 pile. You will end up
with 20 Block 1 in all.

Make Blocks 2, 3 and 4

1

The other block types are made in exactly the same
way as Block 1. The only difference is the width of the
strips that you cut, so refer to the steps in the previous
section as you proceed.

To make Block 2, repeat Step 1 above. Cut a 2in strip
from the left and right edges of the stack, and then a
2in strip from the top and bottom edges of the stack.
The second round of cuts in Block 2 are also 2in wide
— so cut another 2in strip from the left and right edges
of the stack and then another 2in strip from the top and
bottom edges of the stack.

Repeat Steps 4-8 above to shuffle the deck and sew
the units together to make four Block 2. After joining
the A strips to the centre, the block should measure
5in x 2in; trim the B strips to 5in long. After joining the
B strips to the centre, the block should measure 5in
square; trim the C strips to 5in long. After joining the

C strips to the centre, the block should measure 8in

x 5in; trim the D strips to 8in long. After joining the

D strips to the centre, the block should measure 8in
square from raw edge to raw edge. See the Block 2
Diagram. Repeat to make 20 Block 2.

To make Block 3, repeat Step 1 in the previous section.
Cut a 1'%in strip from the left and right edges of the stack
and then a 1"%in strip from the top and bottom edges.
The second round of cuts in this block are 2in. Cut a 2in
strip from the left and right edges and then a 2in strip
from the top and bottom edges.

Repeat Steps 4-8 in the previous section. After joining
the A strips to the centre, the block should measure
6in x 3in; trim the B strips to 6in long. After joining

the B strips to the centre, the block should measure
6in square; trim the C strips to 6in. After joining the

C strips to the centre, the block should measure 8in

x 6in; trim the D strips to 8in long. After joining the

D strips to the centre, the block should measure 8in
square from raw edge to raw edge. See the Block 3
Diagram. Repeat to make 20 Block 3.
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Block 4 Diagram

To make Block 4, repeat Step 1 in the previous section.
Cut a 1%in strip from the left and right edges of the stack
and then a 1"%in strip from the top and bottom edges.
The second round of cuts in this block are also 1'zin.
Cut a 1%in strip from the left and right edges and then
a 1'in strip from the top and bottom edges.

Repeat Steps 4-8 in the previous section. After joining
the A strips to the centre, the block should measure
6in x 4in; trim the B strips to 6in long. After joining
the B strips to the centre, the block should measure
6in square; trim the C strips to 6in. After joining the

C strips to the centre, the block should measure 8in

x 6in; trim the D strips to 8in long. After joining the

D strips to the centre, the block should measure 8in
square from raw edge to raw edge. See the Block 4
Diagram. Repeat to make 20 Block 4

Assemble the quilt

1
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Lay out the blocks you've made so far. The final

quilt will end up being nine rows each with nine
blocks. You will be one block short at this stage.

Play with the layout to determine the arrangement
you like best.

Use the set of four fabrics left over to make the extra
block you need to complete the quilt centre, using
any of Block 1-4 instructions. You may also find that
you'd like to make more than one more block and use
the extras to replace some you have in the layout that
you don’t like or that don’t fit your arrangement of
colour particularly well.

Once you've decided on the final arrangement of
blocks, sew the blocks in each row together. Press the
seams in the odd-numbered rows to the left and in the
even-numbered rows to the right. Then sew the rows
together, carefully matching seams.

F1n1sh the quilt
Cut the backing fabric into two equal lengths, remove
the selvedges and sew the two pieces together, side by
side, with a 2in seam. Press the seam open.

2  The quilt top, backing and batting are ready for a
long-arm quilting machine as they are. If you will
be undertaking the quilting yourself, follow the
instructions for Preparing the Quilt Sandwich in Basics
on page 150 to pin or baste the quilt top, batting and
backing together.

3 Quilt as desired. Mary's quilt was professionally
machine quilted by Sharon Vickridge-Smith of The
Patchwork Quilter (ph: 08 8297 1140} in an edge-to-
edge design.

4 Trim the excess backing fabric and batting %in outside
the edge of the quilt top.

5 Follow the instructions in Binding the Quilt in Basics
on page 150 to bind the quilt using the seven strips of
print fabric with a %zin seam.

For contact details for Mary Rothe, see the Stockists and
Contacts list.




Great specials
now on offer.

Contact your local
dealer Today!

The HQ Avante 18 is the perfect quilting
machine to add style and grace to your home
studio.

The tried and true features, including built-in
stitch regulation, will allow you to comfortably
quilt and create in more ways than ever before.

1 Handl Qlllltel' www.handiquilter.com.au
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This elegant EPP cushion would sit beautifully in the parlour of Mr Darcy!
Katrina Hadjimichael of Harrington Park, NSW, is constantly inspired by
the writings of Jane Austen. She has completed a Jane Austen series of quilts,
which all feature EPP and appliqué. This cushion is a portion of a larger
design called Pemberley. It is elegant in reproduction prints, but we would
love to see it in brights!

Finished size: 50.5cm (20in) square
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Cut and baste the fabrics

From the mottled cream fabric, cut:

< one square, 16in

From the dark print fabric, cut:

< two strips, 3'2in x width of fabric. From each strip, cut

one rectangle, 3'zin x 14%in and one rectangle, 3%in x
20%in (borders)

From the dark cream print fabric, cut:

< one strip, 14in across the width of the fabric. Cross cut it

to yield two rectangles, 14in x 20%in (cushion back]

From the fusible batting, cut:

< one square, 21in

1 Trace the chubby Dresden, pointed pentagon, curved
pentagon and circle from the Pattern Sheet onto
template plastic using a permanent-marking pen. Cut
them out just inside the lines. These templates do not
include seam allowances.

2 Trace around these templates on the cartridge paper
with a sharp pencil and cut them out accurately on
the traced lines. You need to trace and cut 16 chubby
Dresdens, eight pointed pentagons, eight curved
pentagons and one circle. Put the circle and eight of the
chubby Dresdens aside. You will prepare them later.

3 To cut the fabrics for the remaining shapes, pin each
paper shape to the fabric and cut the fabric %in by
eye outside the edges of the shape. Katrina used four
fabrics in the outer ring of her cushion and two fabrics
for the inner ring. She fussy cut some of her fabrics
for further visual interest.

4  Sew a line of gathering stitches around the curved
edge of each chubby Dresden fabric shape, about sin
inside the raw edge. Lay it face down. Centre a paper
shape on the wrong side of the fabric. Draw up the
gathering stitches to turn the seam allowance evenly to
the wrong side around the curved edge. See Diagram 1.
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Materials

< Fat quarter mottled cream fabric (background)

# Assorted scraps (appliqué)

< 25cm (Yayd) dark print fabric (border)

< 45cm (Yeyd) dark cream print fabric (cushion back]

< Lightweight fusible batting at least 55cm (21in)
square

4 Cream Perle 8 or 12 thread (hand quilting)

< Two large decorative buttons (cushion closure)

< 50cm (20in) square cushion insert

< Template plastic, permanent-marking pen and
100gsm cartridge paper

< Milliner's/straw needle in size 10 or 11

< Fine thread in a neutral colour

< Water-soluble fabric-basting glue (optional)

< Spray starch

< Rotary cutter, ruler and mat

< Sewing machine

< General sewing supplies

www.quilterscompanion.wordpress.com
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Diagram 1

5 Turn the seam allowance on the two long straight
edges of the fabric over onto the paper and baste them
in place using thread or fabric-basting glue, if you
prefer. There’'s no need to turn under the raw edge
along the short straight edge of this shape, as it will
be covered by the appliquéd circle.

6 Lay each fabric pentagon on the table, right side down.
Centre a paper shape on top of it. As you fold the fabric
over onto the paper template, fold a neat mitred corner
in the seam allowance at each corner and make a couple
of small snips into the seam allowance along the curved
bottom edge so that the fabric folds neatly over the curve.

Make the rings

1 Arrange the pointed and curved pentagons in a ring,
alternating the two types of shapes. When you have
an array of colours and prints that you like, sew the
shapes together. To do this, match two adjacent
shapes, right sides together. Begin with a knot
concealed in the seam allowance and whip stitch the
edges together with small, fine stitches that catch only
the very edge of the fabrics.

2 Once you've sewn the pentagons together in pairs, sew
the pairs of shapes together to make a quarter ring;
then join the quarters into halves, and finally join the
two halves to complete the ring.



Repeat Steps 1 and 2 with the eight chubby Dresden
shapes to make the inner ring.

Spray the rings from the back with starch. Press well.
Gently remove the basting and paper templates.

Assemble the cushion centre

1

2

Fold the 16in cream square in half horizontally and
vertically, and press it lightly to crease it. Unfold.
Centre the ring of chubby Dresdens on the background
square, aligning every second seam with a crease.

Pin or use dots of fabric-basting glue to hold the ring

in place.

Centre the ring of pentagons on the background square
and rotate it until its inner edge echoes the shape of the
chubby Dresden ring. Pin or glue baste it in position.
Work tiny slip stitches around the outer edge of the
chubby Dresden ring and around both inner and outer
edges of the pentagon ring to appliqué them to the
background fabric. Press.

Pin the paper circle on the wrong side of one of the
assorted print fabrics. Cut the shape out %in by eye
outside the line. Sew a line of running stitch around the
circle about %sin from the edge leaving long thread tails
at the beginning and end.

Place the paper template in the centre of the fabric
circle on the wrong side and pull up the thread to
gather the seam allowance over to the back evenly and
firmly, as shown in Diagram 2. Spray it with starch and
press the shape well on both sides. Carefully remove
the stitches and the template and press again.

Centre the fabric circle, right side up, in the centre of
the chubby Dresden ring; it should cover the raw edges
of the chubby Dresden shapes. Appliqué it in place
using thread to match the fabric.

Trim the appliquéd block to 14%in square with the
design centred.

Finish the cushion front

1

Repeat Steps 2 and 3 from the ‘Cut and baste the
fabrics” section above with the remaining eight chubby
Dresden shapes.

Group these shapes into four pairs. Turn over the
seam allowance on one long straight edge and along
the bottom edge on each shape: on the shape that will
be on the left of each pair, do not turn over the seam
allowance on the left edge; on the shape that will be
on the right of each pair, do not turn over the seam
allowance on the right edge. See Diagram 3.

Whip stitch the shapes in each pair together down the
long edge that's been turned under.

Spray the pairs with starch and press. Gently remove
the papers.

Appliqué a pair of shapes in each corner of the cream
background fabric — the raw edge of the chubby

Diagram 2

(L)

Diagram 3
Dresden shapes should match the raw edge of the
background square. You only need to appliqué around
the top and bottom curved edges, as the raw edge
of each shape will be caught in the seam when the
border is added.
Sew a 3%in x 14%in strip of dark print fabric to the
left and right edges of the background square. Press
seams outwards.
Sew a 3'%in x 20%in strip of dark print fabric to the top
and bottom edges and press as before.
Iron the 21in square of fusible batting to the wrong
side of the cushion front. Quilt as desired. Katrina hand
quilted her cushion using Perle 8 cream thread. She
quilted in the ditch around all the shapes, and then echo
quilted two lines of stitches Yin and "zin outside them.
Trim the batting even with the edge of the cushion.

Assemble the cushion

1

On each of the 14in x 20%in rectangles of print fabric
cut for the cushion back, turn under one long edge by
Yin and press. Then turn under the same edge by 2in
and press again. Top stitch the hem in place by sewing
Ysin inside the first fold.

Work two buttonholes on the folded edge of one of
the rectangles in a size to suit the buttons you will be
using. Sew the buttons on the folded edge of the other
rectangle in a corresponding position.

Connect the two rectangles by pushing the buttons
through the buttonholes.

Lay the cushion back right side up on a table. Lay the
completed cushion front right side down on top of it
and pin the layers together around the circumference
of the cushion front. Trim the back to match the size
of the cushion front if necessary. Sew the front and
back together around all four edges. Clip the corners,
unbutton the back and turn the cushion cover right
side out.

Push the cushion insert inside the cover, do the
buttons up again and enjoy your new cushion.

For contact details for Katrina Hadjimichael, see the Stockists
and Contacts list.
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Stories in the seams | Tales of Antique Textiles

Helen L. Sheppard Dounce

Crhagy Quilt

By Virginia Vis — Volunteer Curatorial Assistant,
Daughters of the American Revolution Museum

Helen L. Sheppard Dounce Crazy Quilt, about 1880—1900
The Daughters of the American Revolution Museum, Permanent Collection (ID — 86.47)
67%in wide by 72in long, made by Helen L. Dounce, New York, NY.
Gift of Virginia Mayo Herrick.

laborate, complex,

decorative — gaudy? The

beauty of a crazy quilt is

in the eye of the beholder.
They're composed of irregular-
shaped fabric pieces sewn either to a
foundation fabric or to each other in
a haphazard fashion, and the skill of
the maker can create something that
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looks as elegant as faceted jewels or
as messy as a pile of broken pottery.
Some historians have erroneously
identified crazy quilting as the first kind
of patchwork, believing needlewomen
with scant access to fabric made scrap
quilts out of necessity, but there are no
known examples earlier than the late
19th century.

These textiles have always been a
symbol of extravagance. While rare
cotton versions are known, most
crazy quilts use fine fabrics such
as silk, velvet, wool and brocade.
Meant to decorate the parlor, not
the bedroom, many also flaunt the
needlewoman’s skill at embroidery
and painting. To produce one



required extra income for materials
and free time to spend stitching it.
At the height of the mania, during
the mid-1880s, newspaper articles,
poetry and songs decried women
abandoning their responsibilities to
sew one more patch or embroider
over one more seam.

Feeding the fervor for fancy work
was America’s interest in all things
oriental following the end of Japan'’s
isolationist policy. The Japanese
pavilion at the Philadelphia Centennial
Exposition in 1876 showed that
country’s artwork, textiles and pottery
with a “crazed” or “cracked ice”
glazed surface. Existing crazy quilts
that date from before the exposition
show the fad itself began earlier,
but it spread like wildfire, along with
the publicity surrounding the exotic
objects on display. Contemporary
names for the technique included
“puzzle patchwork”, “mosaic” and
“Japanese patchwork”.

Fabric manufacturers, aided by a
drop in silk fabric prices, jumped on the
bandwagon by selling bags of fine fabric
scraps perfect for crazy patchwork.
Many promised there were no two
pieces alike in the selection to ensure
a diversity of materials beyond the
maker’s own sewing basket.

Patterns to embroider or paint
were also commercially available,
mixing as eccentrically as the fabrics.
Exotic tigers and elephants appeared
beside house cats and chickens.
Geishas frolicked with the bonneted
children made popular by author and
illustrator Kate Greenaway. Spring
crocus bloomed among autumn
pumpkins. New technologies, like
the bicycle, were featured next to
nature’s creations, like the spider web.
Meandering lines of elaborate stitching
often enclosed all. For the quiltmaker
with more enthusiasm than skill,
professionally embroidered motifs
could be purchased to be appliquéd to
a patch with simple sewing.

While the crazy quilt made by
Helen L. Sheppard Dounce is undated,
the large “G” in the center may
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give us a hint. The family member
who donated the quilt to the DAR
believed this represents the married
name of Helen's eldest daughter.
Jeanette E. Dounce married William
Gerity in December 1872, so Helen’s
quilt may have been made for or

after that happy event. An included
commercially printed ribbon declaring
“Merry Christmas” placed prominently

near the centre may also support the
family connection. However, the quilt
descended through Helen's sister,
Caroline Sheppard Herrick, and
was given to the DAR by Caroline’s
granddaughter, Virginia Mayo Herrick.
The “G” is surrounded by a wheel
of scalloped wedges — or are they
Japanese fans? A field of crazy
patchwork surrounds the centre, with
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orderliness reestablished by a blue
and pink sawtooth border.

Despite the desired randomness
of crazy quilts, they appear in two
formats. The whole cloth version
spreads the pieces completely
haphazardly across the entire
expanse. This method often becomes
heavy and unwieldy to work on. When
done in smaller sections or blocks,
that are afterwards joined together,
the result is a “contained” crazy. Some
use sashing to further emphasise the
block format.

By working with large diamond
shapes, along with a few triangle
“spacers”, Helen had manageable
sections to sew on. When connected,
they blended into a more diffuse
design. She began in the centre with a

Stories in the seams | Tales of Antique Textiles

symmetrical circle of diamonds around
the centre wheel, but things go awry
as the diamonds radiate out. Some line
up into rows, others orientate in new
directions. Several contain fan-shaped
sections constructed like her centre,
others are composed of random pieces.
The diagonal lines of the diamonds,
even when outlined with embroidery,
disguise the construction method. This
tricks, confuses and delights the eye.

In addition to the embroidery in the
interior, the triangles in the sawtooth
border each contain an embroidered
motif. A variety of animals, birds and
flowers are depicted. Duplicates of
the same motifs show Helen utilised
attainable patterns.

With their numerous seams,
crazy quilts cannot be quilted in
the traditional sense. Some are left
unbacked completely, exposing the
foundation fabric. Many have a single
layer of fabric attached. Others use
the standard “sandwich” of top,
batting and backing but connect
the layers with ties of thread, yarn
or ribbon. Helen chose a common
method of prequilting an appropriate
fabric and using that as a backing for
the patchwork. Her backing is a blue
silk, quilted in a grid formation, sadly
now badly deteriorated.

The disintegration of her backing
also “dates” Helen's quilt. In the
late 1800s, silk fabric was often
sold by weight rather than linear
measurement. Manufacturers
increased their profit margins by
adding lead salts to their dyes,
making the fabric weigh more. These
same lead salts gave silk dresses
of the period the desired rustle,
called “scroop”. Sadly, over time,
the process ruins the fabric, causing
the fibres to break down. This is
irreversible and unpreventable.

Fortunately for us, Helen used
few of those fabrics in her top,

allowing us to

continue to enjoy DAR
. . . o Daughiers of the

her intricate pleclng Amerscan Revolution

and embroidery. MUSEUM
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0 Patchwork, knitting wool & hand craft supplies v
USAMAT

for appliqué
by SHARON BRADLEY

waoen] NEW improved fusing

S $40.00

HD $45.00 mat for Applique

. « Superior transparency for placement
IRONING S $60.00 ; ;
BOARD HD $65.00 « Fusamat is tacky so your applique
S $190.00 pieces will stay in place

HD $195.00
- Fusamat is easily cleaned

75x45¢cm

$$90.00 > ; ; ;
B GRS Fusamat is available in Standard

and Heavy Duty weights

ALL THAT JAZZ QUILT
Kit $90.00 p/p. This quilt is made from Sew Vintage and Lady Claire
S GERD S $24000 Fabric. Kit m_cluc%es pattern, quilt top fabric and binding
HD $195.00 HD $245.00 Quilt size approx 150cm x 150cm
All That Jazz pattern only $10.00 p/p

100x100cm 150x100cm

Joys Craftworx
46 Percy Street Portland VIC 3305
Ph: 03 6523 7190
www.joyscraftworx.com.au

E;:B’;nk Follow us on Instagram

Visit WWW.Waitomosewworms.nz to order

AND SEW IT BEGINS...
plan for next year now!
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Coleambeally Stitch In Time stocks all your textile,
sewing and craft needs. Lynne and Margaret love
craft and make it their mission to get the best
products at the most competitive prices.
Coleambeally Stitch In Time sells craft materials,
patchwork fabrics, curtain fabrics, manchester,
dress fabrics, tapestries, patchwork and doll
sewing patterns and kits.

ONE YEAR (7 issues)
of Quilters Companion magazine — RRP $90.65 13 Brolga Place
including Coleambally NSW 2707
1SPECIAL ISSUE e Gt
(Great Australian Quilts) Email: coleamballystitchintime@allthingsquilting.com.au
PLUS 2 ISSUES Opening Hours:

of Homespun magazine — RRP $19.90 9am to 5pm Monday-Friday ® 9am to 12 noon Saturdays

AND BONUS Other times by appointment

2018 Quilters Diary — RRP $19.95

Total value $130.50

FOR ONLY $89.95

*Please note the special editions and bonus Homespun
magazines are the future editions, not previous issues




BLOCK OF
THE MONTH

8 & KITS

Welcome to our new block of the month and Kits section where each issue we will
bring you a diverse selection of block of the month programs and kits for purchase.
These product cover a variety of styles, colours and techniques.

Kits and block of the month programs are popular choices for quilters
for a number of reasons. How many times has a quilt caught your eye

and you think “Wow | would love to make that exact same quilt with the

same fabrics and colours”? When you buy a kit for a quilt you see you

can do just that - make it exactly in the colours and fabrics you see. Kits

also take the often difficult job of select fabrics and colours out of the

equation. The hard part is done for you so you can just enjoy the sewing.

It works the same way with block of the month programs. Shops
will offer these programs in either one colourway or they might have
several colourways for you to choose between. Block of the month
programs appeal to quilters as they break down what is often quite an
involved project into achievable size chunks to complete each month.

Some shopping tips:

Always check what the kits/BOM includes. Some include fabric
to make the top only, others include fabric for the top and
binding and occasionally they include fabric for the top,
binding and backing fabric.

Ask to see if you can purchase backing fabric at the same time.
If you love the design but not the colourway present ask if it is
possible for the shop to supply the kit in alternate fabrics.
Check to see how long the block of the month program runs.
Check to see how regularly the blocks are posted out - is it
monthly or bi-monthly.

Check the cost of postage.

Palm Beach Quilting

Victoria's largest supplier of
wide backing fabrics.

Hide & Seek
Quilt size: 72" x 727
Kit includes all fabric to
complete the quilt top
and binding.
Price: $130.00
plusP&H

www.palmbeachquilting.com.au

7/2 Industry Boulevard, Carrum Downs VIC 3201

Tel: 03 97751601
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This beautiful
Kaffe Quilt is in
Kit $134.95
plus p&Sh within
Australia.

Shop 2, 123 Boat Harbour Drive, Hervey Bay 4655
p: (07) 4124 9320 | f: (07) 4128 9866 | e: sales@dewdropinn.com.au

www.dewdropinn.com.au



New Zealand

Forest Bird G et StltC!"l c A MEMORIES OF

ilt serie:
Quilt series © COTTAGE LANE

individual blocks or .
mix and match MESURES CEREE
. ) - y 10 month BOM
patterns $25 $42/month plus $3 p&h.

laser cuts $55 Pattern is $35 plus
$3 p&h.

@

sHARON BRADLEY

www.getstitched.com.au

Interwoven Paths
577 x 687 or 145¢cm x173 cm
includes border and

P e T T binding.$199 plus
ﬂ postage and handling

For all your
" patchwork needs
. and many

w8 original patterns

P

e aa

7 THICKET
Finished quilt measures
567 x 647 (142cm x 162¢m,)
Kit includes all fabric to
complete quilt top including
small critter panel and large
critter panel (choose from
bear, fox, owl or rabbit)
Kit cost $135
(includes postage

within Australia) «

G TR Tt

| o e i e | S— o — i . e it o 5 ..]

A: 2/88 Bridge Street, Eltham T: 03 8418 6770 109 Lockyer Ave ALBANY, WA ph: 08 98421466
E: sales@thequiltshop.com.au email:patchworkplace@live.com
www.thequiltshop.com.au www.patchworkplace.com.au
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m;&?””m FISHING
" BUDDIES

Measures 49” x 59”
or 1.4m x 1.4m
Quilt top kit $714
a plus p&Sh. :

Shops 2 & 8, 53 Alawa Cres. ALAWA NT 0810
p- (08) 8948 0691 | f. (08) 8948 0694 | e. dragonfabric@bigpond.com

www.dragonfabric.com.au

The Quilters' Store
The Embroiderers’ Store

%&d
wIZKJ

Quilt kit $69.50 (+p&h)

Finished size -40”x44”
or 102cm x T13xm
Kit contains all fabric for top,
prairie points, binding
and all instrcutions,

Please contact: The Quilters’ Store, The Embroiderers' Store
Shop 4, 286 Evans Road, Salisbury Qld 4107
Phone: (07) 3875 1700 Email: quilts@tqes com.au

Mollow CW Couffs

PARTY BOM
byLibbyRichardsm

]% block
e month, l?a.g)ther

by ear stitchery from

by Our price is $35 per

th. Price 1nc1u 1

- Co Garden Th (9
skeins) and postage within

Australia. 4'

Loxton, South Australia | 08 8584 4665 | sue@malleecountrycrafts.com.au

www.malleecountrycrafts.com.au
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(i Snpllen PATCHWORK AND
Do per month Ior { montns. QUILTING SUPPLIES

Kit includes all fabric for the quilt
top , borde d binding.
Postage 3
Designed b\ Austra

Quilt-Essentials, shop 5 Adamstown Plaza,
Brunker Road, Adamstown 2289.
Telephone: 02 4952 4444 Email: info@quilt-essentials.com.au

www.quilt-essentials.com.au



MU Flower
Bloom Quilt

Size:130cm x 195cm

. Pattern - $18.00
e Kit - $165.00
e (includes all the fabrics
7. - f for the pieced quilt top
pogd .\ and applique blooms)
, 7 94
%&ﬁ,f’@ ’ Free - P& H
3 =
r"f"_‘ & B 4 A pieced triangle
A . “;'-a L: background & raw edge
) t"‘:‘ <1l applique make this a
N beautiful ject. U
\ XN i T
’Q‘ w e 3

All patterns are full colour
booklets with step by step
instructions and feature full
sized templates.

X \ ‘074*, ¢ flower blooms.
S

Original designs by
Janeene Scott Shop 4a, 20 Argyle Street, Camden NSW 2570
Phone: 02 4655 8348 Email: sales@thestitcherscupboard.com.au
Log onto our website for year round specials at

To purchase your passionately sewn patterns go to: www.thestitcherscupboard.com.au
[ WWW.PaSSionatelysewn.Com.aU

Email: passionatelysewn@gmail.com

BECOME A FAN

Use your own machine or one of + Patented features ensure the quilting

our specialty midarm or longarm process will be quicker and easier
machines. than other frames.

Lots of accessories including Table No basting necessary.

Assembly, Pattern Device, King + No bungee clamps necessary.
Extension and more. + Quick and easy to assemble and use.

°h watm Tin Lizzie 18 is the most affordable Longarm Quilting Machine.
n Buy direct from the importer and save SS - no middie man.
~ “Sewing & Quilting  Stitch regulated, large bobbin, built in bobbin winding.

168 Brisbane Road Booval Ipswich QLD 4304 < Ph 07 3282 4711 < johnwattssewing.com.au

Phone us for a great deal on your new sewing machine.
Visit us online, you'll be surprised what you find at johnwattssewing.com.au
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Delicate hand embroidery, pretty appliqué flowers and a little EPP
combine in this delightful design by Zoe Clifton of Geelong, Victoria. If
you enjoy playing with your fabric palette, the design lends itself to the

addition of pieced borders.

Finished size: 133cm (52:in) square
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Materials

% 1.25m (1%yd) cream print fabric (quilt centre
background)

+% 20cm (ayd) solid cream fabric (stitchery background)

% 1.5m (1%yd) large-scale floral print fabric (blocks and
Border 2)

% 15cm (Vayd) cream small-scale floral print fabric
(blocks)

% 40cm (Y2yd) dark pink print (blocks and Border 1)

+ 30cm (Y%yd) green tone-on-tone print fabric (leaves
and stems)

+ 80cm (1yd) medium pink tone-on-tone print fabric
(appliqué and binding)

<+ 15cm (Yayd) light blue tone-on-tone print fabric
(Suffolk puffs)

+ 3.2m (3%yd) backing fabric

« Batting at least 150cm (60in) square

< Fusible web

« 20cm (Vayd) fusible lightweight woven fabric stabiliser
such as Weaveline

« Stranded embroidery floss to match and coordinate
with the fabrics

< 6mm (%in) bias tape maker

< 5mm (%in) fusible tape

« Template plastic, permanent-marking pen and stiff
paper or light cardboard

+“» Water-soluble fabric-basting glue (optional]

< Pencil or fine fabric-marking pen

< Rotary cutter, ruler and mat

< Sewing machine

+“ General sewing supplies

www.quilterscompanion.wordpress.com



From the large-scale floral print fabric, cut:
four strips, 6%in down the length of the fabric (Border 2)
From the dark pink print fabric, cut:
four strips, 1%in x width of the fabric (Border 1)
From the green tone-on-tone print fabric, cut:
32 strips, %in on the bias (appliquéd stems)
From the medium pink tone-on-tone print fabric, cut:
six strips, 2%2in x width of fabric (binding])

1  Trace the embroidery design from the Pattern Sheet
onto the right side of the solid cream fabric four times
using a pencil or fine fabric-marking pen. Leave at
least 4in between designs.

2  Cut four squares of fabric stabiliser 6in square. Fuse
them to the wrong side of the solid cream fabric
behind each of the traced designs. To avoid creating
wrinkles in the stabiliser, use a dry iron on a wool
setting to do this and don't leave the iron on any part
of the design for longer than five seconds. Allow the
fabric+stabiliser to cool before moving it.

3 Embroider the design by hand using two strands of
embroidery floss. Choose thread colours to coordinate
with the large-scale floral fabric you will be using in
the blocks and Border 2. Zoe backstitched her flowers
in mid-blue and the vine and leaves in mid-green. She
worked straight stitches in the petals in apricot and
yellow French knots in their centre.

4 Cut the embroidered fabric so that each embroidered
design is centred in a 5%in square. Use an erasable
fabric-marking pen to draw a 4in square on each fabric
square, centring it around the embroidery — the easiest
way to do this is to measure in %in from each raw edge of
the 5%in square you've just drawn.

1  Trace the ‘house’ shape, triangle, semi-circle and circle
from the Pattern Sheet onto template plastic using a
permanent-marking pen. Cut these shapes out just
inside the lines. These templates do not include seam
allowances. Put the circle aside until you're ready to
make the Suffolk puffs.

2  Trace around the remaining three templates on stiff
paper or light cardboard with a sharp pencil and cut
them out accurately. You need to trace four house
shapes, four triangles and 12 semi-circles.

3 To cut the fabrics for one block, pin a paper shape to
the appropriate fabric and cut the fabric %in by eye
outside the edges of the shape.

From the remainder of the large-scale floral print fabric, cut:

four house shapes

From the cream small-scale floral print fabric, cut:

four triangles

Diagram 1

Diagram 2

Diagram 3

From the remainder of the dark pink print fabric, cut:
12 semi-circles

4 Lay a fabric shape on the table, right side down. Centre
a paper shape on top of it. Run a thin smear of water-
soluble fabric glue around the outer edge of the paper
shape, then fold the edges of the fabric over onto it,
one by one. If you prefer not to use glue, fold the edges
of the fabric over onto the paper, then use needle
and thread to tack the fabric together at the corners
without going through the paper. Refer to Diagram 1.

5  Repeat Step 4 to cover all of the paper shapes with fabric.

1 Begin assembling the block by sewing a dark pink
semi-circle to one of the angled edges of the house
shapes: match a semi-circle with a house shape right
sides together and corners matching at the 90-degree
corner of the house shape.

2 Join them along the matching edge. See Diagram 2.

To do this, begin with a knot concealed in the seam
allowance and whip stitch the edges together with
small, fine stitches — about 16 stitches to the inch —
that catch only the very edge of the fabrics and don't
pierce the paper/cardboard.

3  Repeat Steps 1 and 2 to sew another dark pink semi-
circle to the other angled edge of the house shape, as
shown in Diagram 3. Then repeat to sew semi-circles
to the remaining three house shapes.

4 Centre a semi-circle on the long base edge of a triangle
and stitch them together, as shown in Diagram 4.
Repeat to make another three semi-circle+triangle
pairs in the same manner.

5  Using the same method, join a unit from Step 3 to a unit
from Step 4, as shown in Diagram 5. Repeat to make four.

6  Join the four to make the outline of the block. It will
have a large square hole in its centre.
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Diagram 8

Press the block, then carefully remove the papers from
behind the house and triangle shapes. Leave them in
the semi-circles for the time being.

Repeat these steps to make another three blocks
exactly the same.

Make the centre panel

1

Ap
1

Press the cream print fabric you're using as the
background for the centre of the quilt. Fold it in
half and press lightly to create a crease across its
centre. Unfold. Fold it in half in the other direction
and press lightly.

Measure 10in out from the centre crease in each
direction and draw lines using an erasable fabric-
marking pen, as shown in Diagram é.

Place each block on the background fabric centred
over the intersection of the lines you've drawn. The
corners of the four house shapes should lie on the
lines, as shown in Diagram 7. Baste the blocks in place
by stitching just inside the seam joining the house
and triangles to the semi-circles. This will leave the
semi-circles unbasted, allowing you to slip appliqué
shapes underneath them. Remove the pen marks from
the background fabric, following the manufacturer’s
instructions.

Slip an embroidered square in the centre of each
block: push its raw edges so that they lie under the
house shapes. The 4in square that you drew on the
cream fabric should match the base of the house
shapes. Baste the embroidered squares to the
background fabric. Remove any visible pen marks.

pliqué

Working at your ironing board, feed a %in bias strip
of green tone-on-tone print fabric into lower part of
the bias tape maker and the 5mm (Viin) fusible tape
into the upper groove with the paper side facing up.
See Diagram 8. Pin the end of the strip to the ironing
board after it emerges from the bias tape maker,
then pull the bias tape maker along the strip of fabric
with one hand and press the fabric with an iron in
the other. This creates a strip that has the raw edges
folded into the centre on the wrong side of the fabric
with fusible tape fused to it. Repeat with all the bias
strips for the stems.



* Bali Textile Retreats - 10 days
» Java Batik Expedition - 14 days
* Our Indonesian Adventure Cruise - 21 days

OR FOR MORE INFO VISIT

www. m/ackcﬂ‘ackyx. Com.au
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Fabric available

Phone: 0415 826 994

.. 'FOXSOFTIE'KIT
e & QUILT KITS vy
NOW AVAILABLE

in pre-cuts or
by the metre.

Find us on
social media

006

Visit us online at www.fabricpixie.com.au  Email: deanne@fabricpixie.com.au

BLACK POSSUM FABRICS

Shop 1/209 Myall Street, Tea Gardens NSW 2324

02 4997 0866 » 0408 496 157 » blackpossumfabrics@bigpond.com

www.blackpossumfabrics.net

BACK BY POPULAR DEMAND

Nikki Tewo

Block of the Month.

‘Grand Mother’s Tea Party’
$32.00 per month includes falbric, ruler
and pre-printed patterns.

With free postage over 10 months.




2 Trace the leaves and all the petal shapes for the
appliquéd flowers from the Pattern Sheet onto fusible
web, leaving at least "2in between shapes. You will
need to trace 16 of each shape. They have been
printed in reverse for your convenience. Number them
to avoid confusion.

3 Cut the shapes out about %in by eye outside the
traced lines. Fuse the petals to the wrong side of
the medium pink print fabric and the leaves to the
wrong side of the remaining green tone-on-tone print
fabric. Cut them out accurately on the lines.

4 Lay the quilt over the Pattern Sheet, matching one
straight edge of a block with the horizontal line.
Lightly trace down the centre of the stems and just
inside the outer edge of each flower using a fabric-
marking pen. Rotate the quilt, and repeat to trace
the appliqué placement lines around each edge of
each block.

5 Peel the backing paper from the fusible web on the
back of the appliqué shapes. Position them on the
quilt, using the lines you've traced as a guide. Tuck the
bottom end of the stems under the block. Once you're
happy with the layout, fuse them in place.

6  Blanket stitch around the raw edges of each appliqué
shape using threads to match the appliqué fabrics.
Zoe worked her stitching by machine but you can
stitch by hand if you prefer. She worked a decorative
stitch down the centre of the stems. You could also
do this by hand or, alternatively, just work small blind
hem stitches down each edge.

7 Work a series of straight lines from the centre of
the flower out towards the edge of each petal using
thread several shades darker than the appliqué
fabric. Zoe worked use free-motion stitching on
her machine. You could backstitch or stem stitch by
hand too.

8 Complete the appliqué by blanket stitching around the

-
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Suffolk Puff Detail

Diagram 9

straight outer edges of each block and working a line
of straight stitch (by machine or backstitch by hand)
around the inner edge to appliqué the embroidered
centre square in place.

9 Carefully remove the paper from behind a semi-circle
and appliqué its curved edge to the background by
hand. Repeat with all the semi-circles.

10 Remove all the basting stitches.

Make the Suffolk Puffs

1 Trace around the circle template 32 times on the
wrong side of the light blue tone-on-tone print
fabric. Cut the shapes out on the line.

2  Knot the end of a length of thread. Turn under a %in
hem around the circumference of each circle and
hold it in place with a row of running stitch,
concealing the knot in the seam allowance.

Pull the thread gently but firmly to gather the
stitches and bring the folded edge of the circle into
the centre, as shown in Diagram 9. Tie off the thread
securely, but don't cut it.

3 Use the thread to secure each Suffolk puff in place
at the base of each appliquéd stem, referring to the
photograph as a guide to their position.



LIBERTY AW17 COLLECTION
Available now

AUSTRALIAN DISTRIBUTOR OF THE ICONIC
LIBERTY TANA LAWN
www.thestrawberrythief.com.au



Add the borders

1
2

Trim the background to measure 40'%in square with the
blocks centred.

To make the ‘peeper’ border, trim each of the 1%in
strips of dark pink print fabric to measure 40"%:in long.
Fold each strip in half, wrong sides together and long
edges matching. Press.

Sew a strip to the top and bottom edges of the quilt
using a "sin seam allowance. Leave these strips in
place lying on the quilt centre — that is, don't press
them away from the quilt centre so they overhang the
edges of the quilt.

Sew a strip to the left and right edges of the quilt in
the same manner.

Trim two of the 6%in strips of large-scale floral print
fabric to measure 40%in long. Sew them to the top and
bottom edges of the quilt. Press the seams outwards.
Trim the remaining two strips of large-scale floral print
fabric to measure 52%in long. Sew them to the left and
right edges of the quilt and press as before.

Press the dark pink peeper border towards the centre
of the quilt.

Finishing

1

Remove the selvedges and cut the backing fabric

in half. With right sides together, join the pieces side
by side with a '2in seam and press it open.

The quilt top, backing and batting are ready for a
long-arm quilting machine as they are. If you're
doing the quilting yourself, follow the instructions
for Preparing the Quilt Sandwich in Basics on
page 150.

Quilt as desired. Zoe's quilt was professionally
machine quilted in a variety of patterns by

Lyndelle Newey of The Quilt Room Australia
(phone: 0419 009 626).

Trim the excess batting and backing fabric %in
outside the raw edge of the quilt top. Use the six
2'%in strips of light pink tone-on-tone print fabric to
bind the edge of the quilt, following the instruction in
Basics on page 150.

To contact Zoe Clifton of Bellarine Sewing
Centre, see the contact details in the Stockists
and Contacts list.




LELLY'S CRAFTS & GIFTS

A: Animal Whimsy - quilt size 42" x 54", $115.50. B: Glory (pre-cut kit) -
quilt size 99” x 113", $436.00. C: Parisian Dreams - quilt size 56” x 68",
$171.80. D: Who Me! - wall-hanging size 24" x 4'%", $28.00.

All kits contain pattern and all the fabric to make the quilt top and binding.
Due to availability, some fabrics may change. All prices include postage (in Australia only)

We're now on Facebook! " 5938 Newell Highway, Gilgandra NSW 2827
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Feature | How did they do it?

anganco and || fattle

[Linden Lancaster

his quilt was made for the Aboriginal Australians have utilised A simple idea executed in a
Australian Quilt Convention ~ them in many ways for thousands compelling manner is often a good way
2017 Challenge — Made in of years. Tourism Australia makes to go. When people think of Australia,
Australia: Flora & Fauna. Can  use of the kangaroo in its logo to most think of a kangaroo. But how
you describe how you came up withthe ~ “help ensure instant recognition for could | make something that has been
idea for the quilt and what you wanted Australia around the world”. The “done to death” interesting? And how
to achieve? Golden wattle is our national floral could | incorporate the wattle?

The red kangaroo and Golden wattle  emblem that inspires our nation’s A piece of art work has to stand out
are famous symbols that signify the colours. It has become our cherished and say “look at me”. It should draw
uniqueness of Australia. They both symbol of celebration, joy, sadness people from the other side of the room
appear on the coat of arms and are and remembrance and of home for a closer inspection. To do this |
part of our shared cultural history. wherever we may be. needed to choose a composition that
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would have impact. That meant paying
close attention to value and looking at
ways to make the colours sing.

The main subject matter (the
kangaroo) would have to take up most
of the frame. The designated square
format is sometimes difficult to work
with and | spent a lot of time forming
the composition, such as where to
crop the ears and shoulders. | also
reversed the image so he was looking
out to the right. The eye is the focal
point, so it had to be in a sweet spot
(on or near the intersecting point of
grid of thirds). | nearly always use my
own images, but in this case | was not
going to meet a big red in the near
future and time was running out! |
bought an image from “Dreamtime”
photos and drew up the Golden wattle
after the head was completed and
fitted it in (more about that later).

When people come close to inspect
your work, they should be rewarded
with interesting details and maybe even
a surprise. Extra layers of meaning
were added though the incorporation
of Aboriginal fabrics — the circular
elements, in particular, were enjoyable
to incorporate. | also fussy cut native
flowers and other little critters such as
lizards, turtles, birds and fish (a bit like
a Where's Wally?.)

The colours are Australian: hot red,
browns and orange earth colours were
juxtaposed against cool blues and
purples to create vibrancy. The golden
yellow of the wattle, olive green leaves
and cerulean blue sky round out the
Australian landscape colours.

How did the design process work for
you? Did you draw up a master plan or
just start sewing? Did the specific size
for the finished quilt affect the design?
Most of my previous work employs
some or all elements of fabric collage,
so | decided to use a technique in
which | was confident. Sometimes

| use a freezer-paper stencil to

add a shape and sometimes | do it
free hand. Sometimes | fuse and
sometimes | use a glue stick to attach
the pieces. My process is often intuitive

and | can’t always remember how | did
things. This type of work does involve
quite lot of “auditioning”. | have a large
design board that | pin everything on as
| go. | take a lot of photos for constant
feedback. When | get stuck, | leave it
for a day or two and come back with
fresh eyes. A husband’s opinion can
also be helpful (when asked for]).

How is the quilt constructed and what
are the main techniques used? Did you
use any specialty products?

| traced the final composition onto a
transparency and (using an overhead
projector] enlarged it onto a white
cotton pinned up on my design




Feature | How did they do it?

&

wall. This is a bit old school but it
works for me (I live a long way from
photocopying shops and they don’t
always get it right!). | trace the design

onto the fabric with a pencil, indicating

large areas of values with a little
shading. | would also be referring to
both colour and grey-scale versions
of my edited source photo, which is
pinned up nearby.

| then went through my stash and
pulled out anything that related to the
colours and themes | need. Looking
at what | had, | decided to buy a few
more Aboriginal fabrics for a good
choice of patterns. | then sorted them
into values, culling some along the
way. Sometimes the back of the fabric
works better than the front.

| began the design with the focal
point and darkest element, the eye.
Everything from there had to be
lighter in value. A piece of black satin
was used for the pupil.

The design continued with me adding
pieces, pinning as | went. When | am
happy with a section, | add a little dab
of glue to the back to hold the pieces
down. | use an acid-free ordinary glue
stick used in schools. The fabric is
easily removed if | want to change it.
Make sure you don't get it on the front,
as it does show. The most difficult part
was the kangaroo’s muzzle. | wanted it
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to have some lost edges. | think | did it
four times before | was happy with it.
When | finished the head, | cut it
away from the white background. |
auditioned a few backgrounds and a
hand-painted sky piece won. It was
then fused to this new background.
Using reference material from
books (to make sure | had the correct
attributes of this particular wattle),
| drew up a “bone structure” for
my wattle to hang on. | cut out a
lot of circles and leaves, bunching
them here and there over the entire
background. | kept taking photos
and when | looked back, | could
see it detracted from the kangaroo
head and that a smaller amount
looked better. With my husband’s
encouragement, | reluctantly
removed two days’ worth of work.
| decided to zig-zag the edges with
Superior monofilament thread before
| sandwiched the piece for quilting. |
tried to catch all the edges, but still had
to go back and glue a few down. The
wattle blossoms were thread sketched
before | remover the stabiliser.
The quilting began with the
kangaroo, using a swirly pattern
in variegated 40wt cottons, which
| changed according to tones. The
design intention is for this part of
the quilting to blend with the fabrics
rather than be an obvious design
element. | echo quilted around the

leaves and blossoms and then added
fillers. This background design was
to suggest the patterning in some of
the fabrics in the kangaroo, thereby
adding some cohesiveness. Last of all
came white and black whiskers with
thicker 30wt threads.

The binding is a piece of screen-
printed fabric from my stash. A faced
binding would have been preferable, but
there were too many layers of fabric in
some parts to fold it over neatly.

Which awards has the quilt won?

| was honoured to win the 2017
Australian Quilt Convention Challenge
— Made in Australia: Flora & Fauna.




Take a journey back
in time with the
“Farmer's Wile " ' -t
by sharing letters written n p O I n
to the popular women's PATCHWORK &

magazine in the 1920’s

and 1930’s, describing NEEDLECRAFT

life on the land.
y i
Sampler blocks can
be made using either
reproduction or 30’s
fabrics and the relevant
copy of Laura Aaron
Hird's book. A CD of
templates for the 6
blocks accompanies

- + THE ~ : i
ex [armer’s Wife

SAMPLER (_,J_l_.-'lI.'l

249 ’.Q * T T T T
4 \)_ ?» '. R ;:‘_‘_“-,

h book.
each boo /A <‘:’>
Books are $40 and | TN ,

fabric prices vary.

For further information contact: Cath and Pat Guilfoyle,
Onpoint Patchwork & Needlecraft, 6 |a Station St, Waratah NSW 2298
Telephone: 02 4968 0094 Email: onpointpatch2@iprimus.com.au
www.onpointpatchworkandneedlecraft.com




We s+ock

A LARGE RANGE OF SEWING MACHINES.

SALES & REPAIRS FOR BROTHER,
JANOME & BERNINA.




A collection of Batiks ranging from
rich chocolate brown to yummy
creamy mocha. 10 fat quarters, a
total of 2.5 meters $60.00 per pack.
Pack includes FREE POSTAGE
FREE GIFT FREE PATTERN

OPEN DAILY: 9.30AM - 3.00PM
CLOSED: SUNDAY AND TUESDAY

In the centre of the historic Braidwood township. Three doors from the bakery.

Shop 6 Albion Centre, Wallace Street, Braidwood NSW 2622
p: (02) 4842 2355 e: braidwoodquilts@bordernet.com.au

U.S.A. QUILT TOUR
2018

This tour will be led by

Tita Leach, an

experienced quilter,

textile artist, dyer and

teacher
An amazing 23 day tour to the outstanding
American Quilt Show in Paducah. Our tour
will also visit Chicago, Washington DC,
Bird-in-hand, Intercourse, New York, Los
Angeles, Las Vegas, the Grand Canyon,
Yosemite National Park and San Francisco.
And of course you will visit shops along the
way dedicated to the interests and needs of
quilters.

; PER PERSON, TWIN
SHARE DEPARTING SYDNEY:

ps: Departure date is subject to Quilts show date.

Call 1300 789 252

Suite 1302, level 13, 370 Pitt Street, Sydney
www.asiadiscoverytours.com.au
sales@asiadiscoverytours.com.au

INTERNATIONAL QUILT
FESTIVAL TOKYO

This tour will be led by
Tita Leach, an
experienced quilter,
textile artist, dyer and
teacher

The special features of this special interest tour
include Nishie workshop, a visit to
"Kurashiki-hanpu" (Canvas) manufacturer and
a visit to a Rampuya (Blue Dye Indigo
workshop in Okayama, two days at the Tokyo
Great International Quilt Show 2018, the world
renowned Ichiku Kuboto Museum in Hakone,
Kyvoto Hands-on Experience Workshop of Yuzen
paint, Kyoto Museum of traditional crafls,
Japanese Cooking Class in Okayama and lots
more.

PER PERSON, TWIN SHARE
DEPARTING SYDNEY:

Award Winning!

Like us on Facebook
Get more discount!
“Asia Discovery Tours”
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1. Rosedale — Lily Lane Quilting
Address: 26 Prince Street, Rosedale Vic 3847

Phone: (03) 5199 2777

Email: Jennifer(@lilylane.com.au

Website: www.lilylane.com.au

You’ll be welcomed by: Jennifer and Ronda.

What'’s great about Rosedale: Rosedale is a thriving rural
town on the Princes Highway as you're heading east towards
the beautiful Gippsland lakes. Rosedale has some eclectic
and traditional restaurants, a bakery and some antique and
collectables shops nearby.

What you’'ll find in store: Lily Lane is well known for the
huge and diverse range of fabrics on the bolt, and jelly

rolls, layer cakes and fat-quarter bundles are plentiful.

We stock traditional and modern fabrics, along with plenty
of batiks. Tilda, Tula Pink and Kaffe Fassett are the bright
lights in the shop, and the more traditional Moda ranges are
available, with French General being a favourite. We also
boast the best-looking front door on the street, with air-
conditioned comfort inside. We have lots of patterns and an
ever-changing array of beautiful quilts adorn the high walls.
Phone and web orders are welcome and we strive for same-
day mail out of these orders. Lily Lane is open on Saturday
and Sunday, and weekdays except Tuesday.

Staff picks: We just love the beautiful range of Tilda prints
that magically coordinate with each other, range after range
after range.
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2. Trafalgar — A Little Patch of Country
Address: 63 Princes Highway, Trafalgar Vic 3824

Phone: (03) 5633 2311

Email: sales@littlepatch.com.au

Website: www.littlepatch.com.au

You’ll be welcomed by: Our friendly staff offer exceptional
service and are always ready to help customers find what
they need.

What's great about Trafalgar: Trafalgar is situated in the
Latrobe Valley, close to the Baw Baw Mountains and about
one hour from the coast.

What you’ll find in store: What can readers expect to find in
store? We stock a wide variety of beautiful patchwork fabrics
as well as tools and accessories. Classes are available as
well as sit and sew days during the week. A long-arm quilting
service is available, with many patterns to choose from.

We stock a large range of knitting wool, books, embroidery
threads and kits, as well as readymade quilts and bags. We
also offer a sewing-machine repair service.

Staff picks: Glamour Girls — Black and cream picture panel
and matching all-over fabric showcase the fashions of the
1920s. 60cm panel is $18.70 plus postage and the matching
fabric $31.05m plus postage.




3. Packenham — Sewing Connection
Address: 115 Main St, Pakenham Vic 3810 (behind Australia Post)
Phone: (03) 5941 2244

Email: sewcon(@bigpond.com

Website: www.sewingconnection.com.au

You’ll be welcomed by: This year Sue and Sandy have
celebrated their 30th year in business. Over that time they
have stayed at the forefront of everything patchwork and
sewing machines. They are renowned for their after-sales
service. Their knowledgeable staff — Jenny, Janene, Ash,
Leanne and Val — are here to help you on your journey,
whether it be a patchwork project or a new sewing machine.
What's great about Packenham: Pakenham is an ideal
destination for your day out or as a stop off on your way

to Gippsland or South

specialises in Bernina and Brother sewing and embroidery
machines and overlockers. When you walk in the door, the
wonderful samples take you on a journey of discovery, which
includes a large classroom space where many different
workshops and classes are held. Sue and Sandy also host
world-renowned art quilters every year, including Caroline
Sharkey, Gloria Loughman, Sue De Vanny and Ro Bruhn. If
you are interested in a class, they are listed on the website.
Staff picks: As a Bernina Q20 specialist we can deliver and
install this amazing machine for you. Why not visit the store
or check out the wonderful online products on our website.
We look forward to seeing you soon and we welcome buses
and large groups by appointment. Opening hours
Monday—Friday 9.30am-5.30pm and Saturdays 9am-4pm.

Gippsland. The Robert
Gordon Pottery factory
outlet is nearby, the Cardinia
embroidery is on permanent
display at the Cultural
Centre, and there is a feast
of coffee shops and lunch
venues.

What you’ll find in store:
Sewing Connection is a
beautiful fully stocked
patchwork store that

4. Koo Wee Rup — Craft Quarters
Address: 140-146 Station Street, Koo Wee Rup Vic 3981
Phone: (03) 5997 1779

Email: sales@craftquarters.com.au

Website: www.craftquarters.com.au

You’ll be welcomed by: Shop owner Estelle, staff members
Jilland Rhianon, along with our therapy dogs Opal and
Ruby, our resident Golden Retrievers.

What's great about Koo Wee Rup: We are located in the heart
of asparagus-growing country, in a 100-year-old house that
has been lovingly restored with fabulous gardens.

What you'll find in store: We stock more Bali and batik than
you could ever dream of. Being a certified Judy Niemeyer
shop, we also have a large range of her patterns and kits.
Fabric ranges included are Maywood Studio, Shadow Play,
Kennard and Kennard, Benartex and many others. We also
carry Janome and Elna and offer machine servicing.

Staff picks: There are many original designs in store by
Estelle, which are our favourites.
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5. Moorabbin — The Quilters’ Patch
Address: Shop 9/3 Tuck Street, Moorabbin Vic 3189
Phone: (03) 9555 0010

Email: mail@thequilterspatch.com.au

Website: www.thequilterspatch.com.au

You’ll be welcomed by: Laurene and Angela — they

are always ready to inspire and help you with any of

your projects.

What's great about Moorabbin: Just a 25km drive from
Melbourne CBD, or take a train on the Frankston line to
Moorabbin station. Our shop is just a five-minute walk away.
You can also enjoy a bite to eat or a delicious coffee at one of
the neighbouring cafes. Free parking right at the door.

What you'll find in the store: Our shop is bright and vibrant
with a diverse selection of fabrics, including a large range of
batiks. The Quilters’ Patch is a certified Quiltworx shop and we
have a large selection of foundation paper-piecing patterns
available. We stock Signature and Gitermann threads for
sewing and quilting and a wide range of hand-dyed Cottage
Garden embroidery threads, as well as lots of EPP shapes,
kits and patterns. The haberdashery wall is fully stocked
with lots of notions. To finish your projects we provide a long-
arm quilting service at the shop. We also offer classes and
workshops throughout the year with specialist teachers.
Staff picks: Our pre-cut fabric packs are great if you just
want to pick up a range of already coordinated fabrics.

6. Boronia — Lilly Patches

Address: Shop 10 Boronia Village, 159 Boronia Road,

Boronia Vic 3155

Phone: (03) 9761 2088

Email: info@lillypatches.com.au

Website: www.lillypatches.com.au

You’ll be welcomed by: Shop owner, June.

What'’s great about Boronia: The suburb of Boronia was named in
1915 by local councillor AE Chandler. Chandler named the suburb
after the Boronia plant, which was discovered by Ferdinand

von Mueller, an Austrian botanist who came to Australia during
the colonial period. Boronia is nestled at the foothills of the
magnificent Dandenong Ranges. Come along and do a spot of
shopping for your patchwork supplies and then grab yourself a
bite to eat at any of the number of cafes
located in Boronia.

What you’ll find in store: At

Lilly Patches customers can
expect to be treated to an array

of patchwork fabrics including
Japanese prints, Aboriginal
prints, reproduction fabrics, the
Jinny Beyer palette, batiks, Tilda
fabrics, kids’ prints and lots more.
There are panels and kits as well
as jelly rolls and fat quarters.

We have a large range of haberdashery, from rulers and pins
through to threads and scissors. There are also patterns by
Max and Louise Pattern Co., The Rivendale Collection, Eberius
patterns and Sassafras Lane, just to name a few. We have some
wonderful classes run by some very experienced and talented
teachers. And if you're after a sewing machine, we have the Juki
sewing-machine range available as well.

Staff picks: The current range of Sassafras Lane patterns are
easy to put together using the Creative Grid rulers. Come and
join a class where we will show you how to put them together
using any fabrics you choose.
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7. Blackburn — Sewn and Quilted
Address: 92 Whitehorse Road, Blackburn Vic 3130

Phone: (03) 9877 1664

Email: caroll@dsewnandquilted.com.au

Website: www.sewnandquilted.com.au

You’ll be welcomed by:

Carol, along with her very knowledgeable staff members!
What's great about Blackburn: Located in Melbourne’s
eastern suburbs, an easy trip by car, train or bus, Blackburn is
a great day out. Our business is based on providing excellent
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customer service and we would love you to visit and help you
choose fabrics or other products to specifically suit your needs.
Every customer is important to us!

What you’ll find in store: Aurifil threads are delightful to sew
with and very popular with all our customers and students.
Once you try Aurifil you will fall in love with this beautiful thread.
Available in 12wt, 28wt, 40wt and 50 wt and now also the new
super-fine 80wt.

Staff picks: We have thread clubs available in the 50wt and 80wt,
and a super-special price on boxes of the 80wt thread. Plus if we
don’t have a colour in stock we are happy to order it in for you.
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8. Bright — Sew Bright Alpine Quilting
Address: 4 Ireland Street, Bright Vic 3741

Phone: (03) 57555118

Email: lovequilting@sewbright.com.au

Website: www.sewbright.com.au

You'll be welcomed by: Owner and chief executive quilter
Angela Bradbury.

What'’s great about Bright: Bright is an excellent year-round
destination. In spring you will see lots of new blooms, in
summer you can relax by the river, in autumn our area bursts
with the colours of the falling leaves, and in winter you can
enjoy cosy log fires and snow sports.

What you’ll find in store: Modern, bright, eclectic fabrics
from designers such as Valori Wells, Tilda, Jason Yenter, Jane
Sassaman and Elizabeth Hartman, as well as patterns from
our favourite Australian designers.

Staff picks: We are a Quiltworx-certified shop and regularly
teach this exciting method of foundation paper piecing,
stocking the latest designs from Judy Niemeyer including the
new technique of the month design, Vintage Rose.




9. Moonee Ponds — Moonee Ponds
Sewing

Address: 44 Pascoe Vale Road, Moonee Ponds Vic 3039
Phone: (03] 9370 8695

Email: mpsewing(dbigpond.net.au

Website: www.mooneepondssewing.com

You’ll be welcomed by: Evelyn, Denise, Kerri and Santina,
along with Janneke, Wendy and Robyn who teach classes in
the shop. Heather is also a great help when needed.
What'’s great about Moonee Ponds: Moonee Ponds is only
15 minutes north of Melbourne’s CBD. Public transport
makes the trip very convenient as we have a tram stop and
bus interchange at the Moonee Ponds Junction and the train
station is located at the east end of Puckle Street. Moonee
Ponds offers an eclectic range of shops and cafes and the
beautiful Queen’s Park is definitely
worth a visit with its old exotic
trees, rose garden and a beautiful
fountain on the lake. The iconic
Moonee Valley racecourse,
which was established in 1883,
is also worth checking out,
along with the clock tower
centre, which presents a vibrant
annual program of theatre and
performing arts.

What you’ll find in store: We have sewing, embroidery and
quilting machines, as well as overlockers from Brother,
Bernina, Janome, Pfaff, Husqvarna Viking and Elna. We

also stock Babylock overlockers and Handi Quilter Sweet 16
and Simply 16 quilting machines. To house your machine,

we have Horn cabinets along with a huge range of machine
accessories, patchwork fabrics, haberdashery, quilting
supplies, scissors, and threads such as Rasant, Robison-
Anton, King Tut, Giitermann and more. Machine-embroidery
designs and software are also available, along with stabilisers,
quilt battings, backings and Merino Magic Heirloom wool.
We're happy to help you with all your sewing needs, including
sewing classes, machine service and repairs.

Staff picks: Our great range of machines. We help you
choose the machine that suits you best.

10. Kyneton — Pick Up Stitches
Address: 30 Piper Street, Kyneton Vic 3444

Phone: (03) 5422 6614

Email: pickupstitches@bigpond.com

You’ll be welcomed by: Sharon Boxshall.

What's great about Kyneton: There are some
beautiful old buildings in town, and you’ll also find
some terrific food.

What you’ll find in store: | absolutely love all things
knitting and patchwork and after moving to larger
premises, I'm lucky to have three rooms filled with
wonderful fabrics. | like to think of my store as

the craft equivalent of a lolly shop, where you're

sure to be filled with that sense of excitement
when you find your dream fabric. Not only do |

have a wonderful range of fabrics, but | also have a
fantastic selection of wool products including Noro,
Heirloom, Sirdar Sublime and specialty sock yarns.
| have an extensive selection of patterns and books
on patchwork, quilting, felting, knitting, crochet
and sewing, so whatever project you want to start
on, inspiration is always at hand. Stitch and Sew
days and evenings are held throughout the year
and are always popular, so why not join in the fun?
Staff picks: The AFL beanie and Scarf Easy Knit

kits with AFL and team logos to sew on. Machine
washable, 12 ply.




11. Maldon — The Village Patch

Address: 49 High Street, Maldon Vic 3463

Phone: (03) 5475 2391

Email: enquiries(@villagepatch.com.au

Website: www.villagepatch.com.au

You’ll be welcomed by: Lee and Nicole are the “mad”
quilters behind the counter — a mother/daughter

tag team. Between the two, they make all of the quilt
samples in store and can offer advice if required.

What's great about Maldon: This pretty village
streetscape is like stepping back in time to the 1800s,
with many historic buildings and interesting gold-mining
sites scattered around the town. Maldon even has its own
ice-cream and fudge maker! Cafes and specialty shops
are everywhere, so you are sure to be tempted.

What you’ll find in store: There’s an extensive collection
of fabrics, widebacks, books, threads, patterns and kits,
with over 3000 quilting fabrics in stock at $17 and under
per metre. A quilting service is available in the store to
finish all those quilt tops and there are Thursday-night
workshops where there’s usually more chat and laughter
than stitching. Open every day, except Tuesdays, from
10am-5pm. Bus groups are more than welcome and there
are generous group discounts for groups that book prior
to visits.

Staff picks: Peaceful Holiday is a wonderfully fun Christmas
sampler quilt designed by Jason Yenter from In The

Beginning Fabrics.
This bright and
cheerful quilt even
has a steam train
rolling around a
quaint village — just
like in our historic
town of Maldon!
Quilt kit includes all
fabric for the ‘Snow’
colourway quilt top
and binding, plus a
detailed pattern and
foundation papers. The quilt measures approximately 81in x
81in and the kit is available for $264 including postage within
Australia.

12. Ballan —Millrose Quilting &
Gallery

Address: 92 Inglis Street, Ballan Vic 3342

Phone: (03) 5368 2995

Fax: (03) 5368 2996

Email: sales(@millrosecottage.com.au

Website: www.millrosecottage.com.au

You’ll be welcomed by: Sue Bartleman

What's great about Ballan: Ballan is in the heart of the
Victorian Goldfields so you'll find plenty of Australian history in
and around the area.

What you’ll find in store: Not only is Millrose Quilting &
Gallery a wonderful quilt shop, we also have a wonderful cafe.
With our gorgeous food, great coffee, lovely staff, stunning
garden and roaring open fires, a visit to Millrose Quilting &
Gallery is a treat like no other. We purchased the neighbouring
old Masonic Hall in 2011 and moved the quilt shop there,

so we have a lovely open space with plenty of room for all

the fabrics and wools, and the Grand Hall is where we hold
our classes. Our wide range of fabrics includes Liberty of
London, Kaffe Fassett, William Morris and a large selection of
reproduction fabrics. With our selection of beautiful hand-
dyed Cottage Garden Threads, ric-rac and wool ribbons, not to
mention our range of books and patterns, we are sure to fulfil
your quilting needs. Classes are lots of fun and are always
inspiring and accompanied by some delicious food, and range
from beginners to advanced in all sorts of techniques and
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styles. We also have a fantastic group of guest tutors sharing
their knowledge and expertise throughout the year, so visit the
website to find out more.

Staff picks: You'll want to spend plenty of time in the store,

so if you're feeling peckish our cafe is perfect for relaxing.

You can also check out the Millrose Retreat — a beautiful
Federation house purposefully restored for quilting retreats,
which can comfortably sleep 14.
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13. Carrum Downs —

Palm Beach Quilting

Address: 7/2 Industry Blvd, Carrum Downs Vic 3201
Phone: (03) 9775 1601

Email: sales(@palmbeachquilting.com.au

Website: www.palmbeachquilting.com.au

You'll be welcomed by: Maureen Miller, the shop owner,
Christine and Lisa.

What'’s great about Carrum Downs: Located on the doorway
to the Mornington Peninsula, Carrum Downs is the perfect
entry point to the unique craft stores, antiques, gourmet
cafes and restaurants that the peninsula has to offer.

What you'll find in store: Palm Beach Quilting stocks one
of the largest ranges of widebacks in Australia, a diverse
collection of quilting fabrics, threads, kits and more.
Maureen offers long-arm quilting services and a selection
of battings to assist you at every stage of your quilting
project. A variety of classes and one-day workshops are
conducted throughout the year too.

Staff picks: Olympus backpack/handbag pattern — a versatile
easy-to-make pattern. Finished size: 41cm x 32cm.

$10 pattern only. (Limited number of kits available on
request.) Aster & Anne Cute Clasp Purse Pattern $10 (kits
also available).

14.. Werribee & Geelong West — Heights
Sewing Centre

Address: Shop 1/63 Synnot Street, Werribee Vic 3030 AND
176 Pakington Street, Geelong West Vic 3218

Phone: Werribee (03) 8742 6238, Geelong (03) 5229 3558
Email: heightsewing(@dbigpond.com

Website: www.heightsewing.com.au

You’ll be welcomed by: Ken and Marj Wilks. Jodi and Lynn lead
the team in Werribee, Tracy, Alicia and Sandy in Geelong West.
What'’s great about Werribee and Geelong West: Geelong
West is in Geelong, which overlooks Corio Bay. There are
plenty of things to do for all ages, including wineries,
eateries galore, great surf beaches, bike trails, golf courses,
a water park, walking tracks, lots of Aboriginal culture — and
it's only an hour from Melbourne. Werribee
is only half an hour from Melbourne — come
visit the Werribee Zoo, Werribee Mansion,
Wyndham Harbour and the local coffee shops
and eateries.

What you’ll find in store: Heights in
Werribee has a large range of quilting
fabrics to choose from, along with batting,
interfacing and haberdashery. If you're after
threads, we've got you covered with brands
including Signature 40, Robison-Anton,
Rasant, Gltermann and QA. We also have
the latest in quilting machines, with both

the Bernina Q20 sit-down machine and the HandiQuilter
Simply 16 with HQ Little Foot frame. We're also dealers for
Husqgvarna Viking, Janome and Bernina sewing, embroidery
and overlocker machines, along with Babylock overlockers.
To complement your craft room, we have Horn sewing
furniture available. Our industry-qualified technicians are
available to service all brands of machine onsite at our
Geelong West store, or drop your machine into the Werribee
store and we’ll look after it. We're also happy to have bus
groups visit the store at Werribee — just give Lynn and Jodi
a call to arrange a time.

Staff picks: We really love the Horn gaslift sewing chairs.
They are height adjustable and the chair back sits snugly in
to support your back when sewing. It also has a hiding spot
under the seat and is available in three colourways.
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15. Portland — Joys Craftworx
Address: 46 Percy Street, Portland Vic 3305

Phone: (03) 5523 7190

Email: joyscraftworx@dodo.com.au

Website: www.joyscraftworx.com.au

You’ll be welcomed by: Joy, Lyn, Sharrone, Hazel or Jenny.
What's great about Portland: Portland is a lovely small city,
known as the birthplace of Victoria. It is rich in history and a
fantastic place to go whale watching. Have a coffee down by
the wharves and watch the ships come into port. Fishing for
tuna is popular, and if you enjoy walking, the Great South
West Walk is a 250km walk that meanders through bush
and along the beach and rivers, or take a shorter walk and
enjoy the beautiful scenery.

What you’ll find in store: We stock an eclectic mix of

over 1000 bolts of fabric, including names like Moda,

Ella Blue, Wilmington Prints, M&S Textiles, Nutex, RJR
Fabrics, Benartex, Marcus Fabrics, Studio E, Clothworks,
Fabri-Quilt, Fabric Freedom and the list goes on! Our

customers know us for our large range of Australian animals
and Indigenous fabrics, children’s fabrics and a great range of
animals, especially horses. We also have lots of black, white
and reds, and a full range of Fossil Fern is available. Drop

in on Mondays when Hazel is there and on Thursdays when
Jenny is in, and they will take care of all the sewing-machine
sales, demonstrations and servicing for Pfaff, Husqvarna and
Janome. Follow us on Facebook and Instagram to see all the
new and wonderful things happening in store.

Staff picks: We have a new precut, which we cut in store, called
Maypoles. They are 6'2in x 21in strips of fabric, which are great
for hexi quilts. The number of strips in each Maypole varies as
we usually put a whole range of fabric together. We still have our
other store-cut pre-cuts — Indigenous or Fossil Fern Line Dance
and Indigenous or Fossil Fern Square Dance.

16. Kaniva — Little Desert Quilts
Address: 2204 Kaniva-Edenhope Road, Kaniva Vic 3419
Phone: (03] 5392 2234

Email: littledesertquilts@skymesh.com.au

Website: www.facebook.com/littledesertquilts

You’ll be welcomed by: Shop owner Fleur Maddern.

What's great about Kaniva: You'll find a wonderful farming
community, a community-run wildlife park, the Kaniva
Puppet Shop [which is the only puppet shop in Australia) and
Painted Sheep street art.

What you’ll find in store: Over 3000 bolts of fabric, including
1000 novelty fabrics. We specialise in fabrics for boys, with lots
of farm-related prints including animals, tractors and transport,
tools, sports and games, monsters, wizards and knights, food
and landscape fabrics etc. We also have plenty of tone-on-

tone fabrics, gradated colour ranges and girly fabrics. We have
all sorts of notions (and potions — | will offer you a cuppall,
patterns, books, wideback fabrics, battings, interfacings and
fusible products, threads, ric-rac, needles, pins, cutters, rulers,
quilt stencils and marking pens. Anything you require to make a
quilt, we have in store. Fleur can help you with fabric selection,
pattern adjustment, quilting ideas, hints and tips as she has a
wealth of patchwork and quilting knowledge.

Staff picks: Fleur offers classes for all skill levels of
patchworkers and quilters on Wednesday and Friday

every week. We also run weekend workshops on specific
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techniques including One Block Wonder, Bargello in the
Round, Easy Landscape Bargello, Flights of Fantasy, Scrap-
Buster Weekend and UFO Weekend. All the details are on our
Facebook page or contact Fleur at the shop.
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A QUIRKY CHARACTER-FILLED FAMILY FROM THE
IMAGINATION OF DESIGNER ALAURA POOLE

) Elka the Elephant
60cm x 70cm - $16.00

Simple fusible appliqué
designs that can be blanket
stitched by hand or machine

Display your finished

. s .

appliqué in a frame,make
a cushion or even a quilt

Finished sizes: 30cm x 40cm

Small patterns just $13 each

Fi Fi Flamingo B |
40cm x 50cm - $13.00

margaretsfabrics.com.au | e. contact@margaretsfabrics.com.au | p. 03 5627 6220 Jlr..;}



Loose Threads

114

A

18
“l. -
"

-~

gl Pl S
Lete W

DA ARA

B0 B " LA AR A
- R edee .

.0y

»
T
-.q\\c

Do
3 O ! :
E U .

7. o /A
* i :

No common garden-variety event

ore than 400 people attended the quilt
exhibition staged by the Inman Quilters in
Inman Valley on the Fleurieu Peninsula

of South Australia. In addition to 62 quilts in the main
exhibition, 16 members participated in the challenge to
design and make a lap quilt with a garden theme using
the challenge fabric — a rather unappealing shade of
brown! There was also a retrospective exhibition of quilts
from previous exhibitions, including a number of award
winners.

The quilts were judged by Dianne Assheton and Sally
McKenzie of the Quilters’ Guild of South Australia. The
award for Best Quilt made by two people was won by
Helen Scholfield for a magnificent Dear Jane quilt. The
group raffled two quilts and donated the proceeds to the
South Coast District Hospital Auxiliary and other local
charities. Reporter: Margaret Houston

Above (main): The winner of Best Quilt made by one person was won
by Jenny Norton. She made a quilt entitled /n My Garden, designed
by Anni Downs of Hatched and Patched. Above left: Carole Hewett
took out the prize for the winning entry in the Inman Quilters’
garden-theme challenge. Above right: Jacobean Garden by Maggie
Woodroofe was awarded Best Use of Colour, and also took out the
Viewers’ Choice award.



A world of good

oanne Rowlatt was the recent winner of a $10,000

prize courtesy of Know-How Sewing Essentials

for contributing to the Quilts of Hope program
sponsored by CraftAlive. Quilts of Hope was established by
Pauline and Rob from Pauline Quilters’ World as Margie’s
Quilts of Hope to raise money for cancer research.

In recent times, CraftAlive has taken on the
coordination of the program as a way of giving back
to the community. It now focuses on raising funds for
Challenge, a not-for-profit organisation that provides
support for children and families living with cancer
or a life-threatening blood disorder. Quiltmakers are
asked to donate time, skills and supplies to create
patchwork blocks for auction using fabric donated by
Ella Blue Fabric.

Everyone who makes a block is entered into the draw
for $10,000 towards a long-arm quilting machine of their
choice. Joanne selected a Q'nique 14+ and frame, which
was installed by Know-How Sewing Essentials, with
lessons provided by professional quilter, Lizzy Allen.

For more information, go to &
http://quiltsofhope.com.au, GA'F"AIVQ/
www.knowhowsewing.com.au

and www.craftalive.com.

Above: Joanne Rowlatt was formally presented with her prize at the CraftAlive show in Bendigo by
Hans Martini (left) of Know-How Sewing Essentials and Brett Dowling of CraftAlive.

The $100k quilt

he inaugural $100,000 Ramsay Art Prize has
I been awarded to a quilt made by Sydney-based
artist Sarah Contos. Entitled Sarah Contos
Presents: The Long Kiss Goodbye, it was chosen from
more than 450 entries in Australia’s richest prize for
artists younger than 40 working with any material
or process. Artworks were judged by a panel of

national and international contemporary art experts,
including Art Gallery of South Australia curator of

contemporary art, Leigh Robb, who said: “Contos’ 21st-
century quilt spills over and, like a new epic history
tableaux, celebrates power women in all their glory
with fireworks, sequins and PVC.” The 21 finalists for
the award were exhibited at the Art Gallery of South
Australia from May-August this year.

Sarah Contos’ winning quilt. 610cm x 330cm x 25c¢m. Screen print
on linen, canvas and lamé, digital printed fabrics and various found
fabrics, PVC, Poly-fil, glass, ceramic and plastic beads, thread,
artists’ gloves.
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Loose Threads

Creative overlay

ore than 200 members of the Modern Quilt of encouraging them to expand their skills and try
Guild (MQG) responded enthusiastically to something new. The winning entry, entitled Overlay,
this year’s Riley Blake Fabric Challenge was made by Cassandra Beaver of Urbana, Ohio.
to design and make a quilt using the Creative Rockstar
range designed by Tara Larson of Rad & Happy. In Below: Cassandra Beaver’s winning quilt is an exploration of colour,
addition to the required fabrics, participants were

juxtaposition of shape, texture and continuity. The traditional Flying
able to use any Riley Blake solids to create something

Geese blocks are interrupted by aqua circles that bring unexpected
colour and shape to the design. She added highly textural quilting
quilted that they had never done before — a means designs in the circles as well as vertical matchstick lines.
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BUSHLAND
FRIENDS

70" x 76”
Full kit $185 1 b,
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797 x 847
Full kit $175 + p&bh

Check our our other kits, patterns and fabrics at

www.patchworkplace.com.au
or visit us at 109 Lockyer Ave, ALBANY in WA.
Ph: (08) 9842 1466

> Patchwork &
H> QOHOO




SALES & REPAIRS

Your sewing machine is likely to be the most costly purchase you make when it comes to
quilting, so you need to make sure you spend the time to research and make the right choice.
There are a few tips we have to make the process easier for you:

Most obviously - what do you want the machine to do? If you are
planning on basic sewing then an introductory machine may be
the best option and these can retail up to about $1000. If you are
looking for a machine that does a bit more than the basics but
doesn’t have all the bells and whistles, then a middle of the road
model may suit your needs and these retail from around $1000-
$3000 dollars. If you are a super serious sewer and will use all the
functions available on top machines then go for it! You'll be looking
to spend from $5000 to $10,000+.

Remember you get what you pay for - cheap sewing machines
are nasty sewing machines.

Once you know what you are looking for go and test them out.
You are best seeking out a local dealer than buying a box from a

major retailer or online. Why? Because you get all the before and
after sales service you need, which is imperative when making
such a large purchase. By visiting your local dealer you can
discuss with them what functionality you are looking for, and, most
importantly, you will be able to road test the models of interest to
you. When purchasing from a dealership you will most likely be
offered free classes on the machine and of course they are always
close by if you have any questions further down the track.

Once you have made a decision and purchased your machine you
will need to look after your investment. Just like we service our
motorcars, our sewing machines also need some TLC every now
and again so ensure you find yourself a sewing repair service close
by for when you need it.

Authorised Dealer

at your side

Sewing & Embroidery Machines

Overlockers - Software - Sales T
Support - Classes - Repairs {(All Brands)

1800 000 360
www.echidnasewing.com.au
Shipping & Support Australia Wide!

WE DO SEWING MACHINE REPAIRS
WE STOCK PFAFE SINGER
AND BABY LOCK

Address:
141 Allan Street, Kyabram

Phone:
(03)5852 3356

www.catharinasvintagestitches.com.au
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We service & repair any make & model of sewing,

e 44 Pascoe Vale Road,
# presentthis = NMoonee Ponds, Vic 3039
voucher 1
for 10% off ¢ Trading Hours: Monday to Friday 9.30am - 5.30pm
your next ¢ Saturday 9.30am - 1.30pm
service Phone: 03 9370 8695 Email: mpsewing@bigpond.net.au

www.mooneepondssewing.com
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Melann’s are
Australia's No.1 Pfaff dealer!

Melann's first started in 1977. In 1996 we put all our
effort into obtaining a dealership for Pfaff and now,
40 years later out of all the premium sewing stores in
Australia - we're at the top.

Specialising in:
* Gorgeous fabrics & threads « CDs, Accuquilt cutters

* Fashion & accessories to =3
patchwork and quilting * Machine Service & Repair,

« Regular classes & workshops PY accredited technician
forall ages

quilt expression™ 4.2
Finduson ]

www.facebook.com/melannsfabrics

850 Lower North East Road Dermancourt SA 5075
Phone: (08) 8337 7548

Email: melanns@bigpond.com
www.melanns.com

ol GG PRAFF sincER bebylck Q) roRNi  WHusqvame

Zig Zag Sewing stock the best brands in sewing machines,

quilting machines, embroidery machines and
overlockers. We have an extensive product knowledge of all our

machines.We stock, PFAFF, JANOME, SINGER and BABYLOCK

PFAFF bowen Q HOBN .. JANOME SINGER

57 Georgetown Rd,
Georgetown NSW 2298
p: 02 49602426

Shop 1- 4a Garnett Street,
East Maitland NSW 2323
p: 02 4933 6800

email: sales @zigzagsewing.com.au

SOUTHLANDS FABRIC & SEWING CENTRE

We have a jabulous range off Patchwork Fabric
and all your Habby & Sewing needs.

29 Yampi Way Willetton
(08) 9259 4844

mic hland com.au

www.sewingperth.com.au
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Stitched ‘n’ Framed

Welcome to
Stitched ‘n’ Framed
Port Macquarie's newest home for

all your quilting and framing needs.
We offer classes and workshops.

Unit 18, 14 Acacia Ave, Port Macquarie NSW 2444 o) SEW
Call us on: (02) 6581 3338 [ oo s s s

@ SELL & SERVICE Pfaff & Singer Machines
Handiquilter Sweet 16 & Simply 16

Email: cobdensewing@bigpond.com
www.cobdensewingmachines.com.au

~

COBDEN —
Sewing Machines — )

Opening Times
Tues - Fri 9.30am - 4.00pm
Sat 9.00am - 12.00pm

Helen Smith

11 Curdie Street,
Cobden Vic 3266
Tel 0408 104 912

( SALES & SERVICING

Along with a large selection of Pfaff sewing machines
Creatively Sewn also provides training on their use
Creatively Sewn carry a selection of
Baby Lock overlockers.

See our talented staff for a demonstration

Creatively Sewn

Fabrics and kits to bring out your creative touch

Call now for friendly service!

(08) 8725 4933
Gy 1 Anthony street, Mount Gambier

Clreatively-.
SCWI :
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BERNINA"®

Authorised Bernina Dealer

92 Inglis St, Ballan 1 Ph: 03 5368 2995 | Web: www.millrosecottage.com.au
Facebook: MillroseQuilts | Instagram: millrosequiltingandgallery

mill rose

quilting & gallery

NSW

My sewing supplies

FOR YOUR MACHINE REPAIRS, SERVICE,
LESSONS AND ACCESSORIES

138 Oak Road, Kirrawee NSW 2232
02 9542 3513 « info@mysewingsupplies.com.au

www.mysewingsupplies.com.au

BERNINA (boby lock) JANOME brother.

the
quilter’s rest

We are authorised dealers of Pfaff Sewing Machines and
HandiQuilter Longarm Quilting Machines.
Tuition is available on all machines.
N

We Sell and Service...

Contact us for expert advice...

Address: “Tamalba” 562 Weens Rd. Kingaroy Qld 4610
Phone: 07 4162 3987 Email: info@quiltersrest.com.au

www.quiltersrest.com.au

We are also the Hervey Bay dealer for Husqvarna
Viking and Singer sewing & embroidery machines
as well as Embroidery Software and Designs.
With a huge range of machine embroidery supplies
& samples we are sure to inspire your creative side.
Shop 2, 123 Boat Harbour Drive, Hervey Bay 4655

p: (07) 4124 9320 f: (07) 4128 9866
e: sales@dewdropinn.com.au

www.dewdropinn.com.au

120

SALES « SERVICE « REPAIRS
LEADING BROTHER DEALER

OTHER MAJOR BRANDS

Ll
gV FREE DEMOS

”
I 1 2 CLASSES
o GREAT PRICES
" § ON GOING SUPPORT

gr" t,-u I

A: Shop 4/ Level 2, 147
? I : ! Queen St, Campbelltown
k) i =
S@w%@%@ P/ F: 02 4628 4437

Q COMPANION

If you would like to advertise in the
Sewing machine sales and repairs

and be a part of Quilters Companion

please contact Rob Jordan. 02 9887 0359
rjordan@universalmagazines.com.au



%4 includes all
y fabrics to
complete the
quilt top, and
bindings.

W U S $195.00
Toowoomba Nvor\ga g "INl v rer,

Dubbo Na\gga
Rockko\my'l'or\ Movwell

Ballavat Tamworth

Sonia Melville
-y " A Craftbasket PO Box 103 B
Craftb as ke t Orbost Victoria 3888 P‘
Telephone: 03 5154 1151

C/A" bWVﬂ OVA"SQ/ www.thecraftbasket.com.au |

- SRR
Shepparton Wavvaambool

No“or\gor\g
Logan

STITCH
YOIR NEEDLE CRAFT FVENT |

EC/asHe/ Hill Wevvibee Paku\lmm: TI;%;% i |
719 FEB 20-21 MAY 2027 OCT l

(153 x 193cm) @

With the block |
picces alrcady [
pre-cut this quilt §§
suits all skill |
levels.

The only cutting @
required is for ¢
bordersand @
binding!

Plus Postage
& Handling

f G @aCvaftAlive P Y

www.jemimascreativequilting.com
f ‘p 84 Cimberwood Drive, Craigicburn, VIC 3064 Phone: 03 9308 2699



122

4

¥

L A

o
—

‘b
? 5 Do

v

3 _

eathers, with a little

practice and time, are a

beautiful addition to your

quilting repertoire. They
add elegance to your quilts, and
who doesn’t like the look of feather
quilting on a project?

What | really love about the open
feather is that it is very quick to
quilt. It suits both contemporary
and traditional styles and is a very
versatile design. The open feather,
as the name implies, has space
between each plume and requires
no backtracking to complete the
basic design. However, | will take
this basic design and demonstrate
how to make new designs from one
simple stencil.

All the quilting | will be showing
you in this article is with the free-
motion technique. To set up your
machine, use an open toe, free-
motion foot, feed dogs disengaged
and stitch length of 0. Set the
machine on slow to medium speed
if you can adjust machine speed.
Mostly | have used a 50-weight cotton
thread in the top and in the bobbin.

If you have not done this style of
quilting before, perhaps get some
scrap fabric and batting to practise
on for a while, gliding the fabric
smoothly while the needle is moving.

Quilting feathers using the same
colour thread as the fabric is very
appealing. Not only does it look
sensational, but it is a little easier,
too, as the matching colour is more

forgiving of the quilted shapes.
Maybe leave sharp, contrast colour
thread work until you feel very
comfortable with quilting feathers.
If you quilt on busy, printed fabrics,
the whole feather effect is lost. Low
contrast, colour-on-colour prints
and solids are ideal to highlight
your quilting.

Smpie Featne
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Quilting Options for the
Open Feather

On this yellow sample | have used

a simple 1%in plastic open feather
sashing / border stencil. Very simple,
no spine at all, just the same-size
shapes repeating again and again.
Itis a great choice for a first feather
design. It would fit into a 2in sashing
or border very nicely, leaving a %in
breathing space both sides.

Sample 1

| have marked the fabric first with
an F pencil, or you could use a
wash-away or fade-away pen. | then
worked one feather shape at a time,
stopping after each plume, with my
needle down. This places you at the
right place to start the next feather
plume shape underneath. You can
stitch from the top, all the way down
to the bottom. Stopping after each
plume allows you to move your
hands to the correct position before
you start the next shape. Once the
plumes down one side are complete,
cut the threads at the bottom.

The simple 1%in open feather stencil
used as the basis for the quilting
designs in this article.



Sample 1

Sample 2

Bring your needle back to the top
and start on the second side of
the feather. Work all the way down
again, using the same technique as
before. At first it might be a little
shaky, but please persevere. You
can stitch the same design over
and over on your sample until you
start to feel more relaxed and the
plumes look good. Sample 1 and

Sample 2

Sample 2 are down feathers, that is,
the direction of the plumes heads
towards the bottom of the direction
that we are quilting. We therefore
stitch in a downwards direction.

Sample 3

This is a travelling up feather.
Unlike Sample 1 and Sample 2, the
feather plumes head in an upward
direction on the fabric. For this

Sample 3

design | stitched from the bottom
to the top. | used the same basic
technique of stopping, but added a
little curl, which is fun. The point
of the change of direction in the
little curl was the perfect place to
stop and reposition for the next
plume. The un-quilted section
shows the original shape of the
stencil that | have used to create
the new shape.




Sample 4

Sample 4

This feather is a continuous
design. | stitched down the sample,
alternately stitching left, then
right, then left, then right etc all
the way down. It links the two sides
of the feather — there is no open
space in the middle of this design.
Stitching both sides at the same
time makes this a very fast design
to quilt.

Sample 5

| drew and stitched only one side
of the feather. The black line
represents a possible seam of a
small border. This sample also
shows turning the corner for this
half feather. It is the perfect design
for narrow borders.

Sample 5

Sample 6

Sample 6

| added a curved spine to the design,
drawing it in after | traced the
feathers on the stencil. | stitched the
spine first from the top to the bottom,
cut threads, then stitched again top
to bottom on one side of the feathers,
then echo quilted back up to the top.
| was then able to stitch the feathers
on the second side, but this time |
changed it up a little, free-forming
some different-sized shapes, before |
echo quilted back to the top.

Sample 7

| did not use a stencil for this final
sample. | stitched the curved spine
on the left first from top to bottom,
feathered up with assorted sizes,
then stitched the curved spine

Sample 7

back down, leaving a "sin gap.
This allowed me to travel back up
again, no need to end off at all,
with fully continuous stitching.
This has a delightful flow to it. This
type of design will become easier
for you once you have quilted a
few feathers and are familiar with
the flow and shape of the plumes.
As the plumes are different

sizes, it would look fantastic on a
contemporary quilt design.

Sample 8

Sometimes | use the stencils as the
starting point when designing new
quilting motifs for a certain project.
For the design on page 125, | have
used the original 1%in open feather
stencil. By repeating the shapes



in an eight-point formation, the
feathers now look like a snowflake.
This design would work very nicely
in an 8in block, perhaps a winter
theme quilt, with the 1%in strip
version of the open feather in the
sashing. They would complement
each other very nicely in the quilt.
Any form of free-motion quilting
gets easier with practice. The
quilting stencils that are available
will vary. Adapt the techniques that
| have used in this article to your
stencil and feather design, and allow
yourself to play. If you would like
to know more about free-motion
quilting or online workshops, visit my
website: www.deborahlouie.com.au

1 it

Sample 8

The simple stencil is repeated to form a new block design. It can be quilted
continuously, following the arrows. Quilt Line #1 first, stopping at the intersection of
Line #2, then quilt the next feather. This brings you back on Line #1 again to continue

with the rest of the design.

by & kate

Bumblebee Quilt
Size: 65" x 74" (165cm x 190cm)

A simple and stunning quilt,

it would make a lovely
addition to your collection.

Kit includes all fabric for top,
binding and pattern is $167.50
pattern $19.95 plus postage.

} At '?.r_"ﬁ“ Q% ;’J

Nina the Ballerina
Size: 55cm tall

Bumblebee Basket
Size: (50cm high x 55cm wide)

This little cutie looks
beautiful in her bumble
outfit. Kit $29.95, pattern
$15.00 plus postage.

| This gorgeous basket kit

| includes handles, wadding,

| pattern and enough 2Y2" strips
| to make, and is $85.50 pattern
| $17.95 plus postage.

f Find us on 42 Liverpool Street, Port Lincoln SA 5606 p: 08 8682 3636

Facebook rubyandkate@me.com Open Mon to Fri 9am-5pm, Sat 9am-12pm www.rubyandkate.com.au
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ew products are not always designed, but
evolve. Such is the history of the Eppiflex
English Paper Piecing range designed
by The Quilting Patch. Shop owner
Danni Reynolds purchased a new piece of machinery,
a laser-cutting machine. Her partner, Richard Hirst
(accomplished CAD designer, drawer and tech guy),
could not wait to use the machine. What could he cut?

Danni and he first tried cardboard hexagons.
Success! But this was not enough for Richard. What
else could the machine do? Danni grabbed a piece of
Mylar off the shelf and they made hexagons from this
alternative material. That was the light bulb moment
and the Eppiflex journey began.

Eppiflex English Paper Piecing templates are made
from Mylar, not cardboard or paper. The Mylar is not
cream and cloudy, as most of us know it. It is clear, to
allow you to see through the template easily for placement
and fussy cutting. These templates are thin but firm.
Danni found the first templates a little harder to fold when
stitching the pieces together. The Eppiflex range now
has cuts to allow for easy folding when stitching. Another
great idea is the hole in the middle of each shape. This
allows you to pin the template to fabric, and also doubles
as a place through which you can run the metal ring for
storage. Due to the new nature of the Eppiflex templates,
the distinctive features have been patented.

The templates are used just as other EPP shapes.
However, these have a few advantages. First of all, the
clear template allows you to place the template on the

Eppiflex English Paper
Piecing Templates by
The Quilting Patch

Driven by Michelle Marvig

fabric and simply trace around it for fussy cutting of the
prints. Seam allowance would need to be added outside
the finished, drawn line of the shape. On most fabrics,
in most lights, the template is easily seen; on a small
number of colours it can be a little more difficult to see.




However, you could
still use a cutting
template/peeper with
the Eppiflex shapes.

The cut fabric
shape can be pinned
easily through the
hole in the centre if
you are going to stitch
the seam allowance
over to the back of the shape. If you like to glue your
seam allowance over, you are going to love these new
templates. The glue sticks very well to the Mylar and
fabric. When the stitching is complete and you are
ready to remove the Eppiflex templates, the fabric
pulls away easily and the template is not damaged
in any way. The templates can then be simply wiped
down. Or, if you have a bundle, throw them in a
sheer bag, like a lingerie bag, and wash them in the
machine. As Mylar is heat-resistant, they can even be
machine dried.

The templates are returned to their unused, clear
shapes ready for re-use. And if stitching or glueing
is not your preferred method, you could even try
pressing your seam allowance over the Eppiflex
templates using a little starch to prepare your
shapes. The corners will still require a backstitch to
stop the templates popping out while sewing.

These templates hand stitch just like any other.
You can't stitch through the Mylar, so your stitches do
stay on the edge of the shape. The cuts in the shapes
make them easier to fold for stitching when you join
the different shapes together. The cuts do not go in
every direction that you may need to fold, but there
are enough to make the templates flexible without
compromising the integrity of the shapes. The cuts
also make it easier to remove the templates after
stitching, whether you catch the seams or glue the
edges.

This is still a relatively new venture for Danni and
Richard. They are continually adding to the range of
shapes that are available in the Eppiflex range. They
are happy to work with designers to make custom
shapes and special orders, and Danni has many ideas
for new and exciting shapes and projects using her
Eppiflex templates. We can’t wait to see what else
she comes up with.

For wholesale or retail enquiries contact The Quilting
Patch, U4/158 Princes Hwy, Nowra South NSW 2541.
Ph: 02 4423 3352, email: infolde-patch.com.au,
website: www.e-patch.com.au

Love Quitts?
Youll lre AQC/

AUSTRALASIAN .
QUILT CONVENTION %
(]

APRIL 5 -8,2018 ',

Royal Exhibition Building, Carlton Gardens
Melbourne, Australia
Thursday to Sunday * 10am/to 4.30pm daily

“Loved this event as a first-timer and
I'll be back next year!”

“the entertainment and lectures were great”

“How do you do it? Just keeps getting better”
Delegates 2017

ANNOUNCING
THE 2018 AQC
CHALLENGE THEME:
CHALLENGE
pote BORDERS &
BRIDGES

THERE IS A CASH PRIZE POOL OF $5,500 TO
BE WON! ENTRIES CLOSE FEBRUARY 2,2018

Visit the website for details.
Convention classes go live in October 2017;
sign up for updates on the website.

Organised by: - +6 | 2 9452 7575
&fevents aqc@expertiseevents.com.au

Admission charges apply.

Images: (from left): Karkalla by Brenda Gael Smith, Star Link by Pamela Brockwell

www.agc.com.au
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Join us for one of two wonderful o, avaitabie trougn

‘ — | 3 Qullting EXP eri ences Travelrite International

CRAFET FAIR

vvy Yyv
Sydney to Singapore

Visiting Brisbane, Darwin,
Kuala Lumpur and Singapore.

With Michelle Marvig, Sue Daley
Wendy Williams, Karen Styles and Jane McDonald

March 26 to April 11, 2018

Europe River Cruise
& European Quilt Week Tour Enjoy a

seven night
With Michelle Marvig river cruise

‘
PLUS \

enjoy two

full days September 1 to 18, 2018
at European
Quilt Week y

&  Travelrite International ™L.Fe

E: balwyn@travelrite.com.au www.travelrite.com.au 1800 630 343 LE'!\IH’II‘I\'I'%

ATAS accreditation #A10538
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Preserving History:
Patchwork Patterns

Inspired by Antique Quilts

By Julie Hendricksen

This wonderful collection of 15 large-quilt
patterns is a mix of original antique quilts
from the mid 1880s to the 1930s, and

modern reproductions. Due to the nature
of the antique quilts, the quilt designs are

Look for these great titles at your nearest book or patchwork shop, or
contact either Ascot Lane (03) 9873 3362 or Craft Book Wholesalers
(03) 9335 4822 to find out where you can purchase a copy.

ideal projects to use your stash of vintage

or modern fabrics. While the information is apt for all quilts, one
chapter discusses quilting on the antique quilts and the overall
effect. All the quilts are pieced, with excellent instructions, diagrams
and pressing for the projects. The blocks used vary in size, from
1'%in finished nine-patches to 17in Postage Stamps, but my favourite
is the unusual X block. It features in the antique quilt Scrappy X
Delight and is only 4in finished, with a double row of diamonds pieced
through the centre to form the X. If only the quilt could talk. The X
blocks alternate with plain blocks, however the pieced blocks around
the edge are only four-patches. Did the maker tire of making the X
blocks, or did someone else finish the quilt at a later date? We will

never know.
Publisher: Martingale

Rock Solid:
13 Stunning Quilts

Made With Kona

Cottons

Compiled by Karen Burns

This 64-page book is saturated
with intense colour! Thirteen
different designers present 13
different modern quilts made
totally from Kona Cottons Solids
by Robert Kaufman Fabrics.
The quilts vary from comforter
size to full-queen size. They are
all pieced and are as varied as
the designers who made them.
The solid fabric is a fabulous
canvas for showcasing the
quilting. The designs include
oversized blocks, asymmetrical,
repeat blocks, analogous and

130

1

complementary colour schemes,
and a range of different shapes
in the piecing. If you like the
cover, you will love the book.
Publisher: Martingale

& FLYING GEESE

., 10 Dramatic Quilts, 27 Pillows,
31Block Patterns

New York Beauties

& Flying Geese

By Carl Hentsch

In 1997, Carl Hentsch taught himself to quilt
after watching American TV shows about
quilting. By 2006 he was already designing
his own original quilts. In his first book,

he takes us through the complexities of
foundation piecing and sewing curves to
create his wonderful designs. This 96-page
book has the complete patterns for 10 quilts
and 27 round cushions based on the quilt
projects. The foundation patterns for 31
different blocks are printed at the back of
the book and the projects all use a variety
of these patterns. Before you embark on
making a quilt, Carl takes you through the
task of selecting the fabric for the quilts,
making the blocks (cutting, printing and
piecing), and has detailed instructions for
finishing the round cushions. The quilts
are made in a variety of colours and fabric
styles. So much inspiration can be found in
the quilts and Carls clever use of fabric. If
you are not confident to embark on a whole
quilt, just try a cushion.

Publisher: C&T Publishing




..Deborah Louie

Slamorowes Clams Cushuon

wall Hanaing

Stach Applauring ard

Glamorous Clams Cushion /
Wall Hanging

By Deborah Louie

With too much information to put into

a pattern, regular Quilters Companion
columnist and award-winning quilter
Deborah Louie is now self-publishing her
popular workshops as booklets. Glamorous
Clams is 34 pages of intense instructions

to create the vibrant machine-embroidered
clam designs. Deborah takes you through
the fabric selection for the project, thread
choice, setting up the machine, selecting
and adjusting the embroidery stitches,
options for layering the individual clams,
appliquéing the clams and finishing the
cushion and wall hanging. Most of us barely
scratch the surface of possibilities with the
decorative stitches on our sewing machines.
Deb’s booklet and patterns will give you

the confidence to extend yourself. Deborah
has self-published this booklet and has a
template set for the designs to work with the
booklet, available at deborahlouie.com.au
Publisher: Deborah Louie

Modern Quilt Magic: &4}! 2 NV
5 Parlour Tricks ~ MODERN ﬁ
to Expand Your ~
Piecing Skills N

By Victoria Findlay Wolfe

Take a class in creativity while
learning five different techniques to
add to your piecing skills. Victoria
Findlay Wolfe has filled 128 pages
with 17 projects, developed from
five different parlour tricks. The
techniques, or parlour tricks, are
partial seam construction, blocks with partial seams, mini made
fabric, Y-seams and free-form curves. Each has a smaller project
to get you comfortable with the technique before you launch into
the bigger projects. The object is to make impressive quilts, which
look very difficult. However, given the right information, it's not so
hard. As you turn the pages, Victoria combines the techniques in
the later quilts and offers points on how to achieve a different look
in your quilts. The numerous diagrams, with pressing directions,
are easy to follow. While it may be instructional, it is also a great
coffee-table book with fantastic photography.

Publisher: Stash Books

Hat Creek Quilts
By Deirdre Bond-Abel
Elegant combinations of wool
felt and cotton fabric feature
in the 17 projects presented
by Deirdre Bond-Abel in
her first solo book. Deirdre
is from Tasmania and uses
the architecture of the old
buildings as inspiration for
some of the appliqué designs
that feature in her projects.
Washed wool felt is used for
all the appliqué shapes in the book, and Deirdre takes us through
the steps of dealing with wool for this purpose. The edges are all
blanket stitched in matching threads. The appliqués blend well
with the pieced cotton alternate blocks and backgrounds. The rich
colours of the wools are stunning and very versatile, with feminine
and masculine quilts among the projects. Bushy Park mixes
historical stripes with masculine colours and a leaf design, while
Franklin is a feminine blend of pink and brown. The photography is
beautiful and it is a pleasure read all 192 pages of this book.
Publisher: Quiltmania
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Editor’s pick
No one craft is ever enough! We all try our hand at multiple techniques as the

mood takes us. Maybe today you feel like a little embroidery project?
[ found these beauties at cosyproject.com.au

. "5 i ’i P e ., |dentify your suitcase in a crowded
«® ) * v W‘: . airport after you custom stitch your
- i L .

own Luggage Tags by Roslyn Mirrington.

Just Be Yourself, by Jennifer Reynolds, is a —
wonderful little reminder to stay true to ourselves.

Combining appliqué and embroidery
in one project, the pretty colours of the
Birds and Blooms Cushion by Linda Guy
will brighten any room.

Almost too pretty for a kitchen, Robyn
Allen Waters has designed My Recipe
Journal, a beautiful embroidered cover
for your recipe books.

Travel in style once you complete
the Passport Folio by Natalie Bird.
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THE GERMAN BRAND YOU KNOW & TRUST !

MADEIRA Aero Range.

Quilting & Sewing Thread from the Australian Agent.
MADEIRA AEROQUILT.

Ideal for long arm & standard quilting machines. Whether your an experienced Quilter or
Beginer you Cannot beat the Great Value of the 2500mt Cones.

36 plain colours & 12 variegated to choose from. Buy Online & SAVE 10%
Simply Enter

= Promo Code QUILTMAD

Valid until 14th Oct 2017

=@ of market leaders .

the ch

Plain Colour Cones $13.36
Veriagated Cones $16.06

Prices are Inclusive of GST plus Freight.

MADEIRA AERO“S”.
The ideal thread for any sewing project,works perfectly on overlockers
& coverlock machines.Our 1850mt Cones are hard to beat !

$8.80 IndiVidual ConeS Prices are Inclusive of GST plus Freight.

ORDER NOW: .
mazima www.tajimaaustralia.com.au

s streara Emailorders@tajimaaustralia.com.au Tel.Enquiries 1300 283 460
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> — SUBSCRIBE

[rdlove1 year of Quilters Companion
magazine including 1 BONUS issue of
Great Australian Quilts + 2 issues of

MAKE A MODERN QUILT FROM SOLID FABRICS Homespun magazine AND FREE 2018

£ AUSTRALAN

IP] WORK & i-:lu_II.T[llE'-' Quiltel‘s dial‘y

i i o .
' I I e rS . FORONLY $89.95
s OMPANION ¢

W rREE-MOTION - WINNING

QUILT HOOK % QUILTS FROM * . . )
\ FEATHERS P oUILTCON 2017 Mr/Mrs/Miss/Ms First name:

*Surname:
*Address:
*Suburb: *State:
*Postcode:
*Daytime telephone: ( )
o *Email:
) " eds
Combine EPP and appliqué in a wallhanging
.:".:L"=':_43§.1’:.;'.:ZJ:I.T': by e GIFT SUBSCRIPTION TO:
and-applique & quirky tree quilt

Mr/Mrs/Miss/Ms First name:

Surname:
% (%) Address:
% ﬁ % Suburb: State:
% 30\ Postcode:
Z»/ o . % (% &% ~ i Daytime telephone: ( )

Email:

ONEYEAR lssue
of Quilters Companion magazine — RRP $90.65

Cheque/money order for AU$

inc1uding [Please make cheques payable to Universal Magazines Pty Ltd)]
1 SPECIAL ISSUE Please charge my: [ American Express [ piners [ Mastercard [ visa

(Great Australian Quilts) Card number- Expiry date:

PLUS 2 ISSUES Cardholder’s name: {must be included)

. Cardholder’s signature:
of Homespun magazine — RRP $19.90

OR TO RECEIVE THIS OFFER,
AND BONUS CALL 1300 303 414 AND QUOTE THE CODE: C/QC87
2018 Quilters Diary — RRP $19.95

HURRY! OFFER ENDS OCTOBER 12, 2017

T&Cs: This offer is only available while stocks last, or until expiration date.

Total value $130.50 www.universalshop.com.au

CALL NOW 1300 303 414 [cost of a EMAIL NOW
local call) and quote code: C/QC87 mailorder@universalmagazines.com.au
FAX NOW (02) 9805 0714 ONLINE NOW
SEND COUPON NOW www.universalshop.com.au
| Subscriptions Department, OVERSEAS ENQUIRIES
Reply Paid 75687, +6129887 0399

. - North Ryde NSW 1670
*Please note the special editions and bonus Homespun Y
T&Cs: Subscriptions will commence with the first available issue. Existing subscriptions will simply be extended. Free gifts arrive

magazines are the future editi ons, n ot previous issues separately to the magazine subscription and are sent as soon as possible. Free gift offers do not apply to subscribers currently on the
Easy Payment Plan. Offer open to Australian residents only. By subscribing you acknowledge that you understand that 'tip-ons' and
gifts or bonus issues that may be available with non-subscriber copies of this magazine may not be provided to subscribers and is at
the discretion of Universal Magazines Pty Ltd. The Promoter shall not be liable for any loss or damage which is suffered or sustained
(including but not limited to, indirect or consequential loss) or for personal injury which is suffered or sustained as a result of taking

part in this or any other gift offer. By subscribing, you consent to receive any direct marketing material including emails which inform

the recipient of the Promoter’s other publications, products, services or events and to receive promaotional material from third parties.

Please tick the box if you do NOT wish us to use this information for the purposes stated above [] This offer is only available while
g stocks last, or until expiration date.
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- Diary dates

Singleton

Singleton Quilters Biannual Show;
Mechanics Institute, 74 George

St, Singleton NSW. The theme is
‘Traditionally Modern’. Quilt raffle
and handmade items for sale. A
donation to the Singleton Rural Fire
Service and Hunter Medical Research
Institute will be made with the profits
of the show. Entry $5. Open Fri & Sat
10am—4pm, Sun 10am—3pm.

More information: Phone Marea
Baker (President) on 0408 731 529,
Kim Horn (Secretary) on 0415 804
856 or Jane Frankham (Treasurer) on
0448 773 203.

Blackburn South

Patchworkers and Quilters” Guild of
Victoria Exhibition; Eley Community
Centre, 87 Eley Rd, Blackburn South
Vic. Display of textile works, raffle,
trading table, demonstrations,
traders and refreshments. Open
10am—4pm. Entry $5.

More information: Email info(@
patchworkersandquilters.com.au

AUSTRALIA'S NU.IW

South Bank

Expertise Events Craft & Quilt Fair,
Brisbane; Brisbane Convention

& Exhibition Centre, cnr Glenelg

& Merivale Sts, South Bank Qld.

A complete craft experience;
teaching visitors to create projects in
workshops hosted by featured guests,
showcasing craft talent through
displays (including the Queensland
Quilt Show), and providing a platform
for craft enthusiasts to see the latest

136

products for their next project, all
under one roof. Open 9am—4.30pm.
Entry $18—%22, book online to save.
More information:

Visit craftevents.com.au

CrafhAlive

Warrnambool

CraftAlive Warrnambool;
Warrnambool Stadium, Caramut

Rd, Warrnambool Vic. Bringing
together both talented interstate
and local exhibitors, focusing on
creative hand—finished products, DIY
products, craft supplies, homewares
and creative workshops. Open
10am-5pm.

More information:

Visit www.craftalive.com.au

Ravenshoe

Highland Quilters” Patchwork Display
and Sale (part of the Ravenshoe
Torimba Festival); held at the house
next to National Australia Bank,
Grigg St, Ravenshoe Qld. Open
10am—3pm. Free entry.

More information: Phone Roxie
Bewick on 0428 972 330 or email
bewick(@activ8.net.au

Evanston

Gawler Quilting Circle Quilting
Exhibition (as part of the Gawler Textile
Art Weekend); Gawler & Barossa
Jockey Club, Barnet St, Evanston SA.
The theme is "Quilts

& Silks — Trackside’. Raffle quilts,
quilt and craft shops, over 150 quilts
on display. Open 10am—4pm.

Entry $5.

More information: Contact Anne
Webb on (08) 8522 6782 / 0438 114
787 or email pfaew(@internode.on.net

CeaftAlive

Pakenham

Stitch! By CraftAlive Pakenham;
Cardinia Cultural Centre, 40 Lakeside
Blvd, Pakenham Vic. A show
dedicated to patchwork, knitting,
embroidery and all things stitching,
with products to buy, demos,
workshops and much more.

Open 9.30am-4pm.

More information: Visit www.
craftalive.com.au/stitch-by-craftalive.

Bordertown

Bordertown Gumtree Quilters” Quilt
Exhibition; Bordertown Civic Centre,
Woolshed St, Bordertown SA. Official
opening on Friday at Tpm by Lessa
Siegele. Morning and afternoon tea
and lunch available. Shops from
South Australia and Victoria. Quilt
raffle proceeds will go to the Royal
Flying Doctor Service. Open Fri & Sat
10am—>5pm, Sun 10am—4pm. Entry
adults $5, students $3, accompanied
children under 12 free.

More information: Phone Pat on (03)
5393 9543 or Linda on (08) 8752 0542.

CfhAlive

Berkeley

CraftAlive Wollongong; Illawarra
Sports Stadium, Hooka Creek

Rd, Berkeley NSW. Bringing together
both talented interstate and local
exhibitors, focusing on creative hand-
finished products, DIY products, craft
supplies, homewares and creative
workshops. Open 10am-5pm.

More information:

Visit www.craftalive.com.au



Ballarat Central
Ballaarat Quilters’ Biennial
Exhibition; St Patrick’s Community

Hall, Dawson St, Ballarat Central Vic.

Over 100 member quilts on display,
including traditional, contemporary,
modern and art quilts. Shops,

demonstrations and viewers’ choice
voting. Raffle quilt proceeds will go

to Brown Hill and District Lions Club.

Open Sat 10am—>5pm,

Sun 10am—4pm. Entry $5.
More information: Visit www.
ballaaratquilters.com or email
ballaaratquiltersincl@gmail.com

Hallidays Point

Black Head Beach Quilters’ ‘Waves
of Quilts” exhibition; Black Head Surf
Life Saving Club, Main St, Hallidays
Point NSW. Proceeds of quilt raffle
will go to Black Head Surf Life
Saving Club. The raffle will be drawn
at Tpm on Sunday. Complimentary
morning or afternoon tea. Open Sat
9am—4pm & Sun 9am-2pm.

Entry $5, children under 10 free.
More information: Contact Jen

on (02) 6559 3479 or Ena on

0426 522 818.

Yarroweyah

Cobram Quilters’ Club 10th Biennial
Quilt Exhibition; Yarroweyah Hall,
Murray Valley Highway, Yarroweyah
Vic. Display of members” works,

as well as travelling displays

from QuiltNSW and Victorian
Quilters. Demonstrations, trading
table and patchwork shops. Light
refreshments available. Open Sat
10am—4pm, Sun 10am—3.30pm.
Entry $5.

More information: Phone Raynor
Thomas on (03) 5872 2450 or Lorinda
Freeman on 0419 329 388.

AUSTRALIA'S NO.1

Wayville

Expertise Events Craft & Quilt Fair,
Adelaide; Goyder Pavilion, Adelaide
Showground, Goodwood Rd, Wayville
SA. A complete craft experience;
teaching visitors to create projects
in workshops hosted by featured
guests, showcasing craft talent
through displays (including quilt
exhibition), and providing a platform
for craft enthusiasts to see the latest
products for their next project, all
under one roof. Open 10am—4pm.
Entry $16—%$19, book online to save.
More information:

Visit craftevents.com.au

CeaftAlive

Crestmead

CraftAlive Logan; Logan Metro
Sports Centre, 357 Browns Plains
Rd, Crestmead Qld. Bringing
together both talented interstate
and local exhibitors, focusing on
creative hand—finished products,
DIY products, craft supplies,
homewares and creative workshops.
Open 9am-4pm.

More information:

Visit www.craftalive.com.au

Gerringong

Gerringong Children’s Medical
Research Institute Annual Quilt
Show; Gerringong Town Hall, Fern
St, Gerringong NSW. Homemade
refreshments for sale, stalls selling

crafts, patchwork goods, jams,
Christmas cakes, puddings and
more. Open Fri & Sat 9am—5pm,
Sun 9am—3pm. Entry $5.

More information (and quilt entry
forms): Email rbailey1@outlook.
com, phone 0429 951 452 or search
Gerringong Children’s Medical
Research Institute on Facebook.

Campbelltown

Campbelltown Patchwork &
Quilters’ Guild Biennial Exhibition;
Civic Centre, Queen St, Campbelltown
NSW. Display of table runner
challenge entries and quilts in a
range of styles, including

charity quilts. Raffle quilt,

boro demonstration, vendors,
trading table and refreshments.
Open 10am—4pm. Entry $6.

More information: Contact Denise
on 0425 226 379 or email
dblackwell1@live.com

Thornbury

Bluegum Quilters” Exhibition; St
James Church, cnr of Pender and
Newcastle Sts, Thornbury Vic. Craft
stall and refreshments.

Open 9am—3.30pm. Entry $5.

More information: Phone Heather on
0414 807 871.

LIVE

Do what you love

Carlton

Expertise Events Intocraft Live
Christmas Edition, Melbourne; Royal
Exhibition Building, Carlton Gardens,
Nicholson St, Carlton Vic.



_.-Diarydates_____________ ...

Displays, craft workshops and

craft supplies to buy. Intocraft Live
is devoted to creating an exciting
and engaging experience for the
modern maker and craft devotees.
Open 10am—4pm.

Entry $17—%20, book online to save.
More information:

Visit craftevents.com.au

Let us know about your upcoming
event! Email details to jvelez(@d
universalmagazines.com.au, or send
them to Quilters Companion Diary
Dates, Locked Bag 154, North Ryde
NSW 1670. Please notify us at least
four months before the event.
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PILLOWS
18"x 18"

Visit www.fabricpatch.com.au or Call 07 5442 4613 ke s on facebook

- ) . . , . facebook.com/fabricpatch
Same day shipping, exceptional price, service & advice, secure website AePoo OmIaIpae

Jelly rolls, Fat Quarter Bundles, Layer Cakes, Charm Squares, Dessert Rolls, Thread, Felt, Ric Rac, Pom Poms, Patterns:
Quilts, Stitchery, Clothing, Bags, BOM, Softies, Dolls, Pillow, Cushions and much more!

O+

follow us on instagram @
instagram.com/fabricpatch

J
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Led Sewing

Sew Black on @[a& or
After Dark,

with confidence

Quilting & Sewing
Accessories

Quilting Patterns

Plus Complete Kits

Jelly Rolls, Bali Pops
& Rainbows

Me | .
& e http://sewingbuddies.com.au
Buges A“S*mf*'a’/fc Phone: 0407 277 699

—



Your favourite handbag
accessory is back!
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MACHINE QUILTERS DIRECTORY

LILY LANE "“ . Sewn and ﬂu%cd

Firtchimtrk & Stming Prssbic V“
Latest fabrcs : 0

*Block of the month Edge to edge quilting service
e ook ning patters Fantastic selection of patterns!
* Open weskends . i - :
Basting & binding services available

* Prompt mail order is our specialty
: Superb quality wide backs, batting and |
ZHAR AR S NRIRS MIEWAE PRI patchwork fabrics in store and on-line .« .

NOW OPEN AT LAKES ENTRANCE L
3 Carpentes 5t, Lales Entrance, VIC 3909 42 Winibehorse REd, Saccburn VI \_)];\_)(j
phone. 03 4877 1604 erall. car oi@sewnandqul ucd oMl

WWVELEL COILau
e WWWi{gaN6. COM.BU for mora Wi Sewnandquilted.com.an

ranoow
% Quality Batting & Backing Fabric ‘t h K
@ Patchwork Classes & Workshops pa C Wor
J X Quality Fabric, Patterns & Kits
02 6622 3003
&. rainbowpatchwork@gmail.com

b. www.rainbowpatchwork.com.au/blog
w. www.rainbowpatchwark.com.au

Long arm quilting service available

MOUNT VINCGNT QUUS

~ PIOFESSIONGL MACHINE QUIINGBY 3 A (S

~ feaerner B ) Gmememse

eﬁﬁemﬂﬁeﬁ mmﬁmwmmm 2 \ ﬁ handmade quilts, gifts,
~

threads and books.

Machine guilting service
also available.

PH: (M) 0422537080 (H) 0249380003
eMalL: mtvh'lcentqmlts@yahoo com
WBB‘ leanneha nfey‘blogspat.com au

' = Open 8 days Wednesday to Monday 10am - 5pm

secure online store www.villagepatch.com.au

Professiona Quilting Service
pLOjE2210US| I|§ILE | COMPANION

If you would like to advertise in the
S : Machine quilters section
0429 957 .:Osz'.emall;_- .C I} and be a part of Quilters Companion
KiFind us on Facebook please contact Rob Jordan. 02 @887 0359

306 FE Walker St Bundaberg G 4870

E PO BOX 4532 Bundaberg south § 4570 nordan@universalmagazines comau

Large range of backing and batting available if required




IN THE

Have a look through the next
few pages to discover what fantastic new
products, ideas and designs are
In The Market to inspire you.

Braidwood Quilt Shop

Address: Shop 6 Albion Centre, Wallace Street,
Braidwood NSW 2622

Phone: (02) 4842 2355

Email: braidwoodquilts(@bordernet.com.au

Monkeying Around

This delightful 100-per-cent cotton printed panel
featuring favourite animals would make a lovely little
quilt for the newest baby. We would love to offer Quilters
Companion readers free postage when you purchase this
panel (excluding backing and batting).
Measurements/sizes: 90cm x 110cm.

Price: $22 with free postage for Quilters Companion readers.

The Village Patch

Address: 49 High Street, Maldon Vic 3463

Phone: (03] 5475 2391

Email: enquiries@villagepatch.com.au

Website: www.villagepatch.com.au

Dreamscape Quilt

Dreamscape is another beautiful quilt designed by Jason
Yenter of In The Beginning Fabrics. Rich purples, greens
and grey and a mix of appliqué and foundation piecing,
making it an interesting project for the intermediate
quilter. The kit includes all fabric to make the violet quilt
top and binding plus full pattern and foundation papers.
Measurements/sizes: 86in x 103in.

Price: $384 including postage within Australia.

R T s

L
9
)
3
3
A
g
G
A3
4
1
A

142

Brother Australia

Phone: 1300 880 297

Email: brothermarketing@brother.com.au

Website: www.brother.com.au; www.facebook.com/
brotheraustralia; www.instagram.com/brotheraustralia
Brother F420 Computerised Sewing Machines

As part of Brother’s advanced Innov-is Design series,
the Innov-is F420 computerised sewing and quilting
machine has been released. Developed to bring your
creativity to life with ease, its cutting-edge features
allow you to create everything from fashion to home
furnishings, using only one incredibly simple machine.
The amazing F420 offers 180 inbuilt stitches and boasts
advanced handling and user-friendly features. With

a sewing speed of up to 850 stitches per minute and

a Square Feed Drive System ensuring smooth, even
feeding, every craft project is bound to have superior
stitch quality! This fabulous machine also includes

a knee lift and programmable custom stitching for

an optimal result
every time. The o
Innov-is F420 is the pT

perfect machine for l Py E
a beginner or an . EOERe®
advanced user to B U
let their creativity S———

run wild! .

Price: $1199.
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Onpoint Patchwork and Needlecraft
Address: 61A Station St, Waratah NSW 2298

Phone: (02) 4968 0094

Email: onpointpatch1@optusnet.com.au

Website: onpointpatchworkandneedlecraft.com
Matilda’s Own Donut Sets

Matilda’'s Own Donut Sets are the perfect tools for
patchwork and appliqué. Fussy cutting will never be a
problem again! Sets are available in circles, lozenges,
squares, hexagons and diamonds. Pieces in each set
range from %in or '%in to 2in. Another absolute must for
accurate pieced blocks is the Quarter Plus ruler, which
comes in 8in, 12in or 15in lengths.

Dragonfly Fabrics

Address: Shops 2 and 3, 53 Alawa Cres, Alawa NT 0810
Phone: (08) 8948 0691

Website: www.dragonfabric.com.au

Mischief by Melly & me

Our Mischief Kit by Melly & me includes the pattern and
all fabrics for only $30. Stuffing, fibre fill and pellets not
included but we stock a pellets pack to suit for $3.
Postage is additional.

Janome Australia

Address: 1-15 Mills Street, Cheltenham Vic 3192
Phone: 1300 526 663

Email: vicdjanome.com.au

Website: www.janome.com.au

Janome Memory Craft 9400QCP

The Memory Craft 9400QCP was designed with easy
time-saving features and lots of space for your sewing
enjoyment. Features include auto pivot; 350 stitches
including 11 buttonholes; 91 needle positions; up

to 1060 stitches per minute; nine ultra-bright LEDs
including highlight directly over the needle area;
spacious sewing area 11in to the right of the needle;
1572in total work area; superior needle threader; auto
thread cutter; auto presser-foot lift; AcuFeed Flex
layered fabric feeding system; advanced colour LCD
touch screen; knee lift; extra-wide table; USB port; and
stitch-composer software to create your own stitches.
Price: RRP $4999.

Joys Craftworx
Address: 46 Percy Street,
Portland Vic 3305
Phone: (03] 5523 7190
Website:

www.joyscraftworx.com.au B k“*&?‘i’
and follow us on Facebook u\* ~ PR

and Instagram 2 DR Oy |
Take Nine Quilt Kit N Y ﬁ 678
The Take Nine Quilt kit SRS SR
uses Cityscapes fabric

by Judy Hansen with the finished size approx 130cm x

130cm. The kit is $72 plus postage or the pattern only is
$10 plus postage.

N
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Handi Quilter plus four UV LEDs) and a light ring around the needle bar

Phone: (02) 4337 3737 features white LED lights for maximum lighting

e Integrated, adjustable laser light for pantographs

¢ High-speed rotary hook with large-capacity M-class bobbin

e Easy needle change with ergonomic thumb screw

¢ Four language options: English, French, German and Spanish

* Four extra bobbins, 20 needles, sample thread pack and
pantograph

e Built-in diagnostics

Contact your nearest Handi Quilter retailer for details on our

special pricing offer on this machine.

Email: hello@handiquilter.com.au

Website: www.handiquilter.com.au

The HQ Avanté 18 provides just the right amount of quilting

space for today’s quilters. You'll comfortably be able to quilt

heirlooms and gifts for family, friends and charity for hours

at a time. Integrated technology and engineering provide the

functionality that quilters demand, paired with the smoothest

stitch in the industry.

e Front power switch

e Easy-Set tension

e LED light ring

e 2200 stitches per minute

e Front and rear touch screens on front and rear handlebars
with controls

e Handi Feet mount with "in ruler foot installed, open-toe foot

e Quilting alarm and project timer

e Consistent stitch quality from four to 22 stitches perinch

e Two modes of stitch regulation: Precision and Cruise

e Manual mode with three customisable pre-set speeds

e Four basting stitch options

¢ Needle-stop position control

e Stitch counters

¢ Bobbin-use estimator with low-bobbin alarm

e Front handlebars have menu-controlled lights (white LEDs

The Craftbasket Horn Australia

Address: 110a Nicholson Street, Orbost Vic 3888 Address: 149 Holbrooks Road, Underdale SA 5032
Phone: (03) 5154 1151 Phon?: 1800 064 066

Email: soniamelville_craftbasket@hotmail.com Website: www.horn.com.au

Website: www.thecraftbasket.com.au Which larger sewing machines fit in the Horn

Birds in the Air Kit sewing cabinets?

We stock The Birds in the Air quilt kit. The quilt has a The MAXI lifter will fit all sewing machines except for the
finished size of 173cm x 173cm (approx 68in x 68in) and Brother Dream Machine Innovis XV8550D, Husqvarna

is $245 + p/h. Viking Designer Epic and the Janome 15000 and 14000.

The 7 and 8 series Bernina sewing machines will fit and
hold on the MAXI size lifter plus go all the way down so
the cabinet can be closed. We have just released a new
Modular 860 sewing cabinet with an electric lifter that
will now fit the Brother Dream Machine Innovis XV8550D,
Husqgvarna Viking Designer Epic and the Janome

15000 and 14000. The cut-out on this design is very
large and the inserts for the flat-bed position are now
also available for those machines. Feel free to call Horn
Australia on 1800 064 066 if you have any further questions.
You can also see us at many of the craft and quilt shows
around Australia and the new IntoCraft Shows.
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patchwork

Dr Suess - One Fish
Two Fish Quilt.
This timeless
treasure using
favourite Dr Suess
images.

The quilt is a large
cot size - 48” x 58”
The kit has all you
need to make the
quilt top and
includes the binding.
It is available with
B&W sashing as
shown or with blue
sashing. S90

02 6622 3003
e. rainbowpatchwork@gmail.com
b. https://rainbowpatchwork.com.au/blogs/karen-039-s-blog
w. www.rainbowpatchwork.com.au

" Al Craft and Quilting |

-

Blue Wren Notions®
Creativity with an Australian Hair

)

I';\:\I_W;‘I craftandquilting.com.au
Call: 0438 877664

681 Ararat / Saint Arnaud Road - Crowlands - Victoria 3377

LYN'S FINE NEEDLEWORK

PATCHWORK » QUILTING » EMBROIDERY

D@CK OF THE MONTH PROG@G

S%e
56" x 6472 inches
¥
New
10 month program
available now.
$35.00

per month
plus postage.

L]
Treludes
pattern and fabric
for front of
quilt.

Look at our large website for a more complete product range
and over 300 pages of product illustrations and prices

A ST CEEIOE S CROSEST ST PR W R
www.lynsfineneedlework.com.au

2 /9 Seven Hills Rd Baulkham Hills NSW 2153 (Next to the Bull & Bush Hotel)
EMAIL: sales@Lynsfineneedlework.com.au ¥ prone /rax: 02 9686 2325

BATIK
OF TOR®

Wc Sell Aourl

3/11 Nevin Close, Gateshead NSW 2290
Email: sales@dyeman.com ‘Ph: (02) 4943 8808

www.dyeman.com



Bernina Australia

Address: Unit 10, 15 Carrington Rd, Castle Hill NSW 2154
Phone: 1800 237 646

Email: bernina@bernina.com.au

Website: www.bernina.com.au

Bernina Toolbox Embroidery Software made easy

Create and edit beautiful embroidery designs with minimal
effort. Bernina Toolbox provides an easy-to-use modular entry
level of software that allows you to choose different modules
depending on what you want or need to do. Modules make it
easy to create a custom set of tools just for you, or bundle the
whole bunch and let your creativity run wild! Even if you don't
have a lot of experience, you will be able to create delightful
embroidery designs right away with the new Bernina Toolbox.
Whether you want comprehensive design editing, custom
lettering or elegant monograms, even if you don’t have a lot
of experience you will be able to create delightful embroidery
designs right away with the new Bernina Toolbox. You can
either buy the whole bundle or choose the module that best
fits your needs:

Editing — add design, duplicate, group, alignment, object editing,

sew sequence, 100 designs and cloud access.

Lettering basic — add design, 20 alphabets, six lettering
shapes, single letter editing, sew sequence, 100 designs

and cloud access.

Lettering — add design, 100 alphabets, six lettering shapes, 18
text boxes, sew sequence, 200 designs and cloud access.

Monogramming — add design, 25 alphabets, 15 monogram
styles, 60+ alphabet frames, 100 designs and cloud access.
Bernina Toolbox embroidery software is compatible with both
Windows and Mac computer systems and can also be used on
tablets, which means you can create anywhere and everywhere.
This innovative software for creative embroidery is available as a free
trial at www.bernina.com/toolbox-trial, so you can play and get to
know the software before you buy.

ruby & kate

Address: 42 Liverpool Street, Port Lincoln SA 5606
Phone: (08) 8682 3636

Email: rubyandkate(@me.com

Website: www.rubyandkate.com.au

We just love our Kaffe, and we have jelly rolls in cool, warm
and pastels for you and also charm packs in mixed Kaffe.
You can have some fun with these!

Measurements: Jelly rolls and charm packs 42 pieces.
Price: Jelly rolls $75 each and charm packs $26.95, both
plus postage.

BeBe Bold
Address: 25 Elton St,
Lismore NSW 2480
Phone: (02) 6621 9188
Email: contact@
bebebold.com
Website:
www.bebebold.com
The Nukumori Shima Tsumugi range

The Nukumori Shima Tsumugi range of woven stripes are
produced traditionally on wooden looms in Hamamatsu,
Japan. Exclusive to BeBe Bold, these striking fabrics are
approximately 36cm wide and are perfect for patchwork,
bags, clothing, sashiko and all soft furnishings. Please
note that all fabrics in this range have been pre-shrunk.
Not only do these fabrics perfectly complement our
Olympus Tsumugi cotton range, but these woven stripes
work wonderfully together, as seen in the latest Boro-
inspired BeBe Bold Reversible Loop Bag. We have created
a demonstration online for this popular pattern — simply
visit www.bebebold.com and follow the video link to view.
Measurements/sizes: Fabrics are approximately 36cm
wide and Reversible Loop Bag is approximately 27cm (width)
x 33cm (height).

Price: $16 per metre for Nukumori Shima Tsumugi and
$16.50 for Reversible Loop Bag pattern.
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Leutenegger

Phone: (02) 8046 4100

Email: cserviceldleutenegger.com.au

Website: leutenegger.com.au

DMC Natura Linen

Linen yarn is a new fusion of Natura cotton and linen.
It has an amazing ability to absorb moisture, so the
clothes we make with Natura linen have this incredibly
cool touch. Ideal for spring and summer days! In
addition, the garments are extremely light and soft.
Natura linen offers a mix of 12 colours. The colours
work in harmony with each other, allowing multiple
combinations to follow the latest fashion trends.

The Quilting Patch

Address: 4/158 Princes Hwy, South Nowra NSW 2541
Phone: (02) 4423 3352

Email: infolde-patch.com.au

Website: www.e-patch.com.au

Our Eppiflex templates are laser-cut for precision for
more accurate piecing.

Cut with a patented design that enables them to bend
when you need them to.

Strong and durable — reuse again and again.
Transparent for fussy cutting and precise positioning.
Heat resistant, so great for our “starch now, sew later”
technique.

Hard at their edges — no more sewn-in card. Templates
remove easily without stressing the seams.

Whip stitch and ladder stitch friendly.
Measurements/sizes: A range of sizes and shapes are
currently available, with many more to come.

Price: Basic shapes start at $15 a packet of 50, kits are
also available.

Craft & Quilt Fair — Adelaide

Come to the home of craft! The Craft
ASTRALIAS W0 & Quilt Fair is coming to Adelaide from
September 21—24 2017, at the Adelaide
Event & Exhibition Centre, Adelaide
Showground. You'll see the international
SAQA art quilt display, My Corner of the World, Japanese-
inspired quilts and the Aussie Bush Project textile-art

display from Dijanne Cevaal. Plus workshops, pop-up
classes and retailers selling the latest craft supplies, all
under one roof!

Visit www.craftevents.com.au for tickets and updates.

Evening in Steel Valley by Martha E. Ressler;, USA
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Craft & Quilt Fair — Brisbane

The Craft & Quilt Fair is coming to
Brisbane from October 4—8 2017.
Highlights include the Queensland
Quilters” annual exhibition and Australian
quilt Convention Challenge finalists’
entries. Stock up on the latest craft supplies from around
the country.

| AUSTRALIA'S KD.1

Visit www.craftevents.com.au for tickets and updates.

Kangaroo and Wattle by Linden Lancaster, Vic



Somethings Country

Phone: (07) 4162 2040

Email: somethingscountry(@bigpond.com

Website: www.somethingscountry.com.au

Set of 10 45mm Rotary Blades

These precision cut steel blades will outlast many other
brand name blades and will fit most standard cutters and
brands. They come in a set of 10 for only $19.95 with free
postage, so stock up and compare the difference! At a
fraction of the price and lasting longer, the blades will save
you money and give you more time to do the things you
enjoy ... sewing, patchwork and quilting!
Measurements/sizes: 45mm (other sizes also available,
please ask].

Price: $19.95 for a set of 10 with FREE POSTAGE.

DR EDG

Cuts Material With Barely Any Effort

The Quilters’ Store,
The Embroiderers’ Store

Address: Unit 4/ 286 Evans Road, Salisbury Qld 4105
Phone: (07) 3875 1700

Email: sales(@tges.com.au

Website: www.tges.com.au

Alphabet Friends Quilt Kit

The kit contains all fabric for top, prairie points, binding
and all instructions. The Quilters’ Store also has over
9000 bolts of patchwork and quilting fabric, 30 brands
of hand embroidery threads, needlework fabric, beads,
needles, ribbons, tassels and trims. We stock quilt kits
that are original and exclusive to the store, including a
couple of BOM quilt kits.

Measurements/sizes: 40in x 44in (102cm x 113cm).
Price: $69.50 plus postage and handling.

Cynthia’s Ark

Address: 7 Wasleys Rd, Mallala SA 5502

Phone: (08) 8527 2120

Email: sales(@cynthiasark.com.au

Website: www.cynthiasark.com.au

Have you heard of the Cynthia’s Ark Stash Building Club?
Each month you receive 1.5m of quality quilting fabrics
from the new arrivals in store. Plus four times a year you
receive a bonus product (January, April, July and October)
along with a Christmas present in December. Bonus
products could be a pattern, thread, notion, extra fabric.
This is an ongoing fabric club so you can start at any time.
Price: $38 plus $6 postage each month.

Margaret’s Fabrics

Address: PO Box 653, Drouin Vic 3818

Phone: (03) 5627 6220

Website: www.margaretsfabrics.com.au

Everyone Loves Elephants

Elka the elephant is a brand-new design from Monica
Poole Designs. The appliqué is easy to do and the design
is truly unique. Elka is part of the Windows into Africa
range of appliqués designed by Alaura Poole. We have
used a natural linen for the background and batik fabric
for the appliqué, which are also available online orin a
kit. These designs are great for framed pictures, or put
them together to make fabulous quilts. The full range of
patterns can be viewed online.

Measurements/sizes: 60cm x 70cm framed.

Price: $16.




Before you embark on any quilting project and especially if this is your first quilt,
you'll need to make sure you have all the equipment and knowledge necessary for a
successful project. Many of the items required are normal sewing supplies and any
special tools for quilters can be found in your local quilt shop.

Sewing Machine - Any machine can be
used for quiltmaking. It is helpful to have
a darning foot as an attachment for the
machine for free machine quilting.

Iron and ironing board - Make these
readily available near your sewing
machine so that all seams can be pressed
to assist in accurate piecing.

Needles - Most quilters favour a
‘between’ needle, size 8-12 for both
hand-sewing and hand-quilting. Size 12,
the smallest size, is usually used by very
experienced quilters.

Sewing Thread - Use any cotton or
cotton-covered polyester thread. For
machine quilting, use cotton, cotton-
covered polyester, monofilament or
decorative threads.

Scissors - Have one pair with sharp
points for cutting fabric and a second

pair for paper.

Marking Tools - Quilters use marking
tools for varied processes during
quiltmaking.

Keep on hand hard and soft lead
pencils and fine-tipped permanent
marking pens. Many specialist marking
tools for quilters are on the market,
including chalk pencils and water-
erasable markers and it's best to
experiment with several different types
to see which suits you best. It's most
important to test every marker before
using it.

Rotary Cutter and Mat - These tools
quickly and accurately cut strips, squares,
triangles and diamonds for patchwork.
Always use your rotary cutter with a mat.
Quilter’s Ruler - This acrylic ruler is

used with the rotary cutter and allows
you to cut perfectly straight lines. There
are many sizes available and it's a good
idea to gradually build up a collection. To
begin with, choose a 14in x 4'%in ruler
with "in divisions and 45° and 60° angles
and a 6'2in square ruler again with Yiin
divisions.

Template Plastic - This is used for
making templates. The frosted side of
the transparent plastic can be drawn on
with pencil.

Quilting Hoop - These have a greater
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diameter and are deeper than an
embroidery hoop to cope with the
thickness of the quilt. The quilt is
stretched in the hoop when hand-quilting.
Quilting Thread - A 100% cotton thread
that is stronger than normal sewing
thread and is used when quilting by hand.
Thimble - Use a thimble to protect your
finger when pushing the needle through
the three layers of the quilt.

Safety Pins - Have several hundred 1in
or 1%in nickel-plated safety pins available
for pinning the three layers of the quilt
together prior to quilting.

Most quilters prefer to use 100%
high-quality cotton fabric for their
quiltmaking. Today there are many fabric
manufacturers catering to the quilting
industry and small specialty shops as well
as large chains have extensive ranges of
quilting fabrics, both plain and patterned.
Once you've selected your fabric,
take the time to wash it to avoid any
shrinkage or colour runs, then press it
well just before it is completely dry and
before you begin marking and cutting it.
Some quilters prefer to use their fabric
unwashed as they find it easier to machine
piece, and they like to achieve a slightly
crinkled, antique look when the quilt is
first washed.

Whether you are using templates to mark
the fabric or template-free methods, the
long borders, sashings and bindings for

a quilt are usually cut first before other
shapes are cut.

All the measurements for these in QC
projects are given with a seam allowance
of Yin (7.5mm]) included. To use a rotary
cutter, fold the fabric over double on the
cutting mat, then fold it again, keeping
it smooth and flat. Align the fold on the
horizontal grid on the cutting board. Align
the quilter’s ruler with the vertical grid
and just covering the raw edges of the
fabric. Cut along the right-hand edge of
the ruler with the rotary cutter, pushing
it away from you. You can now measure

| __—— width of strip required

push the rotary cutter
away from you

T | T\ W

B align with fold of fabric

Diagram 1

from this straight edge. Position the ruler
on the edge of the fabric at the desired
width and cut (see Diagram 1).

Then cut this strip to the desired length
after first trimming the selvedges.

The templates given in Quilters
Companion usually have two lines. The
solid line is the sewing line. Trace this
line when preparing templates for hand-
sewing or applique. Templates made
by tracing the solid line have no seam
allowance added. The broken line is the
added seam allowance of Yin. Trace
this line when preparing templates for
machine sewing. Templates made by
tracing the broken line have the seam
allowance included.

Transfer the pattern onto the plastic
using a fine-tip permanent marker and
a ruler. Mark each template with the
block name or name of the project and
its designated number or letter, such as
54-40 or Fight, Template A1, and include
the grain line. Cut out the template on
the inside of the drawn line for greater
accuracy. Always check the accuracy of
your templates by making a trial block.

Use a well-sharpened yellow, silver or
graphite pencil to mark the fabric with
the template shape. Place the template
face down on the wrong side of the fabric.
Position the outlines at least '2in apart so
the seam allowance can be added when
cutting (see Diagram 2J.
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Diagram 9

top border strip ‘

bottom border strip ‘

Diagram 10

Make sure the grain line marked on each
template is aligned with the grain of the
fabric. Keep in mind that the edge of any
pattern piece on the outside of a block
or quilt should be cut on the lengthwise
grain to minimise stretch.

Pin shapes together with the right sides
facing, placing pins at each corner and
along the sewing lines (see Diagram 3).
Beginning with a knot, sew along the

line using a small running stitch. Finish
with a backstitch. Do not sew down any
seams encountered. Sew up to the seam,
sew a small backstitch against the seam,
pass the needle through the seam (see
Diagram 4) and sew a backstitch on the
other side of the seam. Finish the seam
with a back stitch.

Align the edges of the fabric pieces with
the right-hand side of the foot of the
machine. Check to see if the distance to

the needle is the required seam allowance
(usually %in or 7.5mm unless otherwise
stated). If not, place a piece of masking
tape on the throatplate of the machine

the correct distance from the needle as a
guide when sewing and chain piece where
possible (see Diagram 5).

There is no need to begin each seam
with a backstitch as each seam will be
sewn across during the assembly process.
A minimum of pinning is required since
each piece has the identical
seam allowance.

Avoid bulky seams when joining pieces
by alternating the direction of the seam
allowances at the joins (see Diagram 6).

Always press pieces with the right side of
your work facing up. If you press from the
back, there could be pleating in the seam.
Press gently to avoid distorting the work.

For curved applique pattern pieces such
as meandering vines, and for binding
curved edges, you will need to cut

strips on the bias of the fabric - that is,
diagonally across the grain of the fabric at
45° to the selvedge.

Prepare a square or rectangle of the
fabric and make sure the left edge is
square. Place the ruler at 45° to the left
edge and make a cut (see Diagram 7).
Then measure the width of the bias strip
required and cut the first bias strip. Cut
enough strips for the length required. Sew
the strips together end to end with the
seam at 45° to the edge of bias strip (see
Diagram 8.

Border strips have straight or mitred
corners. For straight corners, lay out the
quilt and measure it vertically through the
centre. Cut two side strips this length.

In Quilters Companion, the length of
borders is given accurately but you may
want to cut them with a little extra length
which can be adjusted once the quilt top
is complete. Join to the sides of the quilt
top, matching the centres of both (see
Diagram 9).

Press. Lay out the quilt top again, and
measure across the centre horizontally
including the added borders. Cut the
border strips to the required length and
attach the strips to the top and bottom of
the quilt top (see Diagram 10).
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For mitred corners, the length of the
border required is the measurement of
the quilt top plus twice the width of the
border plus an extra 2in (5cm) to be on
the safe side. Matching the centre of the
border and the side of the quilt top, sew
the borders to the four sides of the quilt
top beginning and ending the seam "in
(7.5mm) from the quilt top corners (see
Diagram 11).

Press the seam allowance towards the
border. Overlap the border strips at one
corner and place a 90°right-angle triangle
along the raw edge of the top strip so its
long edge intersects exactly where the
seams meet in the corner (see
Diagram 12).

Draw along this edge with a pencil
from the seam to the raw edge. Place the
bottom border strip on top and repeat.

With right sides together, match these
lines and pin in place (see Diagram 13).

Sew from the corner out to the raw
edges. When you are happy that the corner
seam is lying flat, trim the seam back to
in (7.5mm) and press open. Repeat with
the other corners.

Press the completed quilt top one last
time and trace the quilting design from the
pattern sheet or a design of your choice
onto the top using your preferred marker,
already tested on a scrap of fabric.

Most quilting lines are marked onto the
fabric before it is sandwiched and pinned
for quilting. Mark on a hard, flat surface
and keep your marking tool sharp. A
light under a glass-topped table will
facilitate tracing.

There is sufficient fabric in the materials
listed in Quilters Companion for you to cut
and piece the backing fabric 4in (10cm)
larger than the quilt top. Once the backing
is sewn, press all seams open. Secure a
smoothed-out backing, right side down,
to the floor or any other large surface
with pins or masking tape, placed every
10cm around the edge. Add the wadding

- trimmed to just a little smaller than the
backing and then the quilt top, right side
up. Pin- or thread-baste the three layers
together beginning at the centre. Baste
around the edge of the quilt.
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Quilt on the drawn lines or as desired.
Quilting is simply a running stitch (by
hand) or a line of stitching (by machine)
which holds the three layers together.

To display the quilt on a wall or in an
exhibition, it's advisable to add a sleeve
to the back of the quilt before you bind
the quilt.

Cut a strip of fabric 6-8in (15-20cm)
wide by the width of the quilt using a fabric
the same as or blending with the backing
fabric. Fold the ends under "zin (1.25¢cm),
then again, and stitch. Fold the strip in half
lengthwise, wrong sides together. Align
the raw edges with the top of the quilt
back and baste in place (see Diagram14).

This will be secured when the binding is
sewn down. Blind stitch the bottom of the
sleeve in place.

In Quilters Companion, the binding is
usually French-fold or doubled unless
otherwise stated. Join the strips cut for
the binding - usually 22in (6.5cm) wide

- into one continuous strip, sewing the
strips together with a diagonal seam.
Trim this seam to Ysin (7.5mm) and press
open. Fold the binding in half, wrong sides
together, and press. Turn under the raw
edges on one end of the binding strip. Trim
the quilt top leaving Ysin (7.5mm) seam
allowance, trim the wadding and backing
leaving a "zin (1.5cm) seam allowance.

Begin at the centre of one side and
align the raw edges of the binding with the
raw edges of the quilt top. Sew through
all layers, stopping Ysin (7.5mm) from the
corner. Backstitch and cut the threads.
Remove the quilt from under the sewing
machine foot. Fold the binding upwards
and away from
the quilt, creating a diagonal fold (see
Diagram 15).

Hold the fold in place and bring the
binding in line with the next edge of the
quilt (see Diagram 16).

Start sewing again at the top of the
quilt edge.

When you've reached the starting point,
overlap the binding and slipstitch the ends
together. Turn the binding to the back and
slipstitch in place. At each corner, fold the
binding to form mitres on both the front
and the back of the quilt. Stitch these
in place.

border right side

\ Ys " from corner

quilt top - wrong side

Diagram 11

45° triangle

i

I o

| pencil line from
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I

|
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Diagram 12
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A1 Craft and Quilting Ph: 0438 877 664,

email: normabradley@bigpond.com,

website: www.craftandquilting.com

A Little Patch of Country 63 Princes Highway,
Trafalgar Vic 3824. Ph: (03) 5633 2311,

email: sales(dlittlepatch.com.au,

website: www.littlepatch.com.au

Asia Discovery Tours Suite 1302, Level 13, 370 Pitt
Street, Sydney NSW 2000. Ph: (02) 9267 7699, fax: (02)
9267 7866, website: www.asiadiscoverytours.com.au
Batik-Oetoro (Dyeman P/L) 3/11 Nevin Close,
Gateshead NSW 2290. Ph: (02) 4943 8808

email: Sales@Dyeman.com

BeBe Bold Contemporary Japanese Textiles

25 Elton Street, Lismore NSW 2480.

Ph: (02) 6621 9188, email: bebebold@bigpond.com,
website: www.bebebold.com

Bernina Australia Unit 10, 15 Carrington Road,
Castle Hill NSW 2154 (PO Box 268, Castle Hill NSW
1765). Ph: 1800 237 646 or (02) 9899 1188,

fax: (02) 9899 1469, email: bernina@bernina.com.au,
website: www.bernina.com.au

Black Possum Fabrics Shop 1, 197 Myall Street,

Tea Gardens NSW 2324. Ph: (02) 4997 0866,

email: blackpossumfabrics@bigpond.com,

website: www.blackpossumfabrics.com
Blessington Unit 23, 13 Gibbens Road,

West Gosford NSW 2250. Ph: (02) 4337 3737,

email: info@blessingtongroup.com.au,

website: www.blessingtongroup.com.au

Bond-Abel, Deirdre Hat Creek Quilts, 456 Native
Corners Road, Campania Tas 7026. Ph: (03) 6260 4048,
email: deirdre@hatcreekquilts.com.au

Braidwood Quilt Shop Shop 6 Albion Centre, Wallace
Street, Braidwood NSW 2622. Ph: (02) 4842 2355,
email: braidwoodquilts@bordernet.com.au

Brother Australia Ph: 1300 880 297,

email: brothermarketing@brother.com.au,

website: www.brother.com.au

Catharina’s Vintage Stitches 141 Allan Street,
Kyabram Vic 3620. Ph: (03) 5852 3356,

email: catharinas48@gmail.com,

website: www.catharinasvintagestitches.com.au
Clifton, Zoe Bellarine Sewing Centre, 395-399
Moorabool Street, Geelong Vic 3220. Ph: (03) 5221
3034, website: www.bellarinesewingcentre.com.au
Cobden Sewing Machines 11 Curdie Street,

Cobden Vic 3266. Ph: 0408 104 912,

email: cobdensewing(@bigpond.com,

website: www.cobdensewingmachines.com.au
Coleambally Stitch In Time 13 Brolga Place,
Coleambally NSW 2707. Ph: (02) 6954 4242.
Constantine Quilts RSD 1028, Agery via Kadina SA
5555. Ph/fax: (08) 8825 6214, email: constantinequilt@
internode.on.net, website: www.constantinequilts.com
CraftAlive 185 Moray Street, South Melbourne Vic

3205. Ph: (03) 9682 5133, email: info@craftalive.com.au,

website: www.craftalive.com.au

Creatively Sewn 1 Anthony Street, Mount Gambier
SA 5290. Ph: (08) 8725 4933, email: kerry@ringwood-
designs.com, website: www.creativelysewn.com.au
Cross Stitch Corner PO Box 179, Malanda Qld 4885.
Ph: (07) 4096 5109, website: cross-stitch-corner.com.au
Cynthia’s Ark 7 Wasleys Rd, Mallala, SA, 5502.

Ph: (08) 8527 2120, email:
sales(@cynthiasark.com.au

website: www.cynthiasark.com.au

Daughters of the American Revolution Museum
1776 D Street NW, Washington DC, USA, 20006,

Ph: +1 (202) 628 1776, website: www.dar.org

Dewdrop Inn Patchwork & Craft Shop 1/31 Main
Street, Pialba Qld 4655. Ph: (07) 4124 9320,

email: sales@dewdropinn.com.au,

website: www.dewdropinn.com.au

Dragonfly Fabrics Shop 2-3, 53 Alawa

Crescent, Alawa NT 0810. Ph: (08) 8948 0691,

fax: (08) 8948 0694, email: dragonfabric@bigpond.com,
website: www.dragonfabric.com.au

Echidna Sewing Products Head office: 56 Neumann
Road, Capalaba Qld 4157 (Stores in Brisbane,
Townsville, Melbourne and Sunshine Coast).

Ph: (07) 3390 3600, email: sales@echidnaclub.com.au,
website: www.echidnaclub.com.au

Edwards, Leslie email: quiltingfabrications(@
gmail.com, website: www.quiltingfabrications.com,
instagram: quiltingfabrications

Expertise Events PO Box 6053,

Frenchs Forest NSW 2086. Ph: (02) 9452 7575,
website: www.craftevents.com.au.

Fabric Patch 223 Cooribah Road, Cooribah Qld 4565.
Ph: (07) 5442 4613. Email: janeene(@fabricpatch.com.au
Fabric Pixie 15 Dymock Drive, Goonellabah NSW 2086.
Email: Deanne(@fabpixie.com.au

Get Stitched 2/118 Dangar Street, Armidale NSW 2350.
Ph: (02) 6771 5122, website: www.getstitched.com.au
Godfrey, Jodi Email: jodi@talesofcloth.com, website:
www.talesofcloth.com , Instagram: talesofcloth
Hadjimichael, Katrina blog: www.katrinahadjimichael.
blogspot.com, email: kat.had@bigpond.com

Haigh, Linda — The Patchwork Cow,

4 Kangarilla Road, McLaren Vale Sa 5171.

Email: Linda(@thepatchworkcow.com.au

website: www.thepatchworkcow.com.au

Heights Sewing Centre

Shop 1/63 Synnot Street, Werribee Vic 3030 and

176 Pakington Street, Geelong West Vic 3218.

Ph: Werribee (03) 8742 6238, Geelong (03) 5229 3558,
email: heightsewing(@bigpond.com,

website: www.heightsewing.com.au

Hettie’s Patch 294 Port Road, Hindmarsh SA 5007.
Ph: (08) 8346 0548, email: hetties(@bigpond.net.au,
website: www.hettiespatch.com

Horn Australia 29 Playford Crescent,

Salisbury North SA 5108 (PO Box 223, Salisbury SA
5108). Ph: (08) 8209 2800, fax: (08) 8209 2899,

email: horn(@horn.com.au, website: www.horn.com.au
Husqvarna Viking Sewing Machines Locked Bag 40,
Gosford NSW 2250. Ph: (02) 4337 3737, fax: (02) 4322
7231, email: australia.info@blessingtongroup.com.au,
website: www.husgvarnaviking.com/au

Janome PO Box 1383, Moorabbin Vic 3189. Ph: Toll-
free 1300 JANOME; Vic (03) 8586 3100; NSW (02) 9624
1822; WA (08) 9248 6689; Qld (07) 3256 3477;

SA (08) 8356 7700;

website: www.janome.com.au

Jemima'’s Creative Quilting 84 Cimberwood

Drive, Craigieburn Vic 3064. Ph: (03) 9308 2699,

email: jemimas(@bigpond.net.au,

blog: www.jemimasquilting.blogspot.com

JJ's Crafts 243 Gloucester Street, Greenmeadows,
Napier New Zealand. Ph: +64 6 844 0680,

email: info@jjscrafts.co.nz, website: www.jjscrafts.co.nz
John Watts Sewing & Quilting 168 Brisbane Road,
Booval Qld 4304. Ph: (07) 3282 4711, fax (07) 3282
4441, email: info@johnwattssewing.com.au,

website: www.johnwattssewing.com.au

Joys Craftworx 46 Percy Street, Portland Vic 3305.
Ph: (03) 5523 7190.

email: joys_craftworx@dodo.com.au,

website: www.joyscraftworx.com.au

Know-How Sewing Essentials Ph: (02) 4871 3936,
email: mail@knowhowsewing.com.au,

website: www.knowhowsewing.com.au

Leutenegger Level 2, 68-72 Waterloo Rd, Macquarie
Park NSW 2113. (PO Box 1445, Macquarie Park NSW
2113). Ph: (02) 8046 4100, email: cservice@leutenegger.
com.au, website: www.leutenegger.com.au

Lilly Patches Shop 10 Boronia Village, 159 Boronia
Road, Boronia Vic 3155. Ph: (03) 9761 2088, email: info@
lillypatches.com.au, website: www.lillypatches.com.au
Lily Lane Quilting 26 Prince Street, Rosedale Vic 3847.
Ph: (03) 5199 2777, email: Jennifer@lilylane.com.au,
website: www.lilylane.com.au

Little Desert Quilts 2204 Kaniva-Edenhope

Road, Kaniva Vic 3419, Ph: (03) 5392 2234,

email: littledesertquilts@skymesh.com.au,

website: www.facebook.com/littledesertquilts

Louie, Deborah Ph: 0414 406 009,
email:deborahlouie@optusnet.com.au,

website: www.deblouie.blogspot.com,

Facebook: Deborah Louie Tutor

Lucky Spool info@luckyspool.com

Lyn’s Fine Needlework 2/9 Seven Hills Rd,
Baulkham Hills NSW 2153. Ph: (02) 9686 2325,
email: sales(@lynsfineneedlwork.com.au,

website: www.lynsfineneedlework.com.au

Magic Patch Quilting 1525 Frankston-Flinders

Road, Tyabb Vic 3913. Ph: (03) 5977 3332,

email: query@magicpatchquilting.com.au,

website: www.magicpatchquilting.com.au

Mallee Country Crafts & Gifts Ph: (08) 8584 4665,
email: sue[@dmalleecountrycrafts.com.au,

website: www.malleecountrycrafts.com.au
Margaret’s Fabrics PO Box 653, Drouin Vic 3818.

Ph: (03) 5627 6220, email: contact@margaretsfabrics.
com.au, website: www.margaretsfabrics.com.au
Melann’s Fabric and Sewing Centre 850 Lower North
East Road, Dernancourt SA 5075. Ph: (08) 8337 7548,
email: melanns(@bigpond.com,

website: www.melanns.com.au

Millrose Quilting & Gallery 92 Inglis Street,

Ballan Vic 3342. Ph: (03) 5368 2995,

email: sales@millrosecottage.com.au,

website: www.millrosecottage.com.au

Moonee Ponds Sewing 44 Pascoe Vale Road,

Moonee Ponds Vic 3039. Ph: (03) 9370 8695,

email: mpsewing(@bigpond.net.au,

website: www.mooneepondssewing.com

Mount Vincent Quilts — Leanne Harvey

Email: mtvincentquilts@yahoo.com,

blog: www.leanneharvey.blogspot.com.au

My Sewing Supplies 138 Oak Road,

Kirrawee NSW 2232. Ph: (02) 9542 3513,

website: www.mysewingsupplies.com.au

Onpoint Patchwork & Needlecraft

61a Station Street, Waratah NSW 2298.

Ph: (02) 4968 0094, email: shop@onpointpatch.com.au,
website: www.onpointpatchworkandneedlecraft.com
Palm Beach Quilting 7/2 Industry Bouelvard,

Carrum Downs Vic 3201. Ph: (03) 9775 1601,

email: maureen(@palmbeachquilting.com.au
Passionately Sewn PO Box 696, Bateman's Bay NSW
2536. Email: passionatelysewn@gmail.com
Patchwork Place Unit C, 109 Lockyer Avenue, Albany
WA 6330. Ph: (08) 9842 1466, email: patchworkplace@
live.com, website: www.patchworkplace.com.au
Pfaff Sewing Machines Locked Bag 40, Gosford NSW
2250. Ph: (02) 4337 3737, fax: (02) 4322 7231,

email: australia.info@blessingtongroup.com.au,
website: www.pfaff.com/au
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Pick Up Stitches

30 Piper Street, Kyneton Vic 3444.

Ph: (03) 5422 6614, email: pickupstitches(@bigpond.com
Professional Quilting Service

Ph: 1300 QUILTER, mobile: 0429 957 082,

website: www.proquilt.com.au,

email: pgs(@dodo.com.au

Quilted Kimono 103 Mooney Street,

Townsville Qld 4812. Ph: (07)4775 3380,

email: quiltedkimono@westnet.com.au

Quilt Essentials Shop 5, Adamstown Plaza, 283
Brunker Rd, Adamstown NSW 2289. Ph: (02) 4952
4444, website: www.quilt-essentials.com.au,

email info@quilt-essentials.com.au

Quiltmania BP25 La Castillerie, 44360 Sait-Etienne de
Montluc, France. Website: www.quiltmania.com
Rainbow Patchwork 75 Union Street,

South Lismore NSW 2480. Ph: (02) 6622 3003,

email: info@rainbowpatchwork.com.au,

website: www.rainbowpatchwork.com.au

Rothe, Mary Email: kamrothe(@internode.on.net
ruby & kate 42 Liverpool Street, Port Lincoln SA 5606.
Ph: (08) 8682 3636, email: rubyandkate@me.com,
website: www.rubyandkate.com.au

Sew Bright Alphine Quilting

4 Ireland Street, Bright Vic 3741. Ph: (03) 5755 5118,
email: lovequilting@sewbright.com.au,

Website: www.sewbright.com.au

Sewing Buddies Ph: (03) 9873 5925,

email: infoldsewingbuddies.com,

website: www.sewingbuddies.com.au

Sewing Connection 115 Main Street

(Australia Post Arcade), Pakenham Vic 3810.

Ph: (03) 5941 2244, email: sewcon@bigpond.com,
website: www.sewingconnection.com.au

Sew Many Stitches Shop 4, level 2, 147 Queen Street,
Campbelltown NSW 2560. Ph: (02) 4628 4437,

email: sewstitches(dbigpond.com.au

Neaxt issue
QC#88

We are on a countdown to Christmas with our next issue,
the last before the festive season. Wendy Nutt joins us for
the first time, sharing her fabulous modern wall hanging, The
Happy Christmas Tree (pictured), while Wendy Sheppard has
designed a pieced medallion in Christmas fabrics. Another first-
time contributor to Quilters Companion, award-winning quilter
Di Jobbins, reveals how to make one of her amazing modern
interpretations of Cathedral Windows.

Sarah Fielke returns with a quilt made from her new
fabric line. Jenny Tate shares a hexagon quilt made from
1930s fabrics. And our hands-on tutorial
is presented by Linda Collins, who will be making a new
quilt based on an antique quilt in her collection,

using templates.

You will find QC#88 on newsstands in
November 2017.
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Sewn and Quilted 92 Whitehorse Road,

Blackburn Vic 3130. Ph: (03) 9877 1664,

email: carol@sewnandquilted.com.au,

website: www.sewnandquilted.com.au

Sew This & That Shop 1, 207 Morayfield Road,
Morayfield Qld 4506. Ph: (07) 5495 5381,

email: infoldsewthisandthat.com.au,

website: www.sewthisandthat.com.au

Somethings Country 180 Kingaroy St, Kingaroy

Qld, 4610. Ph: (07) 4162 2040.

Southlands Fabric & Sewing Centre

29 Yampi Way, Willetton WA 6155. Ph: (08) 9259 4844,
email: michelle[@southlandssewingcentre.com.au,
website: www.sewingperth.com.au

Stitched ‘n’ Framed Unit 18, 14 Acacia Ave,

Port Macquarie NSW 2444. Ph: (02) 6581 3338,
website: www.stitchednframed.com.au

Stitches From The Bush

Ph: (07) 4676 4184, email: sftb@bigpond.com,
website: www.stitchesfromthebush.com.au

Tajima Ph: 1300 283 460, email: sales(@tajimaaustralia.
com.au, website: www.tajimaaustralia.com.au

The Craft Basket 110A Nicholson Street, Orbost Vic 3888.
Ph: (03) 5154 1151, website: www.thecraftbasket.com.au
The Quilter’s Patch Shop 9/3 Tuck Street,

Moorabbin Vic 3189. Ph: (03) 9555 0010,

email: mail@thequilterspatch.com.au,

website: www.thequilterspatch.com.au

The Quilter’s Rest 562 Weens Road,

Kingaroy Qld 4610. Ph: (07) 4162 3987, 0488 623 987,
email: infodquiltersrest.com.au,

website: www.quiltersrest.com.au

The Quilters’ Store, The Embroiders’ Store Unit 4, 286
Evans Road, Salisbury Qld 4107. Ph: (07) 3875 1700,
email: sales@tges.com.au, website: www.tges.com.au
The Quilting Patch 4/158 Princes Hwy, South

Nowra NSW 2541. Ph: (02)4423 3352, email:
dannisquiltingpatch@gmail.com

The Quilt Shop 2/38 Bridge Street, Eltham Vic 3095.
Ph: (03) 8418 6770, email: sales@thequiltshop.com.au,
website: www.thequiltshop.com.au

The Stitchers Cupboard 4A/20 Argyle Street, Camden
NSW 2570. Ph: (02) 4655 8348

email: sales@thestitcherscupboard.com.au

The Strawberry Thief

Email: robyn(@thestrawberrythief.com.au,

website: www.thestrawberrythief.com.au

The Village Patch 49 High Street, Maldon Vic 3463.
Ph: (03) 5475 2391, email: enquiries(villagepatch.
com.au, website: www.villagepatch.com.au

The West Australian Quilters’ Association (WAQA) PO
Box 188, Subiaco WA 6008.

Email: wagaweb@gmail.com

Travelrite International 423 Whitehouse Rd, Balwyn
Vic 3103. Ph: (03) 9836 2522.

website: www.travelrite.com.au

Wacky Jacky’s Email: jacky@wackyjackys.com.au,
website: www.wackyjackys.com.au

Waitomo Sew Worms 4 Sheridan Street,

Te Kuiti 3910, New Zealand. Ph: +64 7 878 8749,
email: quilt@waitomosewworms.co.nz,

website: www.waitomosewworms.co.nz

Whatever Where-ever Crafts 26 Fairway Close,
Howlong NSW 2643. Ph: (02) 6026 5489, fax: (02)
6026 5667, email: whateverwhereever(@bigpond.com,
website: www.whateverwhereever.com.au

Zellys Crafts and Gifts

5938 Newell Highway, Gilgandra NSW 2827.

Ph: (02) 6847 1587, mob: 0427 479 131,

email: theresef@zellyscraftsandgifts.com.au

Zig Zag Sewing 57 Georgetown Road,

Georgetown (Newcastle) NSW 2298. Shop 1,

4a Garnett Street, East Maitland NSW 2323.

Ph: Georgetown (02) 4960 2426, East Maitland (02)
4933 6800, email: sales(dzigzagsewing.com.au,
website: www.zigzagsewing.com.au
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SEWING - QUILTING - EMBROIDERY
WiFi - 6 APPS

Packed with wouw- features and functions

JANOME QUALITY WITHOUT COMPROMISE
MADE IN JAPAN

Be the first to try this amazing NEW machine. Visit
www.janome.com.au
Www.janome.co.nz
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PFAFF

Perfection starts here.™
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Realisethe luxury of creating your own style!
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Features the time-tested PEAEE® Original IDT™ System
and highly developed sensor technology
guaranteed the optimal feed you expect

on all kinds of fabrics

PFAFF

www.pfaff.com/au




